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KYPCaHTChKO-CTYJICHTCHKII  HAayKOBO-TIDAKTUYHUN  CEMIHAp  MiX
3aKjajgaMu BUINOI ocBiTH 26 GepesHs 2026 p..: 30IpHUK Te3 JTOMOBIICH.
JIpBiB: HACB, 2026. 83 c.

Jlo 30ipHuKa YBIWNUIM TE3W JIONOBIICH, BHUIOJOIICHUX YyYaCHUKAMHU
KYPCaHTCHKO-CTYAEHTCHKOTO HAYKOBO-TIPAKTUYHOTO CEMIHApy MK 3aKiaJaMu
BUIIOI OCBITH. Y HHUX PO3TISHYTO NPOoOJieMy OCOOJIMBOCTEH Cy4acHOTO
npountanHsa TBOpiB Tapaca IlleBueHKka, HArOJOMIEHO HAa aKTyalbHOCTI HOTO
TBOPYOCTI JJIs1 CHOTOJICHHSI.

30ipHUK MpU3HAYEHUN JUIsI aCMIPaHTIB, KypCaHTIB, CTYIEHTIB 1 BCIX, XTO
1iKaBUThCS TBOpUicTIO Tapaca IlleBueHka Ta ii IHTEpIIPETALEI0 KPI3b NPU3MY
CbOT'OJICHHSI.

TekcTu HazpykoBaHI B aBTOPCHKIM pefakiiii. 3a TOYHICTh HABEAEHUX (aKTIB 1
JAHKX BIIITOB1IAIBHICTH HECYTh aBTOPH OMYOIIKOBAaHUX TE3.
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OPTAHIBAIIMHUN KOMITET

POJIIOK Oaexcangp BacuiboBuy, HayaJIbHUK [HcTUTYTY
NCUXOJIOTTYHOI MATPUMKH MEPCOHANY, OJKOBHHUK;

HEYEIIYPEHKO Amnapiii OJiekcaHaApoOBHY, 3aCTYIMHUK HadaJlbHUKA
IHCTUTYTY 3 HaBYaJIbHOI Ta HAyKOBOi pOOOTH — Ha4yaJbHUK HAaBYAJIbHOI YACTUHU
[HCTUTYTY NCUXOJNOTrTYHOI MIATPUMKH [IEPCOHAITY, MIANOIKOBHUK;

KAJISIEB AHaToJIii OJgexkcanapoBuy, 3aBiJlyBau Kadeapu
FYMaHITAPHUX HAyK I|HCTUTYTY TMICHUXOJIOTIYHOI MIATPUMKH TMEPCOHATY
mpariBHUK 30pOWHUX CHIT Y KpaiHu;

HIEJIOX Oabra MuponiBHa, npodecop kadenpu rymaHiTapHUX HayK
[HCTUTYTY TNCHUXOJOTIYHOI MIATPUMKHU TEPCOHANY MpaIiBHUK 30pOMHUX CHII
VYkpainy;

AHJAPISIHOBA Ouabra fpocaaBiBHa, npodecop xkadeapu ryMaHiTapHUX

HayK [HCTUTYTy TMCHXOJIOTIYHOI MIATPUMKH TEPCOHATY MpPAIliBHUK 30pPOHHUX
CWJI YKpaiHu,

TUXOUBbKA Haraas PomaniBHa, BHKIanad kadenpu TyMaHITapHHX
HayK [HCTUTYTY NCHXOJIOTiYHOi MIATPUMKH MEPCOHAY MpaliBHUK 30pOMHUX
cuil YKpaiHy,

JAEMIXOBA Csitiana BacuiaiBHa, Bukiagad kadeapu TyMaHITApHUX
HayK [HCTUTYTY TICHMXOJIOTIYHOI MATPUMKH IIEPCOHAIY TpaIiBHUK 30pOHHUX
cui YKpaiHy;

KYXEJIIOK Bipa IOpiiBua, Bukiagau xadenpu TryMaHITapHUX HAyK
[HCTUTYTY TNCHUXOJIOTIYHOI MIATPUMKH MEPCOHANY MpaliBHUK 30pOMHHUX CHUI
VYkpaiHu.

ITABJIIK Mapuna BaJgepiiBHa, aaIOHKT INTaTHUH  HAyKOBO-
Oprasi3aliifHOro BiJILTy, KaiTaH.

30ipHUK MiCTUTH MaTepia/ii TAKUX TEeMATUYHUX HANIPAMIB:

Tapac IlleBueHko Ta Oro TBOPUICTh B KOHTEKCTI OMOPY POCIHCHKIM
arpecii.

TBopuicte Tapaca IlleBueHka gk 1yxoBHHUI MaHI(eCT Aep>KaBHOCTI.

VYkpaina y TBopuocti Tapaca [lleBuenka.

Tapac llleBueHKO B MIXKKYJIBTYPHOMY ITPOCTOPI.

Tapac llleBueHKO Kpi3b MPU3MY HAYKH, OCBITH 1 TIETArOT1KH.

Tapac IlleBueHKO B MUCTEIITBI.

Tapac [lleBueHko — 11e M.



Ounecs HEPKOBHSAK-T'OPOIEIIBKA,
Kauouoam ¢hinonociyHux Hayx
BiiicbkoBuUIi IHCTUTYT TEIEKOMYHIKAIIii
Ta iHdopmaTu3zauii imeHi ['epoiB Kpyt

TOIIIKA IMTPABJAX Y TBOPYHOCTI TAPACA IEBYEHKA

Tapac I'puropoBuu IlleBueHko — Oe3mepeyHuit CUMBOJ YKpaiHH,
HallloOHANBHHUM repol, Beaukuil Ko63ap. BcebiuHo ocBiueHHM Ta 00mgapoBaHMi
YKpaiHChKHI MOET—MPOPOK, TMpo3aik, MUCIHUTENb, KUBOIKCEIb, TIpPaBep,
eTHorpad), TpoMaaChKuil missy. Ba)kko IepeomiHuTH Horo poiib I YKpaiHwu.
CBOIMH JKUTTEBUMHU IEPHUNETISIMA 1 TBOPYICTIO BEIUKHM MHUTEIh HaJIWXaB
naTpioTiB YKpainu 10 60poThOH 3a mpaBay, Boiaro. Came ToMy KOHIICHT MpaBIu
€ HApDKHUM KaMEHEM TBOPYOCT1 MUTIIS.

Tapac ['puropoBud oHUM 3 MEPIIUX MOCTABUB MHUTAHHS MPO ICTOPUUHY
CIPaBEJIMBICTH 100 YKPAiHCHKOTO HAPOAY HOr0 PO3BUTKY, BOJIETIOOHOCTI Ta
nepkaBHocTi. CIIOBO TpaBlia BXKHUBAETHCS Y TBOPUOCTI IMOeTa OJM3bKO COTHI
pasiB. [IpaBna mae kinpka momuH y [lleBuenka, ane mpaBny 00’€IHyE OTHE —
ne YkpaiHa, Hapon, JepkaBHICTh. OTxe, mpaBia SK CHpPaBeIJUBUIA YCTpil,
mpaBja sK iCTUHA, Bipa.

Po3BuTOK TeMu mpaBaM, CIpaBeIMBOCTI MaeMoO B moe3ii «I MepTBuM, 1
#®uBUM...» Tyt IlleBueHKO BKa3ye TaKOXX Ha IppallilOHATIBHY TOBEIIHKY
YKpaTHCHKOI €JITH, SKa CIYKUTh YYXHUHIIM: « Pabu, MOAHOXKH, TpA3b
Mocksu, BapiaBcbke CMITTS — Ballll MaHU SICHOBEIbMOKHIT T€ThbMaHU.

[Toet po3rnsgaB cBOIO piHY YKpaiHy SIK )KUBH OpraHi3M, IO CTPAKIAE
BiJl IMIIEPCHKOTO TOHEBOJICHHS, aJle Ma€ MOTEHITIal /10 BIAPOKEHHS. Y CBOil
noesli BIH MOPIBHIOE YKpaiHy 3 Marip 1o, sIKy 3paJuiH ii BiacHi AiTH («Po3pura
Morunay, 1843 p.; «Benukuii m60x», 1845 p.). Ines BiapomKeHHs HAIlli MIITHO
NoB’si3aHa 3 HApOJHOI0 TaM ATTiO: «J/loOoponack Ykpaina o camoro kparo.
Tipue nsxa cBoi aitu [i posnunaotsy». T. lleuenko. («Po3puTa MOrunay).

Ile — dinocodis icropuyHoro BuOOpPy, € HAPOJ MOBHUHEH a00 OOpOTHCS
3a mpaBay, abo 3amumutucsa y padcTBi. Xoua T. IlleB4eHKO 4acTO KPUTHUKYE
IIEPKOBHUKIB 3a JIUIEMIPCTBO, Horo ¢iurocodis Mae TIUOOKHH pemiridiHuim
MiATEKCT. bor y HbOro He MPOCTO CY/Jis, a 1 CUMBOJ BHILOI CIPABEIJIMBOCTI 1
mpaBau. OcobmmMBO BaxkJIMBUM € MoTUB J[pyroro mpwurmiectsi, ne XpHUCTOC
NPUXOAUTH HE TUTbKH CMACTH, a i mokapaTu rHoouteniB («Bemukuii 160X»).

Tapac lleBueHKO HaMaraBcsi BATBOPUTH CIIPaB/l YKPAiHCHKUM CBIT, CBIT, Y
SIKOMY He 0yJ10 6 MICIIs U1l POCIMChKO-IMIIEPChKHX MOrIsiaiB. L{et 3amoBit
KoG3aps Mu Hamaaku moraHo 3acBOiIM, IPOTE ChOT'OJIHI TpUBae OOPOTHOA 3a
npasay 1 noctyn Tapaca [lleBuyenka.



Anapiii BABUY, I'nio 3EJJIHCbKUU
JIbBIBChKUH Jep>KaBHUM YHIBEPCUTET
0€e3IEeKN KUTTEMISIIBHOCTI

HUDPPOBA PEKOHCTPYKIIA
OBPA3Y TAPACA HIEBYEHKA HA IIJNIAT®OPMI THREADS

Y cydacHOMy iH(pOpMAIIHHOMY CYCHUIBCTBI COIlaJibHI MEpPEXi CTalu
OJJHUM 13 KIIOYOBHX IHCTPYMEHTIB TOIUMPEHHS 3HAHb, KOMYHIKallii Ta
(GopMyBaHHS KyJIbTYPHOTO MPOCTOPY. SIKIIO paHillle OCHOBHUMH JKepelaMu
iH(dOopMaIlii Ipo ICTOPII0 Ta BUJIATHUX MAisi4iB OyJM MiIPYYHUKH, HAYKOBI IMpalli
Ta JOKyMEHTalbHI (PUIBMH, TO CBHOT'OJHI 3HAYHA YAaCTHHA MOJOIl OTPUMYE
3HaHHSA came 3 nudpoBux iardopm. lle cTBoproe HOBI MOMKJIUBOCTI IS
nomysspu3anii 1cTopii Ta KyJIbTypHOI CHaJAIIMHHU, ajlleé BOJHOYAC CTaBUTh MEpes
JOCIIIIHUKAMH Ta OCBITSHAMHU 3aBJaHHS aJanTyBaTH IOAady 1CTOPHUYHOTO
Marepiaay 10 cydacHuX ¢opmaTiB KomyHIkarii. OgHuM 13 TEpPCHeKTUBHUX
HampsAMIB Takoi ajanTamii € BUKOPHUCTAHHS COLIATbHUX MEpex IS
Npe/ICTaBlIEHHs ICTOPUYHUX MTOCTATe Y HOBUX, IHTEpaKTUBHUX (hopmax [1].

Onniero 3 HaWOUIBII HEBUYEPHHUX JUIA  JOCHIKEHHS 1ocTaTei
YKpaiHCBKOI KyJIbTypH, JiTeparypu Ta ictopii € Tapac IlleBuenko — moer,
XYZAOXXKHUK, MUCIIUTENh 1 CHMBOJ YKpaiHCHKOT'O HAIllOHAJILHOTO BiAPOIKEHHS.
Horo TBOpUicTh Mae (pyHIaMEHTATbHE 3HAYEHHS Ui (hOPMYBAHHS yYKPATHCHKOI
JTEpaTypHOi MOBH, PO3BUTKY HAI[IOHAJIBHOI CBIIOMOCTI Ta CTaHOBJICHHS
YKpaiHChbKOi KyJIbTypHOi Tpaauiii. IIpore B cydacHOMy cycniibCTBI 00pa3
[IleBueHka 9acTo MOJAIOTh y CHpPOIEHOMY BUTIIAML. Jlns GaraThox nroned BiH
ACOIIIOEThCS TIEPEeyCiM 31 HIKUJIBHOIO MPOrpaMol0, OKPEMUMHU BiJIOMUMU
moe3isMu Ta OQIIIHHUM 00pa30oM «HAIIOHATBLHOTO mpopokay. Taka dopma
CIOPUMHSTTS 3HAYHOIO MIPOI0 OOMEXYy€ pPO3YMIHHA HOro OCOOMCTOCTI, ajKe
Olorpadis IlleBueHka MICTUTh OaraTto CKJIAIHUX, IIKaBUX 1 MaJlOBIJIOMHX
aCTEKTiB, K1 PIIKO BUCBITIIOIOTH Yy MOMYJISIpHOMY 1HGOpMAIiTHOMY TPOCTOPI
[2].

Y 3B’M3Ky 3 LIMM BHHUKAae moTpeba y TOHIYKYy HOBHX CIOCOOIB
nonynspuzaiiii 6iorpadii Ta TBopuocti IlleBueHka, siki MOy © MPUBEPHYTHU
yBary Cy4acHoi ayaurtopii, ocoOnuBo momnoai. OJAHMM 13 Takux CIHOCOOIB €
BUKOPHUCTAHHS COLIAJIbHUX MEPEeX ISl CTBOPEHHSI TEMAaTUYHHUX CTOPIHOK, IO
MPEACTaBISAIOTh ICTOPUYHI TTOCTaTi y hopmarti nudpoBoro Hapatupy. [logioHUM
MIIXi7 J03BOJISE€ HE JIMINE IOIIMPIOBAaTH 1H(OpMAIlilo, ajie # CTBOPIOBATH
CBOEPIAHUHN J1aJIOT MIXK 1CTOPIEIO Ta Cy4aCHICTIO.

VY Mmexax pociiikeHHs OyJIo CTBOPEHO TEMAaTHUYHY CTOPIHKY Y COLIANIbHIM
mepexi Threads, sika ymoBHO Bemerbcsi Bin imeHi Tapaca IlleBuenka [5].
OcHOBHa 1J1es LIbOT'O MPOEKTY MOJISATAE y TOJIaHHI MAJOBIIOMUX (DAKTIB 3 KUTTA
Ta TBOpPYOCTI moera y ¢opmaTi KOPOTKUX TEKCTOBUX MOBiAOMIIEHb. Takuii
dopmaTr BiAmoBigae OCOOJUBOCTSAM CydacHUX HHGPOBUX IIaTGopMm, e
iH(dOpMaIlII0O YacTO CHOPUINMAIOTh Yy BUIJISAAI KOPOTKUX, KOHIIEHTPOBAHHUX



noBiomiieHb. KoxkeH jomuc Ha CTOPIHII MICTUTh OKpeMHil (akT abo KOPOTKY
ICTOpII0, MO cTocyeThecsl KUTTA llleBueHka, HOoro TBOPYOCTI, ICTOPHYHOIO
KOHTEKCTY a00 0COOMCTUX MEPEKUBAHbD.

Oco0nuBICTh UBOr0 MIAXOAY TOJATAE Y BHUKOPUCTAHHI TakK 3BaHOL
nudpoBoi  PeKOHCTPYKLil o0pa3y icropuunoi moctati. Mumerbes He mpo
OyKBaJlbHE BIATBOPEHHS ICTOPMYHMX IO, a TIPO CTBOPEHHS YMOBHOI
KOMYHIKaILIi{HOT MOiell, B SIKI 1CTOpHYHA 0coba HIOM Bele BIACHY CTOPIHKY B
comianbHii Mepexi. [logiOHuit popMar MMPOKO BUKOPUCTOBYIOTH Y Cy4YacHIN
MOMyJsipu3allii 1CTOpii, OCKUIBKM J03BOJIsi€ 3pOOUTH ICTOPUYHUN Marepian
OUTBIII JKUBUM Ta JOCTYIMHHUM I CHPUUHSTTS. 3aBASKA IIbOMY KOPHUCTyBadi
COLIIAJIbBHUX MEPEX MOXKYTh COPUMUMATH ICTOPUYHI MO1i HE JUIIe SIK aOCTPaKTHI
¢axTu, a i K YaCTHHY 0COOUCTOT 1cTOpii KOHKpETHOI JroanHH [3].

biorpadiss Tapaca IlleBuenka micTuTh 6arato (akTiB, KI MOXYTh OyTH
IKaBUMU JJI1 LIUPOKOI ayAuTOpli, aje 3aJMILaloThCs MAaJOB1JIOMHUMH.
Hanpuknan, 3HauHa yactmHa monei 3Hae IlleBueHka mepenmyciM sK IoeTa,
IpOTE 3HAYHO MEHIIE B1IOMO MPO MOro MISIBHICTH SIK XynoxHuKa. Hacrnpani
[IleBuenko OyB mpodeciifHIM MUTIIEM, KU HAaBYABCS B aKaJeMii MHUCTENTB 1
MOCST 3HAYHMX YCHIXiB y ramysi sxuBommcy Ta rpadiku. Moro XymoxHs
CHa/llMHa BKItOYa€e COTHI poOiT. Lle moprperu, nenszaxi, ICTOPUYHI KOMITO3ULIIT
ta opoptu. Jlyis mopiBHAHHS, 3a Bce *KuTTA llleBuenko ctBopuB Omu3pko 1200
MUCTEIBLKUX TBOPIB Ha MpoTuBary 237 noeTuaHum [7].

ixkaBuM ¢aktom 13 Oiorpagii Tapaca IlleBueHka € Te, 1O MOET MaB
BIJHOCHO HEBHCOKHH 3picT — mnpubim3Ho 164 cm [8], mo Oyno tumoBum st
monen Toro 4vacy. [lonpu e, cydacHMKHM 3ragyBajid WOro SIK JIIOAWHY 3 JTyKE
BHPA3HOIO 30BHIIIHICTIO, CHIIBHUM XapaKTEepPOM 1 XapU3MAaTHUYHOIO TTOBEAIHKOIO,
sKa CHpaBlisiia BpakeHHs Ha oTodyeHHs. llleB4eHKO MaB rycTe BOJOCCS, TEMHi
O4ul Ta XapaKTepHI Byca, SKI 3TOJJOM CTaJM BII3HABAHOI) YAaCTHHOI HOTO
oOpasy.

Takox Bimomo, mo IlleBueHko ar00OWB yaii 13 poMOM, SIKMl OyB JOCHUTH
MOMyJIsipHUM HamoeM y konax iHTemrenimii XIX cromirrs [4]. Takuit Hamiii
JOTIOMAarag 3irpiTUCA MiJT Yac XOJOJAHUX MEeTepOyp3bKUX 3UM 1 4acTo irypye y
criorajiax cy4JacHHKiB moera. ¥ komi apy3iB Tapac IlleBuenko OyB Bimomuii sik
mupa, eMollliiHa Ta JOTeNHa JIOJIMHA, fKa JIoO0WIa CHUIKYBaHHS, >KapTH W
L[IKaBl PO3MOBH.

[Ile omHUM 1iKaBUM 1 MaJIOB1IOMUM (haKTOM 13 TBOpYOi ciaamunau Tapaca
[IleBueHka € WOro OroJeHUil aBTOMOPTPET, CTBOPEHHH IIiJ YyaCc HaBYAHHS B
Immeparopcerkiii akamemii muctentB y Cankt-IlerepOyp3i [6]. Y Toii dac
aKaJeMiyHa XyJIOXKHS OCBITa Tepeadadaia BUBYCHHS aHATOMIili Ta PoOOTYy 3
OTOJICHOIO HATYpPOI, TOMY XYJ0KHUKH 1HOJII BUKOPUCTOBYBAJIN BJIACHE TLIO SIK
Mojenb s npakTuku. llleBueHKO TakoK 3BEpHYBCS JI0 TaKOro CIOCO0Y
HaBYaHHS 1 CTBOPUB aBTOIOPTPET, Ha SKOMY 300pa3uB cebe Oe3 omsary. s
pobora nemMoHcTpye Horo mnpodeciiHuil 1HTEpeC A0 TOYHOIo MepelaBaHHA
JIOJICHKOI aHAaTOMIi Ta CBIIYUTH MPO CEPUO3HY XYIMOXKHIO MIJATOTOBKY MHTIIS.
CbOrojHi JOCHITHUKHN PO3MISIIAIOTh LEH aBTOMOPTPET AK BAaXJIMBUN MPHUKIAJ



akazemiuHol npakTuku llleBueHka Ta miATBEpPIKEHHS HOT0 BHCOKOTO PIBHS SIK
XYAOXKHUKA.

[Toni6H1 ¢aktu 3 xkurtsa [lleBueHka MoXyTh OyTH edEKTUBHO
npencraBiieHl 'y (opmaTi KOPOTKHUX MOBIJOMIIEHb Yy COLIAJIbHUX Mepexax.
3aBAskd TakoMy MiAXoay iHdopmarls crae OUIBII JOCTYITHOI ISl HIUPOKOI
aynuropii. KopuctyBaul MOXYTh O3HAaHOMIIIOBATUCA 3 OKpPEMUMHU (akTaMu
MOCTYIOBO, IO cripusie (JOPMYBaHHIO OUTBII TOBHOTO YSBIEHHS MPO ICTOPUUYHY
HOCTaTh.

BaxxnuBoro mepeBaror COIialbHUX MEPEX € MOKIUBICTh IHTEPAKTUBHOI
B3aeMmofii 3 ayauropiero. Ha BigMiHy Bif TpaguiidHux ¢opM momadi
iHdopMmarlii, couiaabHl IIATPOPMHU JO3BOJISIIOTH KOPHCTYBauyaM KOMEHTYBATHU
nyOmikarii, CTaBUTH 3alHUTaHHA Ta OOrOBOPIOBAaTH ICTOpHYHI TeMH. Taka
B3A€EMOJIISl CIIPHSIE TMIBUILNCHHIO 1IHTEpECy A0 icTopii Ta (PopMyBaHHIO aKTUBHOL
KYJIbTYPHOI CIUJIBHOTH.

KpiM TOro, BUKOpUCTAHHS COIIAIbHUX MEPEX JO3BOJISE MOETHYBATH Pi3HI
dopMat  KOHTEHTY. TEeKCTOBI TMOBIJIOMJEHHS MOXHa JOIOBHIOBATU
UTIoCTpanisaiMu, icTopuuHuMHU (otorpadisimu, nuratamu abo ¢parmMeHTamH
nokyMmeHTiB. Y Bumajky llleBuenka 1e ocobaMBO qOpeyHO, aJiKe WOro TBOpUa
CHa/lIMHA BKJIIOYAE K JITEpaTypHi, TaK 1 MUCTELIbKI TBOPH.

[MudpoBi TpPOEKTH, TPHUCBAYEHI ICTOPUYHUM TIOCTATSIM, MOXKYTh
BUKOHYBATH HE JIMILE MOIYJIAPU3aTOPChKY, alle i OCBITHIO (yHKIIiI0. IX MOxHA
BUKOPHCTOBYBaTH B HABYAJIBHOMY MpOIEC] SK JOMOMDKHHUN IHCTPYMEHT ISt
BUBUYEHHS 1CTOPIi Ta KyJbTypH. 3100yBadi MOKYTh aHaII3yBaTH KOHTEHT TaKUX
CTOpPIHOK, CTBOPIOBaTHM BJIaCHI 1U(POBI MNpPOeKTH ab0  JOCHIIKYBaTU
O0COOJIMBOCTI ~ MPEACTABJICHHS  ICTOPUYHUX  TMOCTaTed y  Cy4yaCHOMY
MeianpocTopi.

Bapro Takox 3a3HaunMTH, 10 TOMIOHI TMPOEKTH CHPUSIIOTH PO3BUTKY
UG pPOBOi TYMaHITAPUCTUKUA — MDKIUCIUTIUIIHAPHOTO HANPSIMY, SKUH TOETHYE
ryMaHITapHI HAYKW 3 MUPPOBUMHU TEXHOJOTISIMU. Y 1IbOMY KOHTEKCT1 COIliabHi
MEpeXi MOXKHA pPO3TJIAJATH K HOBHM IHCTPYMEHT JIOCHIDKCHHS Ta
nomyJsipu3anii KyJbTypHOI CHIaIINHHU.

CrtBopennsi ctopinku Tapaca IlleBueHka y comianbHiii Mepexi Threads
MOKHa pO3IVISIIaTU AK EKCIIEPUMEHTAIbHUN TPOEKT, CIPSMOBAHUNA Ha
MOMYJISIPU3ALII0 MAJTOBIAOMHUX (DAKTIB 3 JKUTTS MOETa Ta NPHUBEPHEHHS yBaru
CydacHOI aymuTopii 10 YKpaiHCHKOI KyJbTYpHOI crmaaumuHu. Takuii ¢dopmar
J03BOJISIE TIOEIHATH ICTOPUYHMM MaTepian 13 CydacCHUMU KOMYHIKaI[IHHUMH
TEXHOJOTIIMA Ta CTBOPUTH HOBUH CIOCI0 B3aeMomii MK ICTOpIEI0 Ta
CYCH1JILCTBOM.

VY migcymky BapTO 3a3HAUMTH, IO COIadbHI MEpeXi MaroTh 3HAYHUU
MOTEHINAJ JUIsl OMyJIApU3aIlii ICTOPUYHUX MocTateil. Bukopucranns cydacHuX
upoBUX IUIATPOPM J03BOJIIE MPEICTABUTH ICTOPUYHUN MaTepial y OuIbLI
JNOCTYIHIM, I1HTEpPaKTUBHIM Ta mnpuBadbausiii ¢opmi. [lpukiang CcTOpIHKW,
npucBsiueHoi Tapacoi IlleBueHky, JEeMOHCTpPye, 10 HaBITh KOPOTKI
MOBIJOMJICHHS MOXYTbh CIPUSATH NOLIUPEHHIO 3HAHb MPO 1ICTOPIIO Ta KYJIbTYPY.



Oco0iMBY IIIHHICTh TaKOTO IMiJIXOAY CTaHOBUTH MOXJIMBICTh BHCBITJICHHS
MajoB1IOMUX (aKTIB, SIKI JONOMAararoTh c(HopMyBaTH OUIBII KOMIUIEKCHE Ta
peasicTUYHE YSABJICHHS PO KUTTS 1 TBOPUYICTh BUAATHUX ICTOPUIHUX JTISUIB.
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Map’ana BE33YBKA
JIbBIBCHKUI JIep>KaBHUI YHIBEPCUTET
0e3MeKH KUTTEAISIIBHOCTI

IMNOETUYHA CITAJIIINMHA TAPACA HIEBYEHKA
B EITIOXY IITYYHOI'O IHTEJEKTY: MY3U4YHI AJAIITAIIII
TA HUPPOBE OKUBJIEHHA TEKCTIB

CporosiHi MU BC€ YacCTIlIe YyeMO PO BUKOPUCTAHHS IITYYHOI'O 1HTENEKTY
(III) B pi3HMX Tamy3sAx: OCBITI, Hayll, MEAWIMHI, TBOpYOCTi, My3uui. Hosi
TEXHOJIOT1i HE JIMIIE CIPOILIYIOTh HAalle KUTTS, a ¥ JIONOMaratoTh MO-HOBOMY
BIIKPUBATH JyXOBHI Ta KYJbTYPHI LIIHHOCTI. 3aBASKHA iM MU MOXEMO Ile pa3
3BEPHYTHUCS J0 MOCTaTeH, AKl (OpMYBaIU YKPAIHCBKY KYJIbTYPY 1 HALlIOHAJIBHY
CBIJJOMICTb.
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I 3maBanmocst 6, ;e cydacHl TEXHOJIOTii, a Jie€ Hallll BiJIOMiI YKpaiHCHKI
aBTOPH, SIKI KWW 1 TBOPWIM 0araTo NECATWIITH TOMY, II€ 3aJ0Br0 10 MOSBHU
KOMIT'I0TepiB Ta iHTepHeTy? OAHMM 3 HaWBIIOMIIIMX TBOPIIB YCIX 4YaciB €
Tapac IlleBueHKO, 4YMs MMOSTUYHA CIAIIMHA 1 CHOTOMHI MPOIOBKYE HATUXATH
JOJIeH Ta OTPUMYE HOBE JKHUTTS 3aBJSIKM CYYaCHUM ITU(DPOBUM MOMKITHUBOCTSIM.
Hacnpapai  ceorogui  IlleBuenko  mepexkuBae  cBoepigHe  IUdpoBe
nepepopKeHHs. YKpaiHii HapemTi «mepeB3ynu llleBuenka y Oini kemm»: BiH
nepectaB OyTH MPOCTO CYBOPUM JISIBKOM y CMYIIEBIM IIamil, KU JUBUTHCA
Ha Hac 31 cTiHM B KaOiHeTi MoBH. Tenep KoO3ap crae iHar0eHCEpOM HaIIOro
1IU(POBOTO KUTTSL.

3apa3 KoxkeH 13 Hac OayuB y TIKTOKY YW B 1HCTarpami Bifl€o, Ji€ BipIi
Ko6G3apst 3Bywars mij cydacHi OiTH. [Ipo€KTH 4u KpyTl €JIEKTPOHHI PEMIKCH
nokasytoTb, 1o llleBueHko — 1ie He HyAHO, a 11e mo-HoBoMy. LI momomarae
CTBOPIOBAaTH TaKy MY3HWKY, sIKa 3ajliTa€ B TPEHIH, IO POOUTH TOE3iI0 KUBOIO
st mosoxi. Ile HiOW cBOEpimHMIA CydacHUN KYJNIbTYPHUN CTPUKEHB: TIOKHU MH
criiBaemo ciioBa Ko63apsi, Mu mam’siTa€éMo CBOIO 1ICHTUYHICTb.

Boanowac icHye iHIIMII acmekT, Ha SKUWA CHiJ 3BepHYTH yBary. Mu
3BUKAEMO 10 KJIIMOBOIO MHUCIICHHS, KOJW 1HGoOpMallis Mae OyTH MIBUIKOIO,
SACKpaBOIO 1 TpuBaTU He Ouiblie 15 cekyHn. Uum He BTpayaeMo MU 3a LIUMH
KpAaCUBUMH KapTHHKaMH HEUpOMEpEeX ChpaBkHIO CyTHICTH I[lleBuenka?
[ITydyHuii 1HTEIEKT MOXKE HaAMaJIIOBAaTH KPYTy UIFOCTpaIlilo 10 «3amoBiTy», aje
ITOPUTM HE BIIYyBa€ TOro OO0 1 Ti€l HAIL, Ky BiauyBaB Tapac y Kazemari.
Konum mu mopiBHIOEMO OpHUTiHATI 1 Te€, IO 3reHEepyBaB KOMIT'IOTEp, CTae
3pO3yMiJIO; MamuHa 0auuTh mudpu, a MU OauuMo aymry. € pU3MK, 10 3a
SACKpaBUM (QLIBTPOM MU MOXKEMO BTPATUTHU IHTEPEC JI0 camoi Mmoe3ii.

Hyxe 1ikaBo, mo 3apa3 3apasku LI Mu mMoxemMo HaBiTh MOYYTH, SK
roBopuB Tapac IlleBuenko. OCKITBKM 3amHCIB WOTO CHPABXHBOTO TOJIOCY
HEMa€, BUEHI Ta TMPOrPaMICTH 3a JOMOMOI'OK TEXHOJOTIM PEKOHCTPYIOBAIH
rojoc Ko63aps. Bouu BpaxyBanu Bce: Bia (opmu 1ienenu A0 ioro xBopoo. I
KOJMM TH 4Yyenl Ied ToJoc, Ie HiOM miaior Kpi3b CTOMTTA. Mu MOkeMo
NEPETITHYTH BipTyaJIbHY BUCTaBKY, OKUBHTH HOTO JJUCTH JI0 APY3iB, MOOAYUTH
rioro marictepsio B 3D-¢popmari. Lle nae BiguyTTs, 1110 BiH A€CH MOPYHY.

Komu mu nuBumocs Ha opuriHanbHUi ManmoHok IlleBueHka B ramepei, Mu
0aurMO KOXKHY JIIHIIO, JI€ MOro pyKa 3ApUrHysacs BiJl XBWJIIOBAHHSA 4H OOJIIO.
Mu OauyuMoO >KOBTYBAaTHUW mTamip, SKUM MMaMm ATa€ TEIUIO Horo mnambiiB. B
OpUTIHAJII € «HEIOCKOHATICTh», fKa 1 poOUTh Horo »XuBUM. B opwurinamax
KapTUH MPHUCYTHIA KOHTEKCT: Led MalloHOK OyB 3poOJeHMil y 3aciaHHi,
NOTaiKu, HAa MaJleHbKOMY KJIanTuky mnamepy. Lls eHepris copoTuBy
BiIUyBa€ThCs (P13UYHO.

Ko x Mu nuBumocs Ha kaptuny, ctBopeny LI 3a moruBamu IlleBueHka,
Mu Oaunmo igeanbHy rpagiky. Heilpomeperxxa moxxe HamamtoBatu Karepuny B
4K-gx0CT1, 10JaTH 1JeanbHe OCBITIEHHS 1 THcaYl Aetanei. Ane 111 He 3Hae, mo
Take copoM, J0O00B um caMoTHicTh. Il OGauuTe mikceni, MaTeMaTH4HI
3aKOHOMIPHOCTI Ta KOJIpPHI CXeMU. BiH CTBOpIOE KpacHBY KapTHUHKY, aJie



opurinan ctBoproe ceHc. LI moxke BiaTBOpUTH (DOpMy, aje BIH HIKOJIU HE
3MOXKE€ TepelaTd Ty CYTHICTh, SIKa TPUCYTHA Yy CHOPABXKHBOMY IITPUXY
XYJ0KHHKA.

T mo>ke BIATBOPUTH 0OJIUYYSL, TOJIOC 1 HABITH CTUJIb TUChbMA, ajie TOJIOBHE
NUTaHHS TOJIATAE y TOMY, YU MOXe BiH BiaTBoputH nyXx? Tapac llleBueHko —
e He mpocto HaOip rapuux ciiB. Ile xapaktep. Ile Boms. LI mpairoe 3a
cTaTucThkolo, a llleBuenko nucas cepueM, ke 00110 32 YKpaiHy.

Ponp IlleBuenka chorogni — OyTH HamKMM KaMepToHOM. BiH mepeBipsie
Hac: Yd HE CTalld MM caMi CXOXuMu Ha poOotiB? Il — wme nuie kpytwuii
THCTPYMEHT, 110 jJoromarae Ham kpaire nouaytu llleBuyenka, i me yxxe nmepemora.
[Ipore Ham BapTO mam'siTaT, IO HiIKa HEUPOMEPEKa HE 3aMIHUThH CIPABXKHBOI
JIIOJIUHMU.

Hudpose oxusiaenus TBopuocTti [lleBuenka, 30kpema Horo ik 0cOOMCTOCTI
3a npomomoror Il — me oxmHosHayno miamor XIX ta XXI cromits. Haiie
3aBAaHHSI — 3pOOUTH TaK, mo0 y cBiTi cMapTdoHiB cinoBo IlleBuenka He cTamo
IPOCTO XOJOJHOK KapTUHKOIO Ha €KpaHi, a MPOJOBXKYBAJIO TIPITH HAC IO-
cupaBxaboMy. Bapro mam’sitatu, mo Il moke BinTBOpuTH TONOC, KapTHUHH,
TEKCT, ajie He 3/IaTHUI BIATBOPUTH CIIPaBkHIO CYTHICTH KoO3apsi.

Anna BYKCA, Mapis TAJTYEHKOBA
HaunionanbHa akageMisi CyXONYTHHUX BiliCbK
iMmeni rerbmana Ilerpa Caraiigautoro

JIIHI'BICTUYHI OCOBJHNBOCTI HEPEKJIAJY TBOPIB
TAPACA HIEBUEHKA HA AHIVIICBKY MOBY

[Tepexnan moernunux TBOpiB Tapaca IlleBueHka Ha aHTIINCBKY MOBY €
OJHUM 3 HaWOUIbII CKJIAQOHUX 1 BIANOBIJAJIBHUX 3aBAaHb Yy Talysl
JTEpaTypo3HABCTBA Ta TPAHCHAIIT KyJbTypHUX IliHHOCTeH. lle 3aBmanHs
OXOIUTIOE HE JIMIIE MOBHI, aje W IHOOKI KYJIbTYpHI, COLIiaJIbHI Ta €MOILINHI
acTeKTH, 110 BU3HaualoTh xapakrep llleBuenkoBoi cnaammun. Brnache, mpoiec
nepeKiany € CKIAJHOI (POPMOI0 MIKKYJIBTYPHOTO KOMYHIKATUBHOTO aKTYy,
AKUU BHUMarae BijJ Nepekiajadya He TUIbKA TEXHIYHOI MalCTEepHOCTI, aje M
IMOOKOTO PO3YMIHHS KOHTEKCTY, B SIKOMy OyB HamucaHui TBip. OcoOnmBO
BAXJIMBUM € 30epeeHHs1 OaraTorpaHHOi MOETHYHOI CTPYKTYpU TBOPIB, sKa
BKJIIOYAE JICKCHYHI, CHHTAKCUYHI, pUTMIYHI, @ TAKOX CEMaHTHYHI OCOOJIMBOCTI.

Onniero 3 HAWOUIBIIMX MPOOJIEM € BIATBOPEHHS OararoapoBoi MOeTUYHOI
TkanuHu TBOpiB  llleBueHka, 10 BKIIOYAE€ BHUKOPUCTAHHA  CKJIQJHOT
MeTahOpuIHOT MOBH, Oaratux eMomiiHuX GapO 1 TOHKUX KYJIbTYPHUX QJTFO31M.
MoBHi 6ap’epu MK YKpaiHCHKOIO Ta aHTJIACHKOI0O MOBAMHU MOXYTh MPU3BECTH
0 BTpaTH HALIOHAJIBHOILO JyXy Ta €MOLIHHOI IHTEHCHBHOCTI, IO €
xapaktepuumu pucamu Tmoesii IlleBuenka. Binrak, BBakaroTh HEOOXITHUM
3aCTOCOBYBATH METOJIM JIEKCUYHOI a/anTallii Ta IHTepOpeTalii s JOCSITHEHHS
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HaO1IbII TOYHOTO TIepekiany. [lepeknaani cTparerii MOBUHHI BpaxOBYBaTH HE
JMIIE CUHTAKCHUYHY BIANOBIIHICTh, @ W KYyJbTYPHUI KOHTEKCT, B SIKOMYy OYB
CTBOpPEHUW opwuriHaji. Pi3HOMaHITHI cnpoOu 30epekeHHs MEeTOdIHHOCTI
OpUTiHANY B MEpeKyajai, 30KpeMa 4yepe3 PUTMIuHI MMOBTOPH, pUMHU, MeTadopH,
noTpeOyrTh OCOOMMBOI yBaru N0 TMOETHYHMX mpwuitoMiB. Lle ocobmmBo
aKTyaJbHO JUIS BIpPIIIB, SIKI BKJIIOYAIOTh CKJIAIHI OaraToIUIaHOBI €MOIIiHI
BHUpa3H, K 1€ crocrtepiraeMo B mnoe3ii IlleBuenka. Ilepeknagadi nparHyTh
30epertu He JUIlIe 3MICT TBOPY, a 1 HOTro eMolliiHy Hacu4eHicTh. Hampuknan, y
nepekiaal  «3amoBiTy» Ta IHIIMX BIpUIIB MEpeKiajadl BUKOPHUCTOBYIOTh
cnenudigHi  CTHIICTHYHI 3acobm, 100 mepematd IOoYyTTS OOpoThOH,
CTpakJaHHS Ta He3NlaMHO1 BouTi, Biactusi LlleBuenkoriii TBopuocTi. llle oxniero
CYTTEBOIO MPOOIEMOIO € HEOOX1JIHICTh 30€PEKEHHSI HALIOHAJIbHUX 1 COIIaJIbHUX
KOHTEKCTIB, ajpke TBopu IlleBueHka TICHO TEPEIUTITAIOThCS 3  1CTOPIEIO,
KyJIbTYpOIO Ta couiagbHuMU mnponecamu Ykpainu XIX cromirrs. barato
YKpAiHCHKUX TOHITH 1 pealliif, TaKuX SK «KPIMOCHUIITBO», «HAPOAHHUH TyX)»,
«KO3aIITBO», HE MAaIOTh NPSIMUX aHAJIOrIB y AaHIJIOMOBHIN KynbTypl. Tomy
nepekyiajayaM JOBOJUTHCS BIABAaTUCSH OO0 KYJIbTYPHHX TpaHc(]epTiB, 1100
aJICKBaTHO TepeaaTH CMUCIIOBY Ta €MOIINHY CKJIaJ0BY OpHriHainy. BaxiuBum
aCIEKTOM € TaKOX 30€peKEeHHs COLIalbHO-TMOIITUHYHOrO nadocy, sKui € BKpaii
BYKJIMBUM 11 po3yMiHHs TBopuocTi IlleBuenka.

EMorriiiHa 1HTEHCUBHICTh, 110 € OJIHI€EI0 3 OCHOBHUX puc IlleBueHKOBOI
1oe3ii, BUMarae BiJ NEPEKIaadiB He TUIbKH IITMOOKOr0 PO3yMIHHS JEKCUYHUX
OJIMHUIIb, aJie i 3JaTHOCT1 BJIOBUTH €MOIINHUN 3aps]l Ta MepeaTu HOro 1HIIO0
MOBHOIO cuctemoro. Ilepexknang Ha anrmiliceky MoBy TBOpiB IlleBuenka
nepeadadae cKiagHy poooTy 3 eMOIIMHUMHU BiJITIHKAMH, 1€ BaXKJIUBO 30epiraTu
rIMOMHY TIepeKHBaHb, SIKI BIAYyBa€ Trepod TBOPY, a TaKOX COIlaJbHYy Ta
MICUXOJIOTTYHY CKIIQJIOBY, 1110 € BAKIMBUMHU acriekTamu [lleBueHKoBoi moesii.

[Ile onHUM Ba)KJIMBUM acleKTOM € 30€peKEHHS 3ByYaHHsS! OpUTIHAIY, SIKE B
YKpaiHChbKIi MOBI HaOyBa€ XapaKTEepHUX PHUC YHACIIJOK BHKOPHUCTAHHS
0co0MBUX (POHETHUHUX Ta PUTMIYHHUX CTPYKTYyp. [lepexnan moesii llleBuenka
BUMarae BiJ] Iiepekiiaiadya yMiHHS 30€perTd He TUIbKH JIGKCUYHY TOYHICTb, a U
PUTMIYHY CTPYKTYpYy BIpIIIB, LIO0 JO3BOJISIE YWTayaM AaHIJIOMOBHHUX KpaiH
BIIYYTH TOM caMUil HACTPIH, IKUU CTBOPIOE MOET Y CBOiX TBOPaX.

[TincymoByrouM, MOXHa CTBEpIKyBaTH, IO TMepekian TBopiB Tapaca
[IleBueHKa Ha aHTJIIACBKY MOBY € HAJ3BHYAWHO CKIIQJHUM 3aBJIaHHIM, SIKC
BUMarae BIJ] Tepekiajiaya TMO€JHAHHS MOBHHX, KYJIbTYpHUX Ta €MOILIHMHUX
iHTepnperaniin. Baami nepexnanau [lleBuenka maroTh He NIUIe JTiTepaTypHE, aje
i KylIbTypHE 3HAUCHHS, CIPHUSIOUYM PO3BUTKY MIKKYJIBTYPHOTO JiaJiory Ta
30€peKEeHHIO KyJIbTypHOi crmaamuau. Ilepexknang #Horo TBOPYOCTI 1HIIUMHU
MOBaMU JIO3BOJISI€ HE JIUIIE MepeaaTH 3MICT TBOPIB, a il MIMOIIe YCBIIOMUTH X
YHIBEpPCAJIbHICTh, MIATBEPKYIoun 3HaueHHs1 llleBueHka sIK Kjlacuka CBITOBOL
JTEPATYPHU.

JIITEPATYPA
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B’siuecsiaB BAKYJIEHKO
BiiicbKOBUIA IHCTUTYT TEEKOMYHIKAIII Ta
iHpopmaruzauii imeni ['epoiB Kpyt

KYJIBT TAPACA IIIEBYEHKA Y BIMHI

Kynbr Tapaca IlleBuenka HaOyBae 0COOMMBOI aKTyaJIbHOCTI caMe 3apas, y
nepioJ MOBHOMACIITA0OHOTO BTOPIHEHHSI POCIMChKHMX BiMChbK B Ykpainy. [loer
CTaB CHMBOJIOM HE3JIAMHOCTI, HallOHAJIbHOI 1JIEHTUYHOCTI Ta pYIIEM Y
00poTHO1 32 BOJIIO ¥ TEPUTOPiaTbHY ILTICHICTD.

TBopuictpk IlleBueHka — He MpocTO MOe31i, a MEXaHi3M BWKMBAaHHS HAIlii.
Tapaca Ounbllie HEe acOIIOIOTH JIUIIE 3 MUHYJIUM, a COPUIMAIOTh SIK Cy4acHOTO
nigepa. Bipun [IleBueHka — mcUXooriyHe MiAKPIMIeHHS i1 Hapoay YKpaiHu.
T'onoBHe racino cynporuBy — «bopitecst — modopere!».

BinrBopenns «kuBoroy» romgocy Tapaca, 1o 3akiukae 10 00poTs0u, — 11e
e ofHa pyuIliiHa cuja, 1Mo 00’€IHYye HAIlll0 1 Haauxae Ha OOpOTHOY 10
[Tepemoru.

Tpancpopmania odpa3y IlleBuenka. Tapac TpumMae B pykax HeE JIWIIE
nepo, a i [xasenin, NLAW abo pamito. Minitapuuii 1lleBuenko «cBiit» st
yKkpaiHiiB. B ymoBax BiitHM KynbT [1leBueHka BUKOHYE MOOLTI3AMIHY (DYHKITIIO.
Hamaranusi okynaHTiB HacamIepes JAeMOHTYBaru nam’ siTHUKH [1leBueHKOoBl —
O3HaKa cTpaxy nepen Hamagkamu KoOzaps. Ilpocrpenena romoBa morpyans
[Ilepuenka B bopomsHii — 11e cBoepigHa metadopa camoi VYkpaiHu —
nopaHeHoi, ajne He ckopeHoi. CtBopeHHsi 300paxeHb I[lleBuenka B
JICOKYTIOBAHUX MICTaX € CBIIUEHHSAM JKUTTS BCyleped 3HUIIECHHIO.

PyiiHiBHa cuia BIMHM Ta HalIOHAJbHUM JyX CBIOYAaTh IPO ECTETHKY
HE3JITaMHOCTI, M0 MOOyTye TOMIXK YKpaiHIIB, KOJIM Ha CTIHAX TMOCIYEHUX
yaaMKaMu OynuHKIB 3 siBisieTbess oOnuuus [lleBuenka. BiiiHa mnocunmna
peniriiianii  BIATIHOK KyabTy: HUHI IlleBueHKO — CBITCHKHI CBSATHH, IO
HajJuxae, ooepirae Ta jgornomarae y 60pors0i.

Ha Bucrasmi «Biitna: I1leBuenkiB Bumip» ekcrioHyBaBcsi «Ko03apy», sxuit
3HAWIIIM B KUTIIOBOMY OynuHKy y cenumii [licku min JloHeubkom Ouis
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MIHOMETHOI YaCTHHHM YKpaiHChKHMX IO3MIii. KHmkka Hajiexaga KOMYCh i3
MICLIEBUX MEIIKAHIIB. 3 yciei 010110TeKM MPOCTPEIEHUM BHSIBUIACH TLIBKH
BoHa. 20 ywmnHa 2015 poky 1o KHUXKY 3HaiimoB Bomomumup Pereia,
PO3BIIHUK 13 MO3MBHUM «CaHTay, SKMH 13 CIYHS TOrO POKY BOIOBAaB Y pOTI
BOTHEBOI miaTpuMkn 5-ro 6aransiiony YK «llpaBuii cekrop» min JloHebKOM.

3o00paxenns llleBueHka y MOBHOMY 0OHOBOMY CHOPSIKEHHI Ha Mypalli B
XMENbHUIIBKOMY € CBIIYEHHSIM TOTO, IO CJIOBAa MOETa TpaHC(HOPMYBAIUCA Y
peanbHy 30poro. Mypanu 3’aBUIHCS SIK CBOEPIIHI obeperu Ha B’i3gax J0 MICT
a6o B ix wneHrpi. CrnomismanHs oOpazy KoOzapst s MeNiKaHIliB MICT, IO
3HAXOASATHCS T TOCTIMHUMH OOCTpUIaMH, CTBOPIOE TICUXOJOTIYHHUHN edeKT
cTabubHOCTI Ta 00poThOU. Mypanu — Miclie 3rypTyBaHHS YKpaiHIIB, K€ €
CBIJYEHHSIM TOrO, IO KOJEKTHMBHA MaMm’siTh icHye. ['paditi, momapt, cTpuTapt
pobmsaTh nocrarh llleBueHka 3po3yminomo 1 6JM3bKOI0 cydacHid momoni. OnHa 3
O3HaK CIPOTUBY — Iie rpadiTi 3 Tpuzyoom abo iuimianamu T. III. B meskux
HACeJIEHUX MyHKTAaX 1] 9ac OKyMaIlii.

Kyner Tapaca IlleBuenka B ymoBax cydacHoi BiiiHu — 11e JJHK BmkuBaHHs
1ol Haiii, sika mparae [lepemoru, BUTBHOTO Ta IIACIWBOTO JKUTTS HA TepeHaX
VYkpaiHu.

Jwoos TEPACUMYYK

JIbBIBCHKUI HAIlIOHAJIbHUN YHIBEPCUTET
BETEPUHAPHOI MEIUIIMHU Ta O10TEXHOJIOT1i
imeni C. 3. >kHLIBKOTO

IIIEBUYEHKOBA TEMA B CYYACHOMY
YKPAIHCBKOMY I'PA®ITI

AKTyaJIbHICTh TE€MHM 3yMOBJeHa TpaHcopMmailiero moctaTi Tapaca
[IleByeHka 3 akaJeMiUHOTO KaHOHY B JKMBHUH CHMBOJI Cy4aCHOT'O Bi3yaJbHOIO
COPOTHBY Ta MIChKOI KyJIbTypu. B ymoBax moBHOMaciiTaOHOI BiifHM oOpa3
Ko63apst B rpaditTi cTae mOTY>KHUM 1HCTPYMEHTOM MapKyBaHHS YKpaiHCHKOTO
npoctopy.  JocmipkeHHs ~— 1BOro  SBMIA  JO3BOJIIE  MPOCTEKUTU
PEKOHTEKCTyaIi3allil0 KJIACUYHOI CHAJIIMHU Ta 11 aJanTalii 10 MOBU BYJIHUIIb,
1o poouTts llleBuenka OIMKINM 1 3pO3yMUTIIIIUM CY9aCHOMY MTOKOJIIHHIO.

Meroro Hamoi poOOTH € JOCTIAWTA HAWSACKpAaBIIIl BTUICHHS o0pasy
[lleByenka y BylIU4HIN TBOPUOCTI Y KpaiHu.

Hait6inpmmit y cBiTi moprper llleBueHka — Ha BUCOTHOMY OYAMHKY Y
XapKoBI. ITopTtper Ko63aps, HaMaJIbOBAHU U Ha KUTIOBOMY
CIMHAQIITUTIOBEPXOBOMY OYAHMHKY, YBIWIOB j0 KHurum pexopiaiB Ykpainu.
3aranbHa mionia 300paxkeHHs ckiana nonaa S00 kBagpaTHux MeTpiB [4].

2014 p. Ha CTiIHI O'ATUIIOBEPXOBOro OyAMHKY Ha ByJ. Mukomaituyka y
JIsBOBI 3'siBUBCst mopTpeT 11leBueHka, Ae BUKOHAHHS MaTIOHKA 3/1aJIeKy Harajye
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BUIIIKUBKY xpecTukoM. 1106 oTpumaTu Takuii edekt, MUTII oOpaau OyAUHOK, Jie
1erjia BUKIJIaIeHa HE3BUYHUM CITIOCOOOM [2].

[Tix yac PeBomroIii TiAHOCTI yYaCHHUKHA HE pa3 3BEPTAUCA 10 TBOPUYOCTI
T. IlleBueHka AJisi HATXHEHHS Ta YPOKIB PEBONIOLIAHOI OOpOTHOU. Y JHOTOMY
2014 p. na dacani 6yniBm y Kuesi 3a anpecoro ['pymieBcbkoro, 4 3’ sBuincs
rpadiTi 13 300pakeHHSM TPbOX BEIMKUX YyKpaiHliB — IBana ®dpanka, Jleci
Vkpainku ta Tapaca llleBuenka. Tpwiiorito mia Ha3BOW «IKOHH PEBOJIOIII»
CTBOPHB XYIOXHHK Mg mceBaoHiMoM #Sociopath. «Boroup 3amexkiaux He
nedye» — ¢pasa, Hanucana mig mopTperom llleBueHka, — 1e muTaTa 3 MOEMH
«amamisiy. Cam mOpPTpeT BHKOHAaHO B OaHACPIBCHKIM YOPHO-YEPBOHIM
ctuiictuii, obnuyus T. [lleBueHka HamoJOBHHY 3akpuTe OaHIAHOI, a IO
o0OujiBa OOKM XyJI0:KHUK 300pa3uB nepexpenieHi kokreis Momotosa [1].

Mypan Ko63aps B ctuni «The Beatles» y JIbBoB1 HamamtoBaB AHpIi
bynsik y xoBTHI 2021 p. «300pakeHHs] YOJIOBIKIB Ha MIIIOXIIHOMY MEpexo/i
BiJICKIIa€ 10 HAC 70 Bigomoi dotorpadii ydacHukis rpynu «The Beatlesy. <...>
Boanouac cunyetu Haraaytooth o0pa3 Tapaca ['puroposuua IlleBuenka, ogiToro
B KOXYX, BIMCbKOBY (opMmy, yopHE manbTo. Tak HOro 300paxaioTh, abu
nepenatu xKypOy. Xoua, 3riTHO 3 ICTOPHYHUMHU JTaHUMH, BUKIIAJICHUMHU Ha KypcCi
Opuci lemcokoi, Tapac [lleBueHko OyB BecenuM 1 KOMYHIKAOEJIbHUM, AYIIECIO
KOMIIaHii, a «My4eHHKOM» Horo 3pobuB Pamsucekuii Coro3», — Kaxe Mpo
MypaJ caM aBTop [5].

Jlerennapuuii BynuuHud XynoxHuk 3 @pannii C215 (Kpicrian Tyewmi)
CTBOpUB Mypan y ctoiuli. [lig yac moizaku YKkpaiHOIO MHUTEIb CTBOPUB CEPIIO
MypaJjiB Ha 3pyiiHoBaHuX OyniBisAx y byui, 'octomeni ta Kuesi. Oqny 3 poOirt
(2022) O6yno mpucsueHo Tapacosi llleBuenky, sikuii 300pakeHUld Ha Tii
MICBKOTO Tei3axy [3].

24 cepmas 2025 p. B CymMax BIOKpWIM HOBHA Mypall, Ha SIKOMY
YBIKOBIUHMJIM 3HHINEHUM 3a paasHChbKUX daciB mam atHuk T. IlleBueHky
aBTopcTBa IBana Kapanepinze. [nest Mmypany HaJleXuUTh JIbBIBCHKOMY XYIO0KHUKY
MuxaitnoBi Ckomy (Neivanmade). YV menTpi 300paxkenHs — o0pa3 Tapaca
[IleBueHka, sikuii 0’€ CyMKOIO 3Misl, III0 CUMBOJI3Y€E POCIMCHKY IMIEPCHKICTb.
Ko63ap 3axumiae Big Hamany OyanHok — 3i06panuii o6pa3 micra Cymu [6].

[TincymoByrO4M ckazaHe, 3a3HaUYMMO, 110 cydacHi rpaditi 3 [lleBueHkoBOIO
TEMOIO BUKOHYIOTh KUJIbKa BaXJIMBUX (DYHKITIH:

- CEHCOBe TMepe3aBaHTakeHHs: nurtatd KoO3aps craroTh raciamu Ha
0JIOKIIOCTaxX Ta pyiHax, Ha0yBarOYM MaKCUMaJIbHOI TOCTPOTH;

- IEPEOCMUCIICHHS KIIACUKH: TIEpEXi]] Bl «My3eiHOro» oopa3y Kob3aps 1o
KHUBOTO, Cy4aCHOTO T€pOs;

- J1ajJor 3 MICTOM: MEPETBOPEHHS CHAJbHUX PAMOHIB Ta 1HAYCTplaJIbHUX
30H Ha MalJaHYMKU HAL[lOHAJILHOI ITaM'sITi;

- Jecakpanizaiito: rpaditi mo3Bossie ekcriepuMmentyBaTu: IlleBueHko-
xincrep, IlleBueHKO-KOCMOHABT a00 pOK-31pKa; 3HIMAe Oap'ep MK KIACUKOM 1
CYYaCHUKOM, MEPETBOPIOIOYHN MOETAa Ha aKTYaJbHOTO Jijiepa JyMOK, YUE CIOBO
JI0C1 TOCTpe U JOopeyHe.
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He3Buuni o6pa3u IlleBueHka J03BONISIIOTH TOJMBUTHUCH HA TIOCTATh
Ko0G3apss mo-HOBOMY, BIAMOBUTHCS BIiJl CTEPEOTUIIHUX YSIBIEHb MPO MUTII,
BIJKMHYTH KJIiIIE, a 3 1HIIOro OOKy, nmoka3ytoTh llleBueHka akTyaJbHUM IS
CBOT'OJICHHSI 1 OJIM3BKUM 10 TYXYy KOXKHOMY 3 Hac.
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Cogisa KPABYYK
HanionanbHa akazemisi CyXOMyTHUX BIMCHK
iMeHi rerbmana Ilerpa CaraiigayHoro

JOIHI'BOHNOETHUYHI OCOBJINBOCTI TBOPIB
TAPACA HIEBUEHKA SIK OCHOBA ITOETUYHOI BUPA3HOCTI

Tapac IlleBueHKko Sk HAMBU3HAYHIMIAN MMOET YKPaAiHU 3QJIUIIUB TIUOOKHIMA
CHiJ HE JuIlle B HAIllOHAJILHIW, ajge ¥ y CBITOBIM JiTeparypi. BuBueHHs MOBHU
HOro TBOpIB € I[IKABUM 1 CKJIAJHAM HAmpsIMOM CYYacHOi YKpaiHChKOi
niarBictuku. Ilg pobGora Mae Ha MeTI JOCTIAWUTH OCHOBHI JIIHI'BICTHYHI
ocobmmBocTi MoBH llleBueHka Ta iXHE 3HAYEHHsS AJIi PO3BUTKY YKPaiHCHKOI
niTepaTypHoi MoBH. Uepe3 aeTaibHUN aHaIl3 OCHOBHUX 3/I00YTKIB JIIHTBICTIB Y
BuUBUYeHHI MOBH llleBueHKa nmparueMo BUSIBUTH Ba)KJIMB1 ACTIEKTH, SIK1 (POPMYIOTh
VHIKaJIbHY JIIHTBICTHYHY 1A€HTHUYHICTh [1IeBUEHKOBOI CIIaIIMHH.
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BuBuennst MoBHOI criaamuuau Tapaca [lleBueHka € BaXJIMBUM HAMPSIMOM Y
PO3BUTKY YyKpaiHChKOi ¢inonorii. Xoya 3a BCIO ICTOpit0 Oynau 3/1HCHEHI
YUCJICHHI JTOCTIPKEHHS HOro TBOpPIB, TNIMOOKWH JIIHTBICTUYHUN aHa3 HOro
MOBH 3QJIMIIAETHCS JOCUTH 0OMEKeHUM. 3HaueHHsT MoBH llleBueHka He uIie B
TOMY, III0 BOHA BioOpa)kae iCTOpUYHI Ta COIliaibHI pealtii Toro dacy, a i y ii
BHECKY Y PO3BHUTOK CYYaCHOI YKpaiHCBhKOi JIITEpaTypHOi MOBH. TBOPYICTH
[IleBueHka € OCOOJIMBO 3HAYYILIOK B KOHTEKCTI TOrO, SIK MOET 3MII BHPA3UTH
HAI[IOHAJIbHY 1EHTUYHICTh Ta MATPIOTU3M Yepe3 CKIAAHy MOBHY 1 MOETUYHY
cTpykTypy. Lle mochimkeHHs 30cepemkeHe Ha OCHOBHHMX JIIHTBICTUYHUX pHUCAX
MmoBH [lleBuenka Ta i MicCIli B yKpaiHCBKOMY JIiITEpaTypHOMY MPOIIECi.

[lepmuit  miHrBicTMUHMM aHami3 MoBM IlleBueHka MOXXHa JaTOBAHO
moyaTkoM XX CTOMTT, Koiu mociigHuku, Takl Sk O. H. CunsaBcbkuii Ta
B. I. CimoBuY, 30cepeKyBaiy CBOIO yBary Ha ()OHETUYHHUX pUCaX MOBH IOETA i
Ha BIUIMBI ICTOPUYHUX OOCTaBUH Ha ioro BuOip ciiB. IIpore came 1. Orienko,
mo BBaxaB 1. IlleBueHka OCHOBOMNOJIO)KHUKOM CY4YacHOI YKpaiHCBKOI
JiTepaTypHOi MOBH, BHCBITJIUB HOro pojb y (opMyBaHHI yKpaiHCHKOIO
JITEPaTypHOTO CTHIIIO, T030aBJIEHOTO TOJIBLCHKOTO Ta POCIMCHKOTO BILIUBY.

OnHi€elo 3 OCHOBHUX MOBHUX ocobOsmBocteil TBopiB llleBueHka € cuntes
PO3MOBHOIO HAPOJHOI'O MOBJIEHHS Ta JIITEPaTypHUX (POPM YKpaiHCHKOiI MOBH.
Ile moexHaHHs, BiTOME SK «HAPOAHOPO3MOBHA OCHOBa», POOUTH TBOPH
[IleBueHka 3HAYYNIUMU 3 TOYKH 30pPy CTHJIICTHKH, aJK€ BOHHU BimoOpa)karoTh
BIJIMIHHICTb B1Jl OUIbII (pOPMAJIbHUX JITEPATYPHUX HOPM MONEPEIHIX MOKOIIHb.
[TucbMEHHUK MaiCTEpHO MOEAHAB €JIEMEHTH YCHOI HApOJHOI MOBU 3 BUCOKUMH
JTEpPaTypHUMHU CTAaHJIapTaMH, 110 JONOMOIJIO c(OPMYBATH HOBY JITEpaTypHY
Tpaauiio. MoBa IlleBueHka crana Ba)XJIMBUM 1HCTPYMEHTOM JJISI BUPAKECHHS
COIIAJIbHUX Ta TMOJITUYHHX i7ci. 3a JOMOMOTro0 CKJIATHOI CHHTAKCUYHOI
CTPYKTYPH, BUKOPHUCTaHHS MeTadop, MOPIBHSAHb Ta MOBTOPIB TOET IEpeIaBaB
rMOOKe eMOllliiHe 3a0apBJICHHS], IO JO3BOJSUIO MOro moesii OyTH eMOIiitHO
HAaCUYEHOIO 1 COI1alIbHO 3HAYYIIIOO.

[IleBueHKOBI TBOpU XapaKTEPU3YIOTHCA CKIATHUMU CHUHTAKCUYHUMU
KOHCTPYKIIIIMUA. BUBUEHHS ITUX CTPYKTYp HaJla€ MOXKJIMBICTD 3’SCYyBaTH, SIK BiH
BUKOPUCTOBYBAB CJIOBO Ta I'PaMAaTH4YHI KOHCTPYKIII JJII CTBOPEHHS €MOLIMHOI
MMOMHU  Ta TMIJKPECIEHHs TMEeBHUX TeM. 30KpeMa, I0eT 3aCTOCOBYBaB
CTWJIICTHYHI IPUHOMHU, TaK1 SIK MPOMYCK MiAMETIB, TOBTOPEHHS BUpa3iB, Bapialli
B MOPSIAKY CIIB, K1 JTO3BOJSUIM CTBOPIOBATH OUIBIITY BUPA3HICTH 1 BaXKIHUBICTh
MEBHUX MOMEHTIB y TeKcTi. Y JekcudHomy IwiaHi IlleBueHko Bim3HadaBcs
CBOEI0 TPUXWIBHICTIO J0 HAPOJHOTO MOBIICHHS, TOMY BKJIIOYaB Yy TBOPH
11loMaTUYHI BUpa3W, TMPHUCTIB’S Ta Tpuka3ku. lle cTamo OCHOBOIWO s
dbopmyBaHHA crielu(iYHOrO MOBHOTO CTUJIIO, KOTPUM, 1O CyTi, OYB OJMKUKM J10
KUBOTO MOBJICHHS, aHDK /10 (OpMaIbHUX JIITEPATypHUX HOPM TOTO Hacy.

3HayHUM acnekToM BUBYeHHS MOBH [lleBueHka € Horo rinmbokuii 3B's130K 13
peniriiHuMM  TeKcTamH, 30Kpema 3 biOimiero, a Takox 3 ICTOPUYHUMU
KOHTEKCTaMH, IO BiI0OpaxkaroTh OOPOTHOY YKpalHCHKUX CEJSH Ta IMOJITHYHI
peanii #oro uvacy. Y TBopax IlleBueHka momiTHE BUKOpPUCTAHHS O10J1MHMX
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aHTponoMop(di3MiB, 110 MAIOTh BAXJIMBE 3HAYCHHS /ISl PO3YMIHHS MOPaJIbHUX 1
eTUYHHUX JIHUJIEM, 3 SIKUMH CTUKanucsa ykpainml B XIX crtomitti. Takox y cBoi
TBOpHU [lleBUEHKO aKTUBHO 3aTyyaB HapOAHY JIEKCUKY, HAPOJIHI MICHI Ta 3BUYA,
o Oynu akTyalibHI B YKpaidi Toro yacy. Lle 103Bos10 MOETOB1 CTBOPIOBATU
OlnbIIe EMOIIMHO HANOBHEHE 1 BHpa3HE IIOCIaHHs, SKe Oylo 3po3yMilie
POCTUM JIIOJISIM, ajie MPU I[bOMY MaJIO TITMOOKUI KYJIbTYPHHUI 3MICT.

Cporogni moBa T1BOpiB Tapaca IlleBueHka € BaXIMBUM 00’ €KTOM
JOCIIIJDKCHDb Y TaKUX Taly3sX, K JIEKCUKOJIOTIsI, CTUIICTUKA, €THOJIIHIBICTHKA.
MoBHi 1HHOBamii [lleBueHka, 0cOONMBO HOro BHUKOPUCTAHHSA CHUMBOIII3MY,
MeTadop Ta CKIATHUX CHHTAKCUYHUX CTPYKTYP, 3aTHIIAIOTHCS OCHOBOKO IS
aHai3y yKpaiHChKoOi jiTepatypu. JlocmigHuku, 3okpema H. M. Mono3aeBa Ta
B. B. ’)KuBopoHOK, aKIEHTYIOTH yBary Ha €THOMIi()OJOTIYHHMX E€JIEMEHTax, IO
JAl0Th 3MOTY TUIMOIIE 3pO3YMITH KYJIBTYPHI Ta ICHXOJIOT1YHI MIJCTaBH MOBH
[IleBueHka.

Takum unHOM, JIHTBICTUYHE BUBUEHHsA TBOpiB Tapaca IlleBuenka €
BOKJIMBUM HAIPSIMKOM Yy Cy4YacHId yKpaiHChKiM JIHTBICTHUII. 3aBASKH CBOIN
IHHOBAIIMHOCTI y BUKOpHcTaHHI MoBU llleBueHKo He numie chOpMyBaB HOBY
JTEpaTypHy TPaJMIIiIO, a i 3pOOUB 3HAYHUN BHECOK y PO3BUTOK HalllOHATBHOI
MOBHOI imeHTHuHOCTI. MOro MoOBa € Haa3BHYAHO 6araToo, IO JI03BOJISE
KOKHOMY TMOKOJIIHHIO YKPAaTHCHKHMX JIOCHIIHUKIB TO-HOBOMY OIIIHIOBATH HOTO
cnaamuny. I[IpomoBkeHHS gociijpkeHHs MoBW IlleBueHka 03BOJIUTH IIIE
OuIbllIE PO3KPUTH MOro MOETUYHHA TEHIM Ta BaXJIUBICTh ISl PO3BUTKY
YKPaiHCHKOI JITepaTypH 1 KyJIbTYpPH B IIOMY.
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Kapina JIUJIA
JIbBIBCHKUH JIep>KaBHUM YHIBEPCUTET
O€3IeKH KUTTETISITLHOCTI

CTUI'MATU3ANIA XKIHKH Y XIX CTOJITTI:
IICUXOJIOI'TYHUU AHAJII3 HA MATEPIAJII TBOPIB
TAPACA HIEBUEHKA
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«He JleB, a /liBa Ham BigBIUHMU 3HaK, / He rHiB, a HIXKHICTh Hallla Bi4HA
cunay, — konuch nucana Onena Tenira, BKa3yrouu Ha T€, 10 KIHKHU 3J]aTHI UTH
TUTIY-0-TUTIY 13 YOJIOBIKAMM, JOJIAF0YM TPYIHOII 3apajy HalllOHAJIbHOI 17ei Ta
nepeMoru. Y IUX psaKax >KiHKa T0CTae HE SIK JIPYropsjiHa IMOCTaTh, a SK
HOCIIKa BHYTPIIIHBOI CHUJIM, 3[IJaTHA HA MOABUTH. BomHOYAC YIIPOIOBK CTOJIThH
CYCIUJIbHE CTaBJICHHS 1O >KIHOK OyJIO CyHepewIMBUM: TOPAI 13 BU3HAHHSIM
iXHBOI MOpaJIbHOI 3HAYYIIOCTI ICHYBAJIH KOPCTKI OOMEKEHHS, YIEpEHKeHHS Ta
OCYA.

Ocob6nmBo BupaszHo 1€ npospisuiocs y XIX CTOmTTI, KON KiHKAa 4acTo
cTaBaJia 00’ €KTOM CTHUTMATH3aIlll y BUITAJIKy HABITh HE3HAYHOTO BIIXUJICHHS BiJI
COLIAJIbHO MpUKHATOI poii. L{g nmpobiiemMa TICHO NEperuiTaeTbes 13 TBOPUICTIO
Tapaca IlleBueHka, sIKMii HEOJHOPA30BO 300pa)KyBaB CTAHOBMILE >KIHKUA Y
TOTOYaCHOMY CYCH1IbCTBI.

CrurmaTtu3saiisi K COIIOKYJIbTYpHE SBHINEC Ma€ JaBHE MoxopkeHHs. [le y
Hpeswiit ['penii cTurmMatu3oBaHa JIOJMHA O3HAa4yaja 3aTaBPOBAaHY, 3HEBAKEHY
cycniibcTBOM 0co0y. CaMm TepMmiH «cTurMa» (rp. oTiyuo) NepeKaagaeTbes K
«MiTKa» ab0 «TaBpoO», 1[0 BKa3ye Ha aKT MMO3HAYEHHS JIFOAMHHU SIK 1HIIIO].

Otrxe, colliaJibHa CTUTMATU3alllsl — 1€ HeraTuBHE BUJIUICHHS
CyCHUILCTBOM 1HJMBIAa a00 Tpymu 3a IMEBHOK O3HAKOI, CYMHPOBOJKEHE
CTEpEOTHIIaMH, OCyIOM 1 BimroprHeHHsM [2]. OcHOBHMMHU T1i BUAaMH €
KYJIbTYpHA, IHCTUTYIlIiHA, 0OCOOHMCTa Ta MI>KOCOOMCTICHA CTUTMATH3AIlisl.

VYV konrtekctri XIX cromiTTd KiHOYa cTUrMaru3ailsi Oyja MoB’si3aHa 3
mpoiiecaMy iHAycTpiamizaiii Ta ypOaHizarmii, a TakoX 13 mnepeOyBaHHSAM
YKpAiHCBhKUX 3€MeNb Yy CKJajl iMmepiid. Y Pociiichkiil iMmepii MOCHIIOBAIUCS
KpIMAITBO, aJAMIHICTPATUBHUI KOHTPOJIb 1 TPAAUIIIHI MOpaibHI HOPMH, IO
BU3HAYAIM KIHKY TepenyciM K HOCIHKy poiauHHOT yecti [1]. 3a Takux ymoB
OyIb-sKe BIIXUJICHHS BiJl YCTAJIGHOTO MOPSAJIKY CIIPUIMAITH SIK 3arpo3Yy.

OnHi€ro 3 HAUTSHKUMX posieit Oyia polib MOKPUTKH — KIHKH, SIKa HApOouia
IUTUHY T03a 1UI000M. Takux KIHOK MyONIYHO 3aCyIKyBajd, BUTAHSIIA 3
rpOMaJI, BiJl HUX BIAMOBISUIMCS HaBIiTh OaThku. Ha NMUTHHY Tako)X HaKIamgaBCs
ApIAUK OalicTproKa.

VY TtBopuocTi IlleBuenka 0Opa3 MOKPUTKHU € OJHUM 13 MPOBIIHUX. Y TOEMI
«Kartepuna» aBTOp pPO3KpUBA€E Tparelilo KIHKH, sIKa CTA€ KEPTBOIO HE JIMIIE
0CcOOMCTOi JpaMu, a W JKOPCTOKOI'O0 CYCHUJIBHOIO OCYyly Ta POJUHHOIO
BinToprHeHHs. BogHouac IlleBueHKO HE 3acCy/Kye TepOiHIO, a CIIBUYBa€ i 1
BUKPHUBAE HECIPaBEAJIMBICTh COMaIbHUX HOpM [3].

VY moemi «Haiimudaka» po3KpUTO HE JUIIE TPareail0 MOKPUTKH, a W CHITY
MaTEpPUHCHKOT JTI000BI: ['aHHA >KEPTBYyE BJIACHUM MIACTSAM 3apajud JAUTHHH,
3aJIMIIAIYHCH TIOPYY 13 HElO K Haiimmuka [3].

VY noemi «Binbpmay 3MallbOBAaHO JONIO KIHKU, 3pYHHOBaHY COIIAIbHOIO
HecrnipaBeanuBicTio. [lompu ocyn 1 cTpakaaHHs, BoHa 30epirae 37aTHICTH J0
100pa, 10 MiJKPECIIOE aBTOPCHKY TYMKY: CIPaBXKHIM 3]I0M € HE «BiTbOMCTBO,
a JTIFOJIChKa KOPCTOKICTh 1 0al1yKiCTh.
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CBoero ueproto IlleBueHKO SICKpaBO BHMAalbOBY€E BJACHE CTaBIEHHS 0
CUTyallll, MOKa3yl4H, IO CHPaBXHIM 3JIOM € HE BIJbOMCTBO, a JIIOJCHhKa
YKOPCTOKICTh Ta OalayXKicTh. AJKe, 3peIITOl0, HaMEHOBAaHA BiIbMOIO JKIHKa,
HONpHU OCYJ, YMHMIIA A0Op1 CHpaBu AJis JIOAEH, Ta W HaBITh MPOCTHIIA IaHA.
«Orak BoHa xwuia noMa, / I Bkputa 1 cura. / I mo0unu, it moBaxkanu, / I BCoro
JaBaH... / A Bce-Taku MOKpUTKOIO / I BimbMoro 3Banu!» [3]

Y peanbHomy xkutti [lleBueHKO He Te€, IO HE TMOJUISAB TOJIIIHIX
CYCNUIbHMX TMOIJISIAIB, @ ¥ YacTo HWIoB mpoTd mpaBwi. [. 3akpeBchbka, A.
VckoBa Ta M. MakcuMOBHY — 1€ IMEHA THX 3aMDKHIX JKIHOK, JO SIKHX caM
[IleBueHko BUABISB JIOOOBHUN 1HTEpeC, ab0 3 SKUMH MaB POMAHTUYHI
CTOCYHKH. 30Kpema, oMy 4acTO MNPHUIIUCYIOTh JITeH-0aWCTPIOKIB BiJ TaKUX
pOMaHIB, MPOTE Hapa3l MOXOKEHHS IIUX JITEH HE € I0BEICHUM.

He MeHI BaXIIMBOIO I OCMUCIICHHSI K1HOYO1 7071 € moema «Mapis», y
akii IlleBueHko 3BepTaeThcsi 10 o0Opazy KIHKM-MaTepl SK CHUMBOIY
KEPTOBHOCTI, TEPITHHS ¥ TYXOBHOI CHJIU. Y IIbOMY TBOPI1 JKIHOUE CTpaKIaHHS
[I0CTA€ HE SIK HACIIJIOK OCOOMCTOI MPOBHUHM, a K TTTMOOKUN MOpaJbHUMN TATap,
SKUW JKIHKAa 3MyIIeHAa HECTH BIIPOJIOBXK YyChOTO JKUTTA. BogHodac aBTOp
MiTHOCUTh Mapito He JHIIe SK MaTip, a 1 K BTIJICHHS BHYTPIIIHBOI YHCTOTH,
T'IHOCTI ¥ CAMOIOXEPTBU, TUM CAMHUM YTBEP/KYIOUH BUCOKY LIHHICTb >KIHOYOL
nocrari [3].

Cturmatusailisi OXOIUTIOBajia HE JIUIIE HUXKYl BEPCTBH, a U KIHOK BHUIIUX
ctaHiB. ¥ noemi «KusxHa» IlleBueHko mokaszye Tpareairo >KIHKH, M030aBI€HOI
npaBa BUOOpPY. ['epoiHs cTae »KepTBOIO HACWIBCTBA 1 3MYIIEHA IIYKATH BUXI] Y
MOHACTHPI, IO MiAKPECITIOE TIIMOOKY KpU3y MOpaIbHHX 3acaj] CycHiibeTBa [3].

Boanouac icuye # iHma ¢opma crurMaruzaiii — ijeamizaiis KiHKH. Y
NOBICTI «XYAOXXKHUK» aBTOP KPUTHKYE TEPETBOPEHHS >KIHKM Ha 1Jeaj, M0
mo30asJisi€ 1i IHAUBINYaTbHOCTI, Ta HATOJIONIYE HA IMIHHOCTI «3BUYAMHOI KIHKW !
«Y kpainax, ski bor 61arocioBHB MOPOJOI0 MPEKPACHUX KIHOK, TaM BOHH,
MalyTh, 1 MalOTh OyTH 3BUYAWHUMHU KIHKAaMH. A 3BUYailHa >XKIHKA, Ha MOIO
IYyMKY, — II€ 1 € HalKpaIa xinka» [4].

Otrxe, y TBOopuoMy AopoOky Tapaca llleBueHka cTUrMaTu3allis >XIHKU
po3KkpuTa SIK OaraToBUMIpHE COIllajbHE SBHUIIE, [0 OXOIUIIOE HE JIUIIE
BIIKPUTUIN OCYZl UM MOpaJbHE TaBpYyBaHHS, a i MPUXOBaH1 (POPMU MPUHUKEHHS
yepe3 HOpMaji3alilo >KIHOYOro Oe3mpaB’st Ta HaB sA3yBaHHS HEIOCSHKHOIO
imeary. Mwutenp He MPOCTO BIITBOPIOE TparidyHi 0N OKPEMHUX Te€pOiHb a
BUKpPUBA€ HUIIIBHY CHUCTEMY MaTplapXajlibHOro cycnuibetBa XIX cropiuus, y
AKIM KIHKY M030aBisuiM mpaBa OyTH COOOI0 — MOBHOLIIHHOKO OCOOMCTICTIO.
[IleBueHkoBa TBOPYICTh A€ TMIJACTAaBU TOBOPUTHU HE JIUIIE TMPO XYHOKHE
OCMHCIIEHHA JKIHOYOi HEeAoNl, a ¥ mnpo TINHOOKY KPUTHUKY CYCHUIBHHX
MEXaHi3MiB, 1110 MOPOKYBAIU Ta MIATPUMYBAIM CTUTMAaTHU3AIli0 KiHOK [1; 2].
A 3aBepIIeHHsIM TaKOTO OCMHCIIEHHSI MOKYTh CIYryBaTh ciioBa moera: «Higoro
KpaIIoro HeMmae, siKk Tas MaTH MOJIOJasi, 3 CBOIM IUTATOYKOM Maium». Came y
i gymill ckoHmeHTpoBaHo [lleBueHKOBe OaueHHS KIHKW HE SIK 00’€KTa OCymy
Yy 17eani3ailii, a K JpKepena JIF0OO0B1, KUTTSA U MOpaIbHOI KPacH.
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Martsiii JIPI13/]
HamionanbHa akagemis CyxXOImyTHUX BIACBHK
iMeHi1 rerbmana Ilerpa CaraiimagyHoro

BIPA PIY1 — HEIIEPEBEPHIEHA ITEPEKJIAJIAYKA
INEBYEHKA B AHI'V/IOMOBHOMY CBITI

[Toctats Bipu Piu mocinae nentpagpHe Miciie B aHTJIOMOBHIN IIEBYEHKIaH1
napyroi nonoBuHu XX — mouatky XXI cromitrrs. IloBHe iM's 1i€i BuaaTHOL
nepexianaukn — Faith Elizabeth Joan Rich — cumBoniuHO BhmcyeTbes B
KOHTEKCT 1i IMepekyiajarbKoi Micii: mepiie BjlacHE 1M's BOHa Mepekiajgana 3
aHIJIACHKOI, 3MIHMBIIM Ha YyKpaiHCbke Bipa, mo camo mo cobi € KecToM
rOOKOi KyIbTypHOI iaeHTUdiKkamii. 3HalioMcTBO P14 13 ykpaiHIIMU Ta IXHBOIO
KYJIbTYPOIO BIIOYJIOCh Y IUTUHCTBI 1 B FOHOCTI, KOJIM MIicjs 3akiHueHHs Jpyroi
CBITOBO1 BIiHM Ha TepeHax BemukoOpurtaHii 3’SBUIMCH YUCIICHHI MEpeMIileHi
ocobn 3i CximHoi €Bpomm, cepesl SKMX OylI0 YMMano YKpaiHIiB. Ii Mmartu
Marpanen Enp3i  Piu, sk mnpenctaBauk YepBoHoro XpecTta, TICHO
CIIBMpaIlfoBajla 3 IHMMHU JIIOAbMH, 1 MajeHbka Bipa 3poctanma B atmocdepi
’KUBOT'0 31TKHEHHS PI3HUX KYJIBTYp 1 MOB.

[IInax mo IlleBuenka BimOyBcs depe3 Oxcdopn, mne Piu HaBuajmach Ha
BIUIIJIEHH] JaBHBOAHIVIIMCHKOI Ta JaBHLOCKAHAMHABCHLKOI MOB. TaM BoOHaA
noszHaiommiacek 13 Bomogumupom Mukynor, sSKWid HamaraBcsl NEpeKIaaaTH
YKpaiHChKY TOE310 aHTJIMChKO MoBoro. [Iig ¥oro BrumBoM Piu 3axomumiack
YKpPaiHChKOIO MOBOIO, BHUBYAIOYM 1i CaMOCTIIHO — 3a CIOBHUKamMH Ta
MOETUYHUMHU 301pKamu.

[lepexnananpkuii ne00T Piu 3  ykpaiHcekoi BimOyBcsa 1957 p.: vy
JIOHJOHCbKOMY «YKpaiHCHKOMY BICHHKY» BHMIIOB ii mepeknan «IIpomory» no
noemu «Moiiceit» IBana ®panka. I3 11bOro MOMEHTY i J0 KiHIISI CBOT'O JJOBT'OT'O
TBOPUOTO JKUTTSI BOHA HE TOJMINANA YKpPAiHChKOI TMOe31l, CTaBIIM i
HaWBIIAHIIIUM 1 HAWUTAJIAHOBHTIIIMM AHTJIOMOBHHM  IHTEPIIPETATOPOM.
Bepiunoro 11 nepekiiaainbkux JoCsITHEHb cTaja 30ipka «Song out of Darkness»
(«ITicus 3 TeMpsiBu»), Bugana 1961 p. 31 Bcrynaumu crattsamu [lona CenbBepa 1
Binbsima Kerpin Merbro3a. Jlo 30ipku yBiiiuia m'staecsaT oaHa rmoeMa 1 OJuH
Bipm [lleBuenka, micTHanuATh 13 sIKUX, 30kpema «lIpuunnny», «HeodiTiBy,
«Manenbkiii Map'sHi», nepexiajand aHriIidChKOI0 BIEpIie. 3a BU3HAHHAM
aBTOpa HekpoJiory, omyoOsikoBaHoro B razeri «The Times» Big 25 ciuns 2010
POKY, MPOTITOM CBO€i TBOpPUOi Kap'epu Pid mepeknanansa TBOPH COpPOKa CEMHU
ykpaiHchkux moeriB. Cepen ycix aBTOpiB HaWyacTilie BOHA 3BepTayach 0
[IleBueHKka, SIKOrO BBakajla aOCOJIOTHOIO BEPIIMHOK YKPAiHCHKOI MOETHUYHOI
tpaguilii. 2008 p. B KHIBCbKOMY BHJIaBHHUIITBI «MHCTENTBO» BUHILIA 30ipKa ii
nepeKIaiiB MEeBYEHKIBCHKUX MOe31i 3 mepeIMoBOIo IBana J[3100u — BuAaTHOrO
YKPaiHCBKOIO JIITEPaTypO3HABIIS 1 TPOMAJICHKOTO Jisya.

Buznanns npwuitnuio go Hei 1 3 60oky Ykpainu: 2007 poky Piu Oyno
HaropokeHo OpaeHoM KHATWHI OJIbTU — OJIHIEI0 3 HAWBHUIMUX JEPHKABHUX
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HaropoJi YKpainu JijIs iHO3eMHHMX IpoMajisH. [[10 Haropoay BoHa CIpUiHsIA 3
BEJIMKMM €HTY31a3MOM, Ha3BaBLIM ii «BEPIIMHHOIO MOJIEI0» Yy CBOEMY KUTTI.
[Tepexmananpka dinocodis Piu BupizHsAIACh HaJI3BUYAMHOK BHUMOTJIMBICTIO 10
cebe. B ogHOMy 31 CBOiX OCTaHHIX IHTEpPB'I0 BOHAa TOBOpWIA MPO Te, IO
nepekianad, SK 1 ONIMINMCHKUNA YEMITIOH, TOBUHEH TPEHYBaTH CBOi MOBHI
3M10HOCTI TIOCTIHHO, BITYYBaTH CJIOBO B YCId TOBHOTI HOTro KOHOTAIllM 1
BiTIHKIB. «CJI0BO Ma€ BIIKPUBATHUCS B HOBUX 3HAYEHHSX», — Ka3aja BOHA, 1 1€
rIMOOKe PO3YMIHHS TPHUPOAM MOBH BiOOpaX)anoch y KOXHOMY PSAKY ii
MepeKIIaIiB.

OmiHky TIepeKyaaanbkoi TBopuocTi Piu cynmepeunusi, mo came 1o co0i €
CBITYCHHSAM 11 3HA4ymocTi. PajsHChKa KpHUTHKa 3aKujana il «TeKCTyaabHUN
OyKBami3M» 1 «IOPYIICHHS HOPM aHTJIIHCHKOTO CHHTaKcucy». HaromicThb
HEKpOJIOT Yy JIOHAOHCBKIA «YKpailHChKIM IyMIll» XapakTepuzyBaB 11 SK
«HaJ3BUYAITHO TaJlAaHOBUTOIO IMepekjajada», 4Yui poOOTH  BUPIZHAIUCH
TIMOWHHUM PO3YMIHHSIM OpUTIHATY.

Heszakinuenoro 3anmumumiack 1ii  TpaHAio3HA Mpisi —  TEpeKJIacTH
aHTJIIACHKOI0 MOBOIO a0COMIOTHO Bci moetwuHi TBopu IlleBuenka. Baxka
XBOpoOa 1 cMepTh TMepepBalIM 1IeH 3aayM, OJIHAK Te€, 1[0 BCTHUria 3pooutu Bipa
Piu, cknamae Oe3liHHUI ckapO SK JJIsi YKPAiHCHKOr'O HApOAy, Tak 1 JJIsl BCI€Q
CBITOBOT KYJIBTYPH.

Bipa Piu yBilimma B icTOpit0 SK HAWMBUAATHIIIMNA aHTJIOMOBHHIMA
iHTepnperatop llleBueHKOBOI MoOe€31i, MPUCBATHBINM W1 OJAaropogHiil Micii
OinbIle II’ATAECATH pOKIB CBOFO TBOPYOTO KUTTA. 1i  Hepeknajgalpbka
CnaAIuHa — TOoHaM T saTaecsaT TBopiB IlleBuyenka Ta poOOTHM copoka cemu
YKpPaTHCHKUX TIIOETIB — CTaja CHPaBXHIM MOCTOM MDK YKPaiHCBKOIO Ta
aHTJIOMOBHOIO  KynbTypamu. inocodiss mnepexinany Piu, 3acHoBaHa Ha
rIMOOKOMY BIMUYTTI CJIOBa B YCId TOBHOTI WOTro KOHOTAI 1 BIATIHKIB,
3abe3neunna ii podoTaM XyJ0KHIO TIEPEKOHIIUBICTb, 110 BUTPUMANA MEPEBIPKY
yacoM. BuzHanHs ii 3acnyr OpaeHoM KHAruMHI OJbru 3acBiAuMiIO, IO MOpalsd
nmepeksajgadya Moke OyTH aKTOM CIHPaBXHBOTO KYJIbTYPHOTO TOABUTY 1
naTpioTU3My, HaBITh SKIIO LEH NaTpPiOTU3M HAJIEKUTh JIOAWHI 1HIIOI HAaIlii.
He3akinuena wmpis Piu — mnepekiiactu Bcboro llleBueHka — 3aiuIiaeThbest
HEBUYEPITHUM 3aIOBITOM ISl HACTYIHUX TMOKOJNIHb NEpeKiIaiayiB, Haraayruu,
10 BEJMKUI MOET 3aBXKI1 OUIBIINKI 3a OyAb-sSKHUI MEepPeKIIal 1 3aBXKIU MoTpedye
HOBHX TOJIOCIB, 10O TOBOPHUTH 31 CBITOM.
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Ouser KIHAJIb
HanionanbHa akazemis CyXOmyTHUX BIICHK
iMeHi rerbmana I[lerpa CaraiigayHoro

INEBYEHKO — IIE MMU:
MOBA TA JIITEPATYPA AK YNHHUKHU ®OPMYBAHHA
T'POMAJSIHCBKOI TIEHTUYHOCTI B HAYKOBO-
IHEJAT'OT'THHOMY BUMIPI

VY cyuacHii ocBiTi Ta Hayui ¢eHomen Tapaca IlleBueHka € He Juile
00’€KTOM JIITEPAaTypO3HABCTBA, a 1 3aCaJHUYNM IHCTPYMEHTOM TPOMASHCHKOTO
BUxOBaHHSA. DOpMyBaHHS T'POMAJSIHCBKOCTI K  IHTETPAaTHBHOI  SIKOCTI
0COOMCTOCTI ChOr'OJIHI HEMOXKJIMBE 03 pediekcii HaJl IIEBYEHKIBCBKUM KOJOM,
SKAW Ja€ 3MOTY JIFOAWHI BITUYTH ce0€ MOpaJIbHO Ta MOJITHYHO JI€3/IaTHOIO
YaCTUHOI YKpaiHcbkoi Hamii. Kpi3p npusmy nenaroriku noctate Kob3aps crae
€TAJIOHOM CBIJIOMOTO TPOMAJTHUHA, YAW CBITOTJIS 1 BUMHKHU CIIPSMOBAHI Ha
YTBEPKCHHS IEMOKPATUYHOT'O CYCITIIHLCTBA.

BuxoBaHHs marpioTM3sMy B OCBITHBOMY HpOIECI IPYHTYEThCS Ha
IIEBUCHKIBCHKIN «JTI0O00BI 10 CBOT'O HApOAy». Y KOHTEKCTI po30y/10BU MPaBOBOi
Ta COIIAJIbHOI JIep)KaBW TeJaroriyHa HaykKa po3TJIsgae CHAAIIMHY IOeTa SK
IHTEeIeKTyaJlbHUM IIUT, IO TOTYE MOJIOAb JI0 3aXHCTy HE3aJeKHOCTI
baTtbkiBIIMHH.

Moga sk inentudikaniinuii koa y memaroriynii cucremi. OgHum 13
TOJIOBHMX TOKAa3HUKIB TI'POMAJISTHCBKOI  3pUIOCTI, 3TiAHO 3  OCBITHIMH
CTaHJapTaMH, € 30epeKeHHSI YKPaiHChbKOT MOBU Ta I'PYHTOBHE BOJIOMIHHS HEO.
VY 1IeBUEHKO3HABCTBI MOBa TMOCTA€ HE MPOCTO AK 3acid KOMyHIKalli, a sk
«HANBXJIWBIMIMK 3aci0 TPOMAJSTHCHKOIO BUXOBAHHS» Ta 1ACHTU(DIKAINHUN
kox Hamii. HaykoBa Mera HaBUaHHA MOBU ChOTOAHI — 1€ (OPMYBaHHS
IIICBYEHKIBCHBKOTO THUITY MOBHOI OCOOMCTOCTI — HAIIOHAJIBHO CBIJOMOT,
JTyXOBHO 0araToi Ta BIJIIOBIIaJIbHOI.

Cunre3 igeii: Bix Cyxomiamncbkoro ao IlleBuenka. Ilemaroriuni inei
Bacuns CyxXxoMITMHCBKOTO TPO Te, IO JIOJUHA «ICHYE B MOBI», 3HAXO/IATh CBOE
HallBUILlE BTUIEHHA Yy BUBYeHHI TBopuocTi [lleBuenka. Mkmo i
CyxOMJIMHCBKOTO MOBa — 11€ «MOTYTHIHM 3aci0 TIJIEKaHHS JIIOJICHKOI JTYIIi», TO
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JUI Cy4acHOI TMeJaroriky IIEBYEHKIBCHKE CIIOBO € TI€I0 CHJIOK, IO IOB’SI3YE
MOKOJIIHHS B €IMHY MOBHO-HAIIIOHAJIbHY CIUIBHOTY.

Pinna moBa y BuMipi «llleBueHKO — I11€ MU» MMOCTA€ K OE3I[IHHE JyXOBHE
OaraTcTBO, JI¢ 3akapOoOBaHI MyJpICTh, CllaBa Ta TpaAulli, Npo 5Kl IMHUCaB
Cyxomnuncekuit y npaiii «llo6 y cepui sxuna batekiBiiuHay. Takum 9uHOM,
yepe3 mnpu3My Hayku Ta ocBiTM BuBYeHHs llleBuenka TpaHcpopMyeThCcs 3
aKaJeMIYHOro oOOB’sI3Ky B aKTyaJbHUM Ipolec caMmolleHTU(IKalli, e piaHe
CJIOBO CTa€ JKUTTEJANHUM JKepenoM (popMyBaHHS TpoMasiHUHA-TIATPIOTA.

[leBuyeHKkoOBeE CJIOBO K JIHIBOAUAAKTHIHUMA pynaamenr
rPOMaISIHCHKOI0 CTAHOBJIEHHSI. Y CydYacHIM NeAarorivyHii Hayil Ta OCBITHIM
npaktull noctaTe Tapaca IlleBueHka € He luie 00’€KTOM BUBYEHHS, a U
KJIFOUOBUM TEKCTOLIEHTPUYHUM OplEHTUPOM. CHUCTEMHE BUBYEHHS TBOPYOCTI
KoG3apss mo3Bojsie peanizyBaTH TJIMOMHHE 3aCBOEHHS CIIIB-CUMBOJIB (B
imioctuni IlleBuenka — kanuma, monons, /[Hinpo, mocuna, kob3ap), y SIKUX
3aKkapOOBaHO MEHTAJIBHUN Ta KyJIbTYpHUH Koa YykpainctBa. Came uepes
IIICBYEHKIBCbKI 00pa3u B y4HIB (OPMYEThCS IIIJIICHA HaIllOHAJIbHA KapTHHA
CBITY, 110 3aKOPIHIOE HOBI MTOKOJIIHHS B IPYHT BHCOKOI JYXOBHOCTI.

HaykoBo-nienaroriuna crparteris BHXOBaHHS JIFOOOB1 10 MOBH CBhOT'OJIHI
BIIMOBJISIETHCS B JEKJIAPATUBHOCTI HA KOPUCTh BUBYEHHS BUIIYKAaHUX 3Pa3KiB
®uBOro cioBa. MoBa TBopiB llleBuenka — Oarara, THy4Yka Ta 37aTHa
nepeaBaTH HAMTOHIII TICMXOJIOTIYHI HIOAHCH — CTAa€ TUM TIEPIIOPKEPEIoM, Ha
OCHOBI SIKOT'0 BHOYJIOBY€ThCSI cydacHa JiteparypHa Tpaguuisa JI. Kocrenko, B.
Cumonenka ta O. J/loBkeHKa.

Buxopucranus [lleBueHKOBHX TEKCTIB y HaBUAJIBLHOMY IPOIIECi CTBOPIOE
YHIKaJbHUNA BUXOBHHUI mpocTip. Yepe3 Horo moesito Ta Mmpo3y B MOJOII
bopMyeThCS:

e AKTHBHA TPOMAJSIHChKA TMO3UIlA Ta TOYYTTS TOPJOCTI 3a ICTOPUYHE
MUHYJIE;

e TIOBara Jio HaIllOHAJIBHUX TPAAUIIINA, TpaHC(POPMOBaHA 3 €THOIPAPIYHOTO
(dakTy y CBIIOMHUH aKT 1IEGHTUYHOCTI,;

e C©TWYHE CTaBJieHHs N0 [HIIOrO0, a/mke rymaniam llleBueHKa BUNTH TTOBAru
710 3BHYAIB yCIX HAPO/IIB.

3 orisAy Ha COLiaJibHY Ta MEAaroriyHy 3HAYYIIICTh, HIEBYEHKO3HABUMIM
KOMIIOHEHT y CHUCTEMI MOBHOI OCBITH Biairpae ocoOnuBy ponb. HaOyti B
IpoIeci BUBYEHHS WOTO CMAJIMHUA MOBJIEHHEBI SIKOCTI Ta IIHHICHI OPIEHTUPHU
HE TpocTO 3a0e3MeuyloTh OCHOBY HaBUaHHS, a CTaloTh (yHIaMEHTOM
MPAKTUIHOT, TPOMAJITHCHKOT Ta MPOQECiiHOT MISUTBHOCTI JOPOCIIOI JTFOAUHH.

IlleB4eHKO3HABCTBO  SIK  JOMIHAHTA  HAUIOHAJBLHO-AEPKABHOIO
BUXOBAaHHSl B CY4YacHili ocBiTi. Y cuCTeMi CydyacHOI NEaroriyHoi Haykd
BHUBUYCHHS YKPAiHCHKOI JIITEpATypy Ma€ Ha METI HE JIMIIE PETPAHCIAIIIO 3HAHb, a
I BUXOBaHHS HAIlIOHAIBHO CBiOMOro TpoMajasHuHA. LleHTpanpHE Micie B
uboMy mporeci nocinae noctath Tapaca IlleBuenka. SIkmio aHami3 KJIaCMUHHUX
ctokeriB (Big Oapoko no0 «Eneimm» 1. KoTnspeBcbkoro) 3akiagae MmiaArpyHTS
imenTnyHocTl, To llleBuenkoBa moema «l aligamMakm» CTa€ TIEH E€TUYHOIO Ta
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ICTOPUYHOIO BEPIIMHOIO, JIe YYHI OCTaTOYHO YCBIAOMIIOIOTH ce0e YacTHHOIO
BEJTMKOTO €THOCY.

HayxoBuii norasigx Ha pouab Ko063aps B emoxy ummdposizamii. [Torpu
BUKJIUKM XXI CTOMITTS Ta JOMIHYBaHHS ayA10BI3YJIbHUX 3aC001B KOMYHIKALIi,
nenarorika posrisgae kuury llleBueHka sik 1HTENEKTyaJbHUNW aHTUAOT HPOTH
KJIIMOBOro MucieHHs. byt uurauem llleBueHka — 1€ CkjIajHa MEHTaJIbHA
npans, sika popMmye CBITOTIISA AUTHHU BCyTEped MaiHHIO 3arajibHOTO 1HTEpeCy
710 uuTaHHd. HaykoBO-OCBITHIM MiXid MOJSATaE B TOMY, 100 MEPETBOPHUTH
«Kob63ap» 13 My3elHOro eKCIoHaTa Ha >KMBHM TEKCT, IO KOHKYpPYE 3a yBary
MOJIOI1 Yepe3 CBOIO €MOIIIHY TIMOWHY Ta aKTyaJbHICTb.

BuxoBHa mapagurma: BiX TeKCcTy A0 oco0ucrocti. Yepes mnpuzmy
[leBuenkoBoro ciaoBa B Monoji (opMyroThCs (yHIaMEHTaNbHI IHHOCTI, IO €
NPIOPUTETHUMU JIJI YKPATHCHKOI 11€/1aroriKu:

e MATPIOTH3M Ta colliajbHa cupaBeuBICTh: LIleBUeHKIB rymMaHI3M cTae
OCHOBOIO JUISl BUXOBAHHS TBOPYOI, COIliaIbHO aKTHBHOT OCOOHMCTOCTI,;

¢ TEPBUHHICTH JTYXOBHOI'O: TEKCTH MOETA BYATh Bipl y BJIIACHI CUJIU, TAJTaHT
1 y BiracHe S, M0 € KPUTUYHO BAXKIUBUM JUISI PO3BUTKY JEMOKPATHYHOTO
CYCH1JIbCTBA,

¢ E€KOJIOTIA IyIIi: OEpEeKIUBE CTABJICHHS A0 MPUPOJIU Ta PO3YMIHHS KUTTA
SIK HaWBUIIOI IIIHHOCTI BUIUIMBAIOTH 13 IMIEBYCHKIBCHKOrO MAHTEi3My Ta JIr000BI
JI0 «CBITY 00KOTO».
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Mukuta KOBAJIBYYK
BiiicbKOBHIi IHCTUTYT TETEKOMYHIKAIII
Ta iHpopmaTu3aiii imeHi ['epoiB Kpyt

OBPA3 T. LIEBUEHKA Y CYYACHIN MUIITAPHIN KYJbTYPI

Im’ss Tapaca llleBueHka B yKpaiHCBKIM 1CTOpIi 3BYYUTh SIK TJIMOOKHI 1
IPOTSKHUM aKOpJ — CYMHHUMW, aJle BEIUYHUM. Woro cnoBo HapoaAuiIocs 3
HEBOJI, 13 NPUHUMKEHHS, 3 JOCBIIY IMIIEPCHKOTO THCKY, 1 caM€ TOMY BOHO
HaOyJIO Ti€i BHYTPIIIHBOI CHJIM, SKa He 3racae CTOMITTIMH. ChOrojHi, KOJIH
VYkpaiHa 3HOBY NepexuBae TpariuHi BUIpoOyBaHHS BiliHOIO, oOpa3 KoOzaps
MOCTa€e 3 OCOOJNMBOIO TOCTPOTOIO. BiH yXe He jauiie KIacuK 1 CHMBOI
KyJIbTYPU — BiH MOBYA3HHUI CIIBYYaCHUK HaIIoi 60pOThOM, TyXOBHUM CBIIOK 1
CYIIsl CTIOXH.

[IleBuenko TBOpUB y 100y, KOJIU YKpaiHCHKWMU Hapoa OyB mo30aBiIeHHIA
roocy. Moro moesist cTana KpuKoM Kpi3b 3a60pOHH, GoeM, 110 HepeTBOPHBCS
Ha CJI0BO. Y IIbOMY CJIOBI — THIB ITPOTH HECTIPABEIJIUBOCTI, Tyra 3a BTPAYCHOIO
BOJICIO 1 Oe3MexHa 0608 10 BaTbkiBmumuu. Moro 3sHaMeHuTe «bopitecas —
nobopere!» 13 noemu «KaBkas3» CbOTOAHI 3ByYUTh HE K PUTOPUUHUM 3aKIIUK, a
K Tpariune mepenbadeHHs. L[i cioBa mpopocTaroTh y peajbHOCTI OKOIMIB, y
TEMPsIB1 OIHAAXKIB, Y CEPLISIX TUX, XTO CTOITh HA NIEPEIOBIN.

Y cydacHomy wMutiTapuoMy mnpoctopi llleBueHko mocTae He SK
aOCTpakTHHM 00pa3 13 MIAPYyYHHKA, a SIK JYXOBHHUM IMOOpATHUM YKPaiHCHKOTO
BoiHa. Moro moptperm Ha mosmmisx 30poiHMX cmn YkpailHm — e He
JIEKOPAaTUBHUM JKECT, a 3HAaK TIMOOKOiI BHYTPIIIHKOI €HOCTI MOKOMiHB. [loer,
SAKHiT 3HAB TIPKOTY 3aCJIAHHS i IPHHIDKEHHS, CTA€ CUMBOJIOM He3namHocTi. Moro
CYBOPHH TOTJISAT 13 MypaTiB y IpU(PPOHTOBUX MICTaxX HIOW 3aMUTYE: UM TiHI MU
Ti€T cBOOO/H, 32 SKY TUIATUMO TAKOI0 IOPOTOI0 IIHOI0?

TpariyHicTh 1IEBYEHKIBCBKOIO 00pa3y Mojisrae B TOMY, IO BiH
nependayuB MOBTOPIOBAHICTH icTOpii. Immepis, mpoTu sIKOT BiH MiIHSB CBiif
TOJI0C, 3HOBY MOBEPHYIIAcs y HOBUX (hopMax. Horo moesis poskpuBae MexaHi3m
KOJIOHIQIBHOTO TIOHEBOJICHHS — 3HEIIHEHHS MOBH, KYJIbTYpH, JIOACHKOI
rigHocti. CyyacHa BifiHa JI0BeJa: 111 MOINepeKeHHs He Oynu Metadoporo. Bonu
OyJM ripKoro MPaBJIolo, siKa Mpopocia Kpi3b CTOMITTS.

Bonnouac IlleBuenko He ocmiByBaB BiiiHY gk Tpiymd. Y ioro TBopax
BiluyTHa TIMOOKa ckopOoTa 3a JIOACBKUMHU JoisMu. Y «laiimamakax» BiH
MOKa3ye He JUIIE Tepoi3M MOBCTaHHS, a 1 HOro cTpaliHy iHy. BiH He nmpuxoBye
CJi3 MatepiB, pyiH, kpoBi. CaMe TOMY HOT0 CJIOBO 3BYYHTh OCOOJIMBO €JIEraHTHO
1 CTPpUMaHO B CY4aCHOMY KOHTEKCTI: BOHO HE 3aKJIMKA€ J0 HEHABHCTI 3apaau
HEHABHUCTI, a CTBEP/KYE HEOOX1THICTh OOPOTHOM 3apajiul )KUTTSL.

MiuniTapHiCTh Yy IIEBYEHKIBCBKOMY BHUMIpPI — 1€ HE KYyJIbT CHJIHU, a
MOpaTbHHUI 000B 30K Mepel BIaCHUM HapOIOM.

CyyacHuii yKpaiHCBKHM BOTH, SIKMM CTOITh Ha 3aXHCTI JCp>KaBH, HIOU
MIPOJOBXKY€E Ty HEBUIUMY JIIHIIO, IO TATHETHCS BIJ KO3aLbKUX YaciB, yepes
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IIICBYEHKIBCbKE CJIOBO — JIO0 ChOTOJICHHS. Y IIiH JIiHII MOEIHYIOThCS OUIh 1
TIHICTh, CTpax 1 BigBara, BTpatu © Bipa. IlleBueHko cTae cuUMBOIOM
BHYTPIIITHBOI CTIMKOCTI — TI€T THUIIl B CEpIll, SKa JIO3BOJIIE BUCTOSTH HAaBITh
TOJI1, KOJIM HABKOJIO PYHHY€ETHCA CBIT.

OcobnuBoi cunm Horo oOpa3 HaOyBae B iH(popMariiHii BiitHl. Cl0BO, siKe
KOJIMCh 3a00pOHSIN 1 MepeciiayBalii, CbOroJIHI 3ByUUTh BUIBHO, aji€ 3 TIEK XK
BUKpPUBAJIBHOIO eHeprielo. BoHo pyiiHye immepchki Miu, Haragye mpo mpaBo
HapOJy Ha BIACHUH NUIAX, (OpMYy€e MOpaIbHHI XpedeT cycmiibeTBa. [lleBuenko
CTa€ HE JUIIE IMOETOM MHUHYJIOTO, a ¥ yYaCHHUKOM CYYacHOTO JyXOBHOTO
CIPOTHBY.

VY Bi3yanbHIN KyJIbTypl BOEHHOIO 4Yacy Horo oOpa3 TpaHchopmyeTbes:
KoG3aps 300paxkaroTh y BICBKOBOMY OJHOCTPOi, 3 €JIEMEHTaMU CY4YacCHOI'O
CHOPSJIKEHHS, 1HKOJIU — 13 CYBOPHMM, 30CEPEKEHUM BHPA30M OOJIHMYYS, IO
HIOM BimoOpaxkae gocBif yciei Hamii. [lg iHTepnperaiiss Mae TIUOOKUN
CUMBOJII3M. BoHa cBiguMTh MpO TE, IO IMOET HE BIIIAJICHUHA BiJ CHOTOJEHHS, a
nepedyBae mopy4 — SIK MOpajbHa OMopa 1 HaraJayBaHHs MPO BiJMNOBIIAIBHICTh
nepen iCTopi€ero.

O6pa3 IlleBueHka y CydacHOMY MUIITAPHOMY KOHTEKCTI — 1€ 00pa3
CyMHOi Benuyl. BiH moeaHye B co01 TpariuHe 3HaHHS IPO XKOPCTOKICTh CBITY 1
HETIIOXUTHY Bipy B TOPJKECTBO CIPABEIIHBOCTi. MOro CIOBO He BTpayae
€JIETAHTHOCT1 HaBITh TO[(l, KOJU TOBOPUTH MPO KPOB 1 HEBOJO. BoHO 30epirae
TIHICTh — Ty BHYTPIIIHIO KpPacy, AKa HApOIKYETHCS 3 MPAB/IH.

Crporonni [lleBueHKo — 1€ KMBa TIHb HaJ MOJIeM 0010, 1€ MISMIT Y TeMPSBi
YKPUTTS, 1€ PSIIOK, SIKUW TpUMaE JIIOAUHY B HaiiBaxui XBWIMHHA. BiH Haramye,
o 0opoThOa 3a CBOOOY 3aBXKIIM Ma€ TParidyHU BUMIp, ajie BOJHOYAC BOHA €
€IMHUM HUISIXOM 30€perTu JIOJChKY TiJIHICTh. Y LIbOMY — HOT0 Cy4acHICTb 1
HOro BeJnY.

Beponika-IBanna KOITAY
HanionanbHa akazemis CyXONmyTHUX BIICHK
iMeHi rerbmana Ilerpa CaraiigayHoro

POJIb TAPACA LIIEBYEHKA
Y IPOLIECI MOBHOI CAMOIJIEHTU®IKAIIl YKPAIHCTBA

[Toctate Tapaca llleBueHka — 1€ 1A€abHA IEMOHCTpAIlisl TOro, K MOBa
NIEPETBOPIOE €THOC Ha HAIlilo. SIKIIO MPOMYCTUTH ICTOPIKO HAIIOi MOBH Kpi3b
npusmy @enomeny KoOzaps, Mu 1m0o0auMMoO S>KMBUN aJIrOpUTM HAIIOTIO
CaMOBU3HAYEHHS

e aKaJEMIYHMH eTan — BIJIPOpKEeHHs ciioBa. llleBueHKo He MpocTo nmucas
BIpIIII — BIH CUCTEMAaTU3yBaB JiHrBoeTHOrpadgiuHy cnaamuny B «Kob3apin. o
HbOI'O YKpaiHChKY MOBY CIpHIMald sSK Hapidus, aje BIH JaB HaM 3pa3Ku
«BHUCOKOI JIITEpaTypu», M0 CTadu (PyHIAMEHTOM Hallloi OKpeMilHocTi. Yepes
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Horo CiOBO Halla HallOHaJdbHA CBIJIOMICTh T[OYaJla [EpepocTaTH Y
CaMOCBIJOMICTb: MU 3pO3yMUIH, IO MU HE MAJIOPOCH, a YKpAiHIIi;

o KYJIBTYPHHUU €Tan — MOBa sK CIIbHUM 3HaMeHHUK. [lleBueHKoBe coBoO
BUPOOUJIO Ty caMy «€AUHY JIITEPATypHY MOBY», sika moyana (yHKIIOHYBaTu
BCIOAW — BIJ CEISHCHKOI XaTH OO BiTaJeHb 1HTENIreHiii. BiH I0BIB, IO
yKpaiHChKa MOBa MOK€ OOCIyroByBaTH 1 TJIMOOKY dinocodiro, 1 TocTpy
MOJIITUKY, OO’€JHYIOUM OCBIYEHI BEPCTBU JOBKOJA CIIUIBHOI'O CMHCJIOBOIO
OJIS;

o MOJITHUYHUU eTan — BiA cioBa 10 Jepxkasu. IlleBueHko 3akiiaB Bi3ii0
He3aJIeXKHOI HallioHambHOT aeprxkasu. Moro 3akmuk «bopitecst — moGopere!» —
e 1 € mepexii M0 TPEeThoro eramy, Je Hallisg, 00’€IHaHa MOBOIO, IparHe
MOJIITUYHOI CyO’€KTHOCTI. BIH CTaB TIE0 «MOBHOK E€JITOIO», fKa CTepJa
perioHanbH1 BIIMIHHOCTI, CTBOPUBIIIU €JIMHUNA €THOCOIIAJIbBHUN OpraHi3M.

[ITeBueHko — 11€ MU, 00 BIH JJaB HAaM IHCTPYMEHT (MOBY), 3a JOMOMOTOIO
SIKOTO MM HE IMPOCTO BUCIIOBIIOEMO TIOUYTTSI, a OyTyEMO CBiil IepKaBHUMN TiM.

[TepeTBOpeHHsI «CTapoOro» Ha «HOBE» B HaIlM 1CTOpii — 1€ IUISIX Bij
KHIDKHOI MOBH €JIIT /10 JKMBOi eHeprii Hapomy, Ae moctarh llleBuenka crae
TOYKOIO HETIOBEPHEHHH.

BiamoBa Big uyxkoro Ha kopucth cBoro. Crapa jiTeparypHa MoBa Oyiia
BEJIMYHOI0, HEI0 MHCAIM CTaTyTH ¥ JITONKCH, ajie BOHA 3aJIMIIANacs MOBOIO
KaHIeIsIpiii Ta xpamiB. BoHa He Moryia 31MIMTH HApOJ B OAHE Iie, 00 He
3By4asia B cepili 3BuuaiHoi groguau. Komu mu kaxemo «llleBueHKO — 11€ MUY,
MU MAa€MO Ha yBa3i MOMEHT, KOJM MOBa HApEIITI «CIYCTUIACS» 3 JEpP>KaBHUX
MOJIUIh Y HAPOJHY CTHUXIIO.

e« MoBa sk iHcTpymMeHT KoHcomimamii. Jlo IlleBuenka ykpaiHcTBO Oyio
po3’eqHaHE KOPJAOHAMU IMIIepi Ta comianbHuMu 0ap’epamu. Ase came KoO3ap
3poOHB HOBY JITEpaTypHY MOBY (6a30BaHy Ha HApOAHIN TOBIPIl) MArHITOM IS
BCIX: BIJI CeJITHUHA JIO 1HTENIreHTa. BiH JIOBIB, 110 MOBa, SKOO CIIIBA€ MaTH HaJ
KOJIMCKOIO, 3/1aTHa OyTH MOBOIO BUCOKOI M10€31i Ta MOJITUYHOIO MaH1PECTY.

o Buxin 13 nuBimizaiiinoro 3atinky. [licis Toro sk crapy MOBY BUTICHUIIH
3 o(iIIiHOrO BXKUTKY, YKpaiHa pU3UKyBajla 3HUKHYTHU K cy0’ekT. llleBueHko
TIOBEpHYB HAC y «TJI00aIbHI Tporecky. oro cioBo cTago TuM (yHIaMEHTOM,
Ha SKOMY MM Toyajyd OyayBaTH BJAcHy I1HCTHUTYyLIiali3aliio. BiH He mpocTo
MMCaB BIpIIl — BIH CTBOPIOBAB MPOCTIp, /1€ YKPAiHLI BIAYYIU ceOe €IMHOIO
HAIII€0, TIOTIPH BC1 3a00POHU Ta YTUCKH.

[IleByeHko — 11e MU, 00 BiH BHOpaB HE MEPTBY OYKBY 3aKOHY, a JKUBY
Ayury cioBa. BiH mepeTBOpHB MOBY 13 «3aco0y CIHUIKYBaHHS» Ha BOJIO 10
OyTTs, 3pOOMBIIM ii TOJOBHMM YMHHHKOM HAaIIOTO BMKMBAHHS B YacH, KOJU
Jep>KaBHICTH OyJia JUIIE MPIELO.

3aBepiryrouu 1€l ICTOPUYHUN TUISIX, MH 0a4yuMO TOJOBHHM MapajioKc:
yKkpaiHCbKa JepraBa Blaja, ajie yKpaiHChKa Hallis HapoJauiIacs came TOl, KOJIH
3aroBopuiia Ha moBHuUM ronoc. Ll eranu BUrIsSgal0Th Tak:

o Moga sik ypsia y BurHanti. Konu B Hac BijiiOpaiu reTbMaHiB, BINCHKO
Ta KaHUENSApii, HAIIIOK €JUHOI0 TEPUTOPiEr0 cBOOOAU cTaja MoBa. JlociiaHuKu
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KaXyTh, 10 Oe3/1epKaBHICTh BOMBae Harlii, ajge [1leBueHKo 10BIB 3BOPOTHE: BiH
MepETBOPUB MOBY Ha «(opTeroy», Ky HE 3MOTJU B3ATH KOJHI iMmepii. Mu
BYDKWIIM SIK HAPOJ| HE 3aBJISIKU JCPKABHUM 1HCTUTYTaM, a 3aBlsaku «KoO3aproy.

« Bix cmixy mo mpopoursa. fxmo I. KorispeBcbkuil mokasas, IO
HAIIIOI0 MOBOIO MOXHA KapTyBaTu U nro0ouTH, TO [lleBueHko mokasas, 0 HEIO
MOKHa MOJIUTHUCS, MPOKJIMHATH JIECMOTIB 1 MPOrojollyBaTh BOJ0. BiH BUBIB
MOBY 3 «OypJECKHOIO TIE€TO» Ha pIBEHb CBITOBOI IHTEJIEKTYaJbHOI MOTYTH.
[IleBueHkO — 1I€¢ TOW MOMEHT, KOJIM MHU TepecTaqu OyTH «CMIITHUMU
MaJiopocaMm» 1 CTaJIM HAIlIEIO 3 BIACHOIO Bi3i€ro ManOyTHhoro (I[lo-mMoemy, 1ie
JOTETIep YacTHHA Hac Tak ceOe 0auuTh, Hi?).

o KoHcouiganis Bcymepeu kopaoHam. BanyeBCbkui UHPKYyJIsIp Ta
EMcBKMi1 yka3 HaMaraiaucsi NIEpeTBOPUTH YKPATHCbKY MOBY Ha MEPTBUM J1aJIEKT,
ane cioBo llleBuenka Bxke mepeTHyso Bei KopoHu. Bono 06’ eqnano IlonraBy i
JIbBiB, KuiB 1 'annuuny. Konu mu kaxemo «llleBueHKO — 1€ MH», MU MaeMO
Ha yBa3i TOW >KUBUH 3B'A30K, SIKUW TPUMAE HAC PA30M, MOMPHU OYyIb-AKi CrIpoOn
PO3LIUTH YKpaiHy MiXK IMIIEpPISIMHU.

« MoBa — iHcTpyMeHT peanimauii. Y HaliTemHimn uacu 3a00poH
[ITeBueHKOBE CIIOBO cTANIO «IediOpusTOpomM» s Halnoi cBimomocti. BoHo He
MPOCTO «OOCIYTrOBYBAJIO C(epu KUTTS» — BOHO TBOPUIO >KUTTS, Jar0UU
BIJIIOB1b HA IMTUTAHHS «XTO MHA?».

[IleBuenko — 11¢ MM, 00 BiH CTaB HAIIUM «0e€330pOWHKUM BilicbkkoMm». BiH
JIOBIB: SIKIIO Yy HAaIlli € BJacHa MOBA, BOHAa OOOB'SI3KOBO CTBOPUTH BJIACHY
JepKaBy, CKUTbKH O 4acy 11e He 3aiHsIIO.

JIITEPATYPA
1. 3abyxko O. C. llleBuenkiB midp Ykpainu. Crnpoba ¢dinocodhcbkoro
ananizy. Kuis : ®axr, 2006. 148 c.
2. I'paboBuu I'. FO. IlleByenko sk MioTBOpehL : CEMaHTUKA
CUMBOJIIB y TBopYocTi noera / mep. 3 anri. C. IlaBauuko. 3-Te BuA., BUIp. 1
nonoB. KuiB : Kputuka, 1998. 211 c.

3. I3t06a [. M. Tapac IlleBuenko: KuTTsS 1 TBOPYICTh. 2-T€ BUIL.,
noormpail. Kuis : Bun. gim «KueBo-Morunsncbka akagemisi», 2008. 718 c.

4, Ymkanos JI. B. IlleBuenko Bim A no A ; umoctp. A. Credypak.
JIsBiB : Bumasuunrso Craporo Jlea, 2017. 80 c.

S. [lleBuenko Ha KoxkeH neHb / ymopsa. B. TIepacum'toxk ; 3
koMeHTapsimu. JIsBiB : CBiuago, 2019. 320 c.

6. [lleBuenko. [IpopuB : [MucTenpkuii mpoekt| / aBT. ifei Ta Kep.

npoekty I1I. 'onuap. KuiB : Mucrenpkuii Apcenan, 2014.

29



Jlapuca JIEMLIYC
HanionanbHa akagemisi CyXOIyTHUX BIHCBK
imeH1 retbMaHa [lerpa caraiijausoro

BIYHUM [IOBPATUM - ITIO3UBHUM «<KOB3AP»

Icropis Ykpainu — 1e ictopisi 00poTsOM 3a cBOOOMY, T1IHICTH 1 TPaBO OyTH
HE3aJIeKHUM HapomoM. Y 1iid O0poThO1 YKpaiHIIB y pi3HI Yacu MIATPUMYBAIO
CJIOBO, SIKE€ HE BTPATUJIO CBOET CHIIM M TOHUHI, — ciioBo Tapaca I1leBueHka.

Moro moesis crama CHMBOJIOM HECKOPEHOCTi, BIpM Ta HAIiOHAIBHOL
rigHocTi. MUHYIIO BXK€ MOHAJ JBa CTOMITTS BiJ JHS HapomxkeHHs KoOzaps,
OHAK WOTO MYMKH, 3aKJIMKHA Ta Mpii MPOMOBXKYIOTh JKUTHU CEpell YKPaiHIIIB,
0COOJIMBO cepeJl TUX, XTO ChbOTOJIHI 31 30pPO€I0 B pyKaxX 3aXHILA€E CBOIO JIEPKABY.

SIckpaBUM CBIIYEHHSM LBOrO € MOJii Cy4acHOI POCIMChKO-YKpaiHCBHKOi
BiliHU. BiiicbkoBocmyx00BIi 10-i OKpemoi TipChKO-IITYPMOBOI Opuraau
36poitnux Cun YkpaiHu, BUKOHYHOUM OOMOBI 3aBIaHHS Ha CXOMl JEp)KaBH, JO
Hust Hapomxenns Tapaca llleBueHka CTBOPHIIN 1 MPOYUTAIH HA TIEPEIOBIN BipIl
npo ysiBHY po3MoBy 3 KoO3apeM. ABTOpOM TEKCTy CTaB MpaIopIlyK, MOET 1
micHsp [0 baGiu (Ha kaib, ChOTOJIHI BiH OBHUB PsiAM HEOECHOTO BOTHCTBA) Y
CBOEMY TBOpI BiH moka3aB llleBueHka He JuIIe K BEIUKOrO MOeTa MUHYIIOTO, a
K Cy4acHOro nooparuma, sskuii OyB Ou mopyd i3 BoiHaMu — y OJiHAaX1, B OKOIII,
cepel TUX, XTO IIOAHS 3axullae Ykpainy. Y upomy oopasi Kob3ap nocrae He sk
JAJeKU 1ICTOPUYHUN CHMBOJI, a SIK )KUBUM OO€Ih, KUK pa3oM 13 moOpaTUMaMHu
OopeTbcsl IPOTH BOpOra, MIATPUMYE IX CIOBOM 1 Hajauxae Ha O0poThOy. Takuii
XyIOXKHIA 00pa3 MigKpecitoe ToloBHY AyMKky: inei [lleBueHka 3anuinaroThbCs
aKTyaJJLHUIMH ¥ CBOTOIHI, a WOro II0e3is TMPOJOBKYE 3MIIHIOBATH JyX
YKpaTHCHKUX BOiHIB.

[e#t myxoBHUI 3B’S30K MOKOJMIHB MPOSIBISAETHCS y 0ararb0X CHUMBOJIYHUX
nojiAxX cydacHoi BiiiHU. Tak, y 93-i1 okpemiii MexanizoBaHiid Opurani 3CY
«Xonomauit Ap» cinyxurh 6oenp 13 Uepkamuuu Bomogumup IlleBuenko, skuii
HAJI3BUYAaHO CXOXKHUM HA CBOr0 BHAATHOro 3emiisika — Tapaca IlleBueHka. Y
MHUPHOMY KHTTI BiH HaBiTh MepeMir y KoHKypci aBiiiHukiB Ko63aps. Cepen
noOpaTUMiB BINCHKOBUM OTpUMaB CUMBOJIIYHE MPI3BUCHKO «Tapacy, 1o 1e pas
MIIKPECTIOE, HACKIIBKA TINHOOKO TIOCTaTh II0€Ta TMPUCYTHS B Cy4aCHOMY
YKPaTHCLKOMY BIMCHKOBOMY CEpPEOBUIIII.

He MeHI1 cuMBOIIYHOIO cTaja MOAISA I 4ac 3BUIbBHEHHS MicTta baaximis
Ha XapkiBoHi y BepecHi 2022 poky. YKpaiHChKI BIMCHKOBI, 3HIMAIOUH
POCIHCHKY TIpomnaraHay 3 MICbKuX O1100pAiB, MiJg OJHUM 13 IIJIAKATIB 3HAWIIUIH
noptpet Tapaca IlleBueHka Ta ypuBok 13 iioro noemu «KaBkaszy:

Bbopitecs — moGopere,

Bawm bor nomarae!

3a Bac mpaBja, 3a Bac CjaBa,
I Bons cBsiTas!
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[li cnoBa, Hanucani me B XIX CTOMTTI, CTadu CHPABXKHIM JYXOBHHUM
racjaoM cy4acHOi O0pOTHOM YKPaiHCHKOTO HAPOIY.

OcobnuBe Miclie y 30epekeHH1 I[bOT0 JYXOBHOTO CHaAKy MOCiAa€e M KHUTA
«®DponroBuii Kob3ap», cTBOpeHa YKpaiHCHKUM XYIOKHHUKOM, BOJOHTEPOM 1
BoTHOM-7100poBonbileM Cepriem I[lymenkom. Bin OyB 3aciyXeHUM JisueM
MUCTEUTB YKpaiHH, aBTOPOM COT€Hb KapTUH 1 BOJHOYAC 3aXMCHUKOM
barpkiBumHu. Y cBoiii TBopuocti Cepriii moegHaB mnoesiro IlleBuenka 3
dororpadisiMu cydacHOi BiiiHM, CTBOPHUBIIM YHIKAJIbHI XyTOKHI KOJaxi, IO
3MMBalOTh MUHYNE ¥ cborojeHHs. Ha »xanb, y 2022 pomi Cepriit Ilymenko
3aruHyB y Ooto mim KueBom, ane #oro mmcrentBo Ta ifes «DOpOHTOBOTO
KoG3aps» mpogoBKyIOTh KUTH SIK CAMBOJ HE3JIAMHOCT1 YKPaiHCHKOTO HAPO.Y.

CporonHi ykpaiHCbKl BIMCbKOBI uuTaroTh Bipuii Tapaca IlleBueHka y
OJiHIaXax 1 Ha MepeAOBUX MO3UIIISAX, 1HKOJIMW MPOCTO MiJ 3BYKH BUOYXiB. Lli
PSAKU CTAIOTh JUISI HUX JHKEPENIOM CHIIM, HaraJyioTh MPO ICTOPUYHY OOpPOTHOY
YKPAiHIIIB 1 IOJIal0Th BIpH Yy TIEPEMOTY.

Otxe, Tapac IlleBueHko 3anuIaeThbCs Al YKPAiHCHKUX BOTHIB HE JIMIIIE
BEJIMKUM TIOETOM MHHYJIOTO, @ i TyXOBHUM MOOPAaTUMOM, CUMBOJIOM OOPOTHOH
3a mpaBay 1 cBoboxy. Came TOMy HOro CiIOBO MPOAOBXKYE KUTU HAa (DPOHTI,
MIATPUMYIOUM THX, XTO ChOrOAHI OOpoHUTH YKpainy. Cporogsi, sik 1 6araro
POKIB TOMY, HOT0 PSIIKH 3By4aTh HE MPOCTO SIK [M0€31s1 — BOHU 3ByuaTh SIK HaKa3,
AK 3aKJIMK 10 O0pOThOH, SIK Bipa y mepeMory. YKpaiHChbKi BOIHM OepyTh 10 PYK
30poro, aje pa3oM 13 HEW BOHMU HECYTh y ceplll cioBo KobO3aps, sike Haramye:
npasaa i cBo001a 3aB:KIM NePeMararThb.

Tomy Tapac llleBueHko 1isi HAC — HE JIMILIE CTOPIHKA MIAPYYHHUKA 1CTOPII.
Bin — rosjoc Hamii, 1o 3By4HUTh Kpi3b CTOIITTSA. BiH — CHMBOJ HE3J1aMHOCTI
yKpaiHCBHKOTO AyXy. | oKW HOro ciioBa KUBYTH Y CEPIIX YKPAiHINB, TOKH BOHH
3BydaTh y ONiHAa)kax, Ha MEpeoBiil 1 B MUPHHUX MicTax — YKpaiHa Oyna, € 1
Oy/ie BUIbHOIO.

Honina MAKOTA
BiiicbKOBUIA IHCTUTYT TEJIEKOMYHIKALIN Ta
iHopmaruzaii imeHi ['epoiB Kpyt

ITPOPOIITBA TAPACA IIEBYEHKA
PO POCINCBHKO-YKPAIHCBKY BIMHY

Icropiss  VYkpainum mnponuszana Oonem, OOpoTbOOI0O Ta HEBTOMHUM
MparHeHHs M J0 CBOOOIW. YTPOAOBXK CTOJNITh YKPAaiHCHKUI HapoOja 3a3HaBaB
YTHCKIB MOBH W KYJbTYypH, HACWJIHCTBA Ta NMPUHIDKEHBb BiJl IMIIEPCHKUX BIA],
HEOJHOPA30BO BTpayaB JEpKaBHICTh. OJHUM 13 THUX, XTO HAWTIUOIIE BIIYYB 1
3yMiB IlepeJaTH Tparejilo ceoro Hapony, € Tapac IlleBuenxo. Foro TBopuicTh
CTajia HE JIUIIE JIITepaTypHUM HAJI0aHHSM, aje ¥l TyXOBHUM BIATYKOM Hapomdy,
AKUH jKary4de rnpartyB BOJII.
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Biiina Ykpainu 3a CBOIO HE3aJICKHICTh — 11€ HE BUMAJAKOBUM MOJITUYHUAM
KOH(ITIKT, a KyJbMiHaIlisl 0araToBiKOBOro mpotuctosHHs. [Ipo e, mo el Oiif
HEMUHYYUH, TOMEepeKaau IMOETH, MOJITUKH, CBATI Ta BIWCHKOBI CTpaTeru
pisHuX enox. IXHi cioBa, sIKi KONuCh 37aBanuca MetagopaMu, CHOrOJHI CTalu
HAIIOI0 peanbHICTIO. HapbkKHUM KamMeHeM B YKpaiHCBbKOMY CYNPOTHBI
3anumaeTbes Tapac [lleBuenko.

Moro TeKcTH — 1ie TEOIONITHYHMII KO/ HAIlii, KU 3acTepiraB Hac Kpisb
Biku. CrnoBa «bopitecs — mobopere, Bam bor momarae! 3a Bac mpaBpa, 3a Bac
cjaBa 1 BOJISI CBSITasA!» ChOTOJ[HI CTAJIM TOJIOBHUM JIEBI30M KOKHOTO 3aXHCHHUKA.

Ko63ap 3aknukaB yKpaiHIIB /10 MeHTaJdbHOI JAUCTAHIII Bij arpecopa,
HaraJyr4u, 10 «MOCKaJll — YYyXi1 JII0Jie, poOJISITh JIUXO 3 BaMU», 1 BOJAHOYAC
JaBaB Bi3il0 MallOyTHBOTO, JIe «HA OHOBJIEHIHM 3eMil Bpara He Oyne», a OyayTh
BUJIBHO JKUTHU JIIOJTH.

[{ro 1yMKyY MiAXOIUIIOBAIM M 1HIII KJIacUKU. [BaH DpaHKO HArojouyBaB Ha
OCTaTOYHOMY PO3pHBI 3 IMIEPI€I0, CTBEPKYIOUH, IO «HAM Topa Ijis Y KpaiHu
KUTbY», @ HE CIY>)KUTH 4yKuUM 1HTepecam. Onexkcanap JlosxkeHnko y yacu Jpyroi
CBITOBOI BifiHM 3 0o0jeM 3a3HauyaB, II0 caMe€ BEIHKa KPOB 1 BUIPOOYBAHHS
3pEIITOI0 HAaBYATh YKPATHIIIB OyTH CIIPaBKHBOKO HAITIEIO.

JIroau, gxi 0e3nocepeHbO MPOTUCTOSIN POCIHChKOMY iMIepianizMy B XX
CTOJIITTI, 3JUIITHIN 110 cO01 Ha3BUYAWHO TOYHI IIPOTHO3H.

Jlxuxap Jynaes mie y JeB’sHOCTUX pokax XX CT. mepeapikaB, 110 pocis
00O0B'A3KOBO 3ITKHETHCS 3 YKPAiHOK y CMEPTEIbHOMY JIBOOOI, 1 caMe TyT BOHA
3Haliie CBIM KiHEIb, KOJIM 31HJIe COHIIe YKpaiHChKoi cBoOoau. Crenman bannepa
ta B’suecnaB YopHOBUT TakoX Momnepemkany, no 0yap-ska Gopma pociiicbKoi
BIagd — YA TO OUIBIIOBUIIBKA, YH <«JIEMOKpaTHYHA» — 3aBXIH
HaMaraTUMEThCS 3HUIIUTH YKPaiHChKY CaMOCTIHHICTh, TOMY 30pOifHa arpecis €
JIUIIIEC TUTAHHSM Yacy.

i cmoBa cripuilMaroThCsl HE JIMINE SK MOCTUYHI PSAAKU, a 1 K CIPaBXKHIM
JyXOBHUM CUMBOJI YKPAiHCbKOTO Hapo/ly. BoHM BTUIIOIOTH BIpY B T€, IO HaBITh
y HaWCKJIQJHINI ¥ HaWTEMHINI Yacu HapoJ MOXKE BIIPOJUTHCSA 1 BHOOPOTH
cBOOOTY.

JIyXOBH1 IPOBIAHUKYU Ta MUCIUTEN1 OauWiIu IO BIMHY SK ICOHUT JJIS AylIl
Hapony. Kapmarcekuit monbdap Muxaitio Hewait ta mutpomnonut AHupen
[lenTUUBbKUI TOBOPUIM MPO BEJIUKE CTPaKIaHHs 1 BOI'OHb, Yepe3 siKi Y KpaiHa
Ma€ MPOUTH, 00 OYUCTUTHCS Ta 3JUBYBATH CBIT CBOEIO HE3JIAMHICTIO.

He emupae oywa nawa,
He emupac 6o,

I necumuu ne euope
Ha oui mops none.

Hagite y Haiiremuimn dacu Bacuns Cryc BipuB, 1m0 MailOyTHE — 1€

TEPUTOPIsl HAIIOI OOPOTHOU, /e MU BPEIITI-PEIIT 3MHEMO 3 ce0€ MOCKOBCHKUIA
Oopya. CydacHi rojlocH JIMIIE MATBEPKYIOTH 111 1aBH1 ICTUHM.
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Jlina KocTeHko BIyYHO 3ayBaXKye, 110 MU — aTJaHTH, SIKi TPUMAIOTh HEOO,
3aXMIIAI0YM CBIT B1J HEBWJIIKOBHOI IMIIEpChKOCTI cycina. A JleBko JIyk’ssHeHKO
Ta Banepiii 3anyXHUIl pe3lOMYyIOTh: MU HE OOHWpanu IO BilHY, aje MH
OpuiHAIM Olif, SKUM 3aKIHYUTHCS JIMIIE TOJI, KOJU OCTaHHIH OKYyIaHT
3QJIMIIUTE HalTy 3emitto. Bcl 111 BUCIIOBH, 310paHi 3 pI3HHUX €I0X, CBIAYaTh MPO
OJIHE: YKpAiHChKUI Hapoj 3aBXKIU BiI4yBaB HAOJMKEHHS LbOI'O ICTOPHUYHOTO
MoMeHTy. Iloaii ChOrojieHHss AOBOISITH, IO CJIOBAa MPOPOKIB OylIU HE
3alAKyBaHHSIM, a JoporoBka3zoMm. Sk 1 mepemnbOauaB llleByenko, mpaBma Ha
Haiomy 6o11i, a oT:ke — 1 nepemora. bo cuna, 1110 HaMaraeTbCsi 3HUIUTH HAITY
CBOOOTY, BpEIITI-pEIIT pyHHY€E caMy ceoe.

[IleByeHko, 3a€ThCcA, mependayaB, M0 HUIAX YKpaiHU 0 HE3aJeKHOCTI
Oyae TpuBamuM 1 TSOKKAM. Y #oro moesil BimuyBaeTbcs TipKkuid OUTb Ta
PO3YMIHHS TOTO, IO IMIIEpPisl HIKOJW HE TOCTYIHUTHCS CBOE BIAJIO0 0€3
crpotuBy. [loer 3actepiraB, 10 CIpaBKHS CBOOOJA MOTPEOYyBATUME BEIMKUX
KEPTB.

Cxamenimwcs! 6yovme n00u,
bo nuxo eam 6yoe.
Poskytomuvca nesabapom
3akosani node,

Hacmane cyo, 3azoeopsams

1 J/[ninpo, i copu!

MuHyno oHa ] CTOMITTA MICs HOro cMepTi, aje Il cjoBa HaO0yau HOBOTO,
Tpariunoro 3BydaHHs. Y XXI cromitri YKpaiHa 3HOBY ONHMHHIIACS Tepen
o0muusM pociiickkoi arpecii. BiliHa Ha cxozi po3nouanacs 2014 poky, a 2022-
ro Pocis Bpamacs 1o mnoBHOMacmiTabHOro BToprHeHHs. llleBueHko craB
YOCOOJIEHHAM HE3IaMHOCTI ykpaiHchkoro ayxy. Moro moesist 36epirae mam’sth
PO MHUHYII CTpaKJaHHs, MOMepeIKae Mpo 3arpo3y iMIepCchbKOro MOHEBOICHHS
1 BOAHOYAC HAIMXAE JI0 €THOCTI Ta OOPOTHOM.

CporozHi ykpaiHCbKUH HapoJ MEepexUBAE CKIIATHI BUMPOOYBaHHS, MPOTE,
K 1 6arato MOKOJIHB JI0 HHOTO, MPOJOBXYE OOPOTHCS 3a CBOOOMY Ta TMPABO
KUTH Ha pIaHIA 3emii. Y 1miil 6opoTs01 cioBo IlleBueHKa 3aIUIIAETHCS
MOTYXXHUM 1 aKTyaJIbHUM.

Moro TBopuicTh Haramye, IO HABiTh y HABaXYMX i HAWTpariuHimmx
nepiojax icTopii HapoJ HE Ma€ MpaBa 3aHENalaTu JyXOM 1 BTpayaTH Bipy B CBOI
cuid. Ajke cBoOona, 3100yTa IIHOKO CTUIBKOX JKEPTB 1 CTpaKaaHb, €
HAWBHUIIOIO I[IHHICTIO.

Tapac IlleBuenko OyB HE MPOCTO MOETOM CBOTO Yacy — BiH YBIKOBIUHUBCS
K TOJIOC YKpaiHu 4epe3 CTOMTTS. | MOKM KUTHME YKpaiHChbKUW HApOMd, JOKHU
TpUBaTUME OOPOTHOA 33 HE3AJIEKHICTh, MOTO CIOBO 3AJTMILIATUMETHCSI CUMBOJIOM
00J110, T1JTHOCTI Ta HECKOPEHO1 BOJI1 10 CBOOOIH.

Crporoani, Konu YKpaiHa 3HOBY IPOXOJUTh Y€pe3 BaXKKI BUIIPOOYBaHHS,
cnoBo IlleBueHka 3By4nUTh OCOOJMBO CUJIBHO 1 MPOHUKIMBO. BoHO minTpumye
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yX, 00’ €IHy€E JIIOJIeH 1 Harajaye npo Haily 1CTOpIlo, 3acTepiralodu Bij 3a0yTTs
Ta 0aif1y>KOCT1.

I moku ykpaiHii mam’sTaroTh CBOKO ICTOpPIIO, ITOKH OEPEeXYTh CBOIO MOBY,
KYJIBTYPY Ta MParHeHHsI 10 CBOOOIH, TOTH KUTHME i cioBo LlleBuyeHka.
Bono Oyzne 3BydaTu y cepusx Jrojed sSK CHUMBOJ OO0 1 Hafii, mam’sTi i
00poTHOH, BipU Y Te€, MO YKpaiHa BUCTOITh, BIAPOIUTHCS 1 )KUTHUME y CBOOO/II.
Bbo cioBo Benukoro moera — 1i¢ He juiie Jiteparypa. Lle romoc Haiii, 1o
KJIMYe JI0 T1THOCTI, €JHOCT1 Ta CBITJIOI'O MallOyTHHOTO.

BikTopis OPJISHCBKA
HamionanbsHa akajgeMis CyxXOIyTHUX BIMCBHK
iMeHi rerbmana Ilerpa Caraiinaunoro

TAPAC HIEBUEHKO: KBAHTOBUI1 CTPUBOK

B icropii Ykpainu € BimoMuii MTUCbMEHHHUK Ta XYJOKHUK, KWW BiIOMHIA
CBOIM TSDKKUM SKHTTSIM 1 BEIUKOI JIOOOB’I0 JI0 YKpPaiHCHKOTO Hapoy.
[Tpotsirom >kuTTsI, ME OaraTo pa3iB 4yld HOTO iM’S — 1€ MOYMHAETHCS IMIE i3
IKUIBHUX IJIPYYHUKIB, BH, IEBHO, BXXE 370raJajiuch, PO KOIO HTHMETHCS.
Tak. IIpo Tapaca LlleBuenka.

VY WKUIbHIM mporpami NOpPUAUIAETbCS 0araro 4yacy Ha BHUBYEHHS MHOro
TBOpiB, aje HdaJieko He BCl YYHI, IHKOJM HaBITb JOPOCHl, PO3YMIIOTh
[IleBueHKIBCbKI TBOpPHM Ta iX 3HAUYYIIICTb, 1 T€, HACKUIBKKU BOHU MOXYTb
MepeIUTITaTUCS 13 HAIITUM ChOT'OJICHHSIM.

Tomy cworogni mu moroBopuMo mpo (eHomeHn “KanToBOro crpubka
[IleBuenka”.

VYnepiie Takuii yMOBHUN TepMiH BuKopuctaB Onekcanap ['pexoB y Ha3Bi
CBOI'0 MIPOEKTY, 1110 300pakyBaB Tapaca y pi3HUX 00pa3ax BiJOMHUX NMEPCOHAXKIB
non-kynbTypu. Crodatky 3axij IUTaHyBaBCSl SK BHCTaBKa , ajie KOJW BiH
CTapTyBaB, MOPTPETH JHUIIWINCH IITMMHU JIMIIE TMPOTITOM TEPIIOTO THIKHA.
[ToTim Mmaiixke Bcl podotu Oynum mopizadi. Lle cranocs Tomy, o Oynu Ti, XTO
BBakaB 00pa3 [lleBueHka HeJOTOpKaHUM, OO0 BiH CUMBOJI YKpaiHCTBa Ta baTbko
Haiii. Ajle METOI0 IIi€l BUCTAaBKM OYyJ0 caMe MiJBUIIMTH IHTEPEC MO0l A0
nocrtari Tapaca, mokasarw, 1o ioro oopas - 1e He MPOCTO KapTHHKA 171€aTbHOTO
reHis 3 MiApYYHUKA YKpaiHCBKOi JiTepaTypu, a W IIOCh, IO MOXE OYyTH
OM3bKUM 110 HEX. | cripaBi, 11e IPUBEPHYJIO YBary MOJO/I.

Mu Mo)XeMO 3ayBa)KWUTH, CTaBJICHHS NIT€H 0 OyIb-sIKO1 3raJKu MpoO HBOTO.
ToMmy MeHI XOYeThCS PO3MOBICTH OAWH MOMEHT mpo 3ranky IlleBuenka y
Cy4yacHOMY IIOY, Jie OAHHM 13 KOHKYPCIB € PO3IOBICTU TPO Aisi4a MHUHYJIOTO Y
aKOu BiH OyB y cborojeHHi. [l{o HalOIbIIe MEHE TOPKHYJO — 1€ T€ SIK J00pe
YYaCHHK IOy NEpPEeaB MOro CTaBJICHHS J0 LbOro "Bo3BennueHHd'. Ha BracHmit
naa nepenam: "MeHe HIXTO He JHOOUTH, a Bce yoMy? ToMy MO S y KOKHOMY
NiAPYYHUKY? 3a T€ 110 MaM’ ATHUKU MEHE CTOATh BCroau? S uporo npocus?"
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HacmpaBni, qyke BaXJIWBO IMOKa3aTH Pi3HI CTOPOHW MHCTEITBA Ta JKHTTS
Tapaca Illepuenka. bo Te sk MM CTaBUMOCH O HAIIOIO MHUHYJIOTO BIUIMBA€ Ha
HaIlle TenepirHe 1 MaiOyTHE.

SKmo K TOBOPUTH TIPO T€, KOAU S YCBIJOMHJIA 3HAYCHHS TOHATTS
“KBanToBuii crpubok IlleBuenka”, To 1e movanoch e y 2014 pomi Ha maiigaHi.
Came Tomi Cepriéi Hirostn, pomomM 13 J[HimponeTpoBIIMHU(BIH TaKOX € MOIM
3emsisikoM) Mg 4dac Pepomrowii I'imHocti ymrtaB TBip IlleBuenka «KaBkaszy,
BKJIJIal0UM BIIACHUM CEHC y 3HAMEHUTI PSIIKU:

I 6am, nuyapi eenuxi,
bozeom He 3a6ymi.

bopimecs — nobopeme,
Bawm boe nomaeace!

3a 6ac npasoa, 3a éac cnasa
1 6ons ceamas!

Ha moro nymky, 1i ciioBa CWJIBHO MOTHUBYBAJIM HE JaBajd 37aTUCh 1
o6oporuck mami. TakoX € TpuUKIa] IUTYBaHHA LbOro TBopy y 2022 pomi
(3ButbHEHHs M.banakiis, 061. XapKiB), M yac 3pMBaHHS POCIHCHKOTO IJIaKaTy:

1 6am cnasa, cumni eopu,
Kpueoro oxymi.

1 sam, ruyapi eenuxi,

bozcom ne 3a6ymi.

bopimecss — nobopeme,
Bawm boe nomaeae!

3a eac npasoa, 3a sac crasa
1 6onsa ceamas!

Tomi mpo ne Hanumcano MIHICTEPCTBO KyNbTYypu Ta 1H(POpPMaLIHHOI
nomituku: "Hamn 6iditi 3CY y banakimii 3HIMalOTh pamMCTChKUN TIIaKaT, i
aKkuM yBech yac okynauli OyB Tapac IlleBuenko Ta ¥oro Bipum." Toil mio
LUTYBABCS PaHIIIIE.

Ile Bce € sickpaBUM IpHUKIAIOM, TOro, mo TBOopu Tapaca IlleBueHko He
HaJIeXaTh MEBHIN €n0ci, BOHM MatOTh OyTH OJIM3bK1 KOXKHOMY MOKOMIHHIO. ToMy
3HAYYIIICTh TIOCTATi I[i€i JIIOJAMHU € JOCTaTHHO BEIWKOIO, 1 IIMM HE MOXKHA
HEXTyBaTH, a Tpeba OeperTd Ta HECTH Yy HACTYIHI NMOoKomHHA. [lokasyroun, gk
MOJKHA JIFOOUTH Ta MIAHYBATH CBOIO OATHKIBLIUHY.
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Anapiii PYCIHUYK
HamionanbHa akagemis CyXOIyTHUX BICBHK
iMeHi1 rerbmana Ilerpa CaraiimagyHoro

®OPMYBAHHSI TYMAHHOCTI MAMBYTHBOI'O O®IIEPA
3ACOBAMHU TBOPYHOCTI TAPACA HIEBUEHKA

CydacHuii eram pO3BHUTKY YKPAiHCBKOTO CYCHUIBCTBA Ta JEp>KaBH
XapaKTepU3yITh CKIAJHUMHU COIIATbHO-TIONITUYHUMU MPOIECAMH 1 BUKIIMKAMHU
y cepi Oe3mekn. Y mEX yMOBaX OCOOJMBOIO 3HAYCHHsS HaOyBae ITiJATOTOBKA
BHUCOKOKBaJII(DIKOBAHUX BIMCHKOBUX KaJpiB, SIKI TOEAHYIOTh TpodeciiiHy
KOMITETCHTHICTb 13 BUCOKUMH MOPATHHIUMH Ta TYMaHICTUIHUMH SKOCTSIMH.

OnHuM 13 NOTYXHUX JIKEpesl JyXOBHOIO Ta MOPAJIBHOIO BUXOBAaHHS €
HaIllOHAJIbHA  KyJbTYpHA  CIIQJIIMHA, 30KpeMa TBOPYICTh  BHJIATHOTO
YKpaiHCBKOTO 1MOeTa, MUCIHTENS 1 Xynokauka Tapaca [lleBuyenka.

3 nonomoror mucrenrsa llleBueHko BupakaB CBOi BOJBOBI MOPUBAHHS,
eMollii, TPOMaJsHCbKY Ta MAaTPIOTHYHY MO3MIII0, MOOYAOBaHy Ha JIIOOOBI 10
OaTpkiBIIMHU. [Iporiec Moro TBOPUYOCTI PO3TIAAAIOTH SK 3JUTTS OCOOHMCTOCTI
MUTIISI 13 €CTETUYHHUM TBOPUYMM CBITOM. MO)XHaA 3 BIIEBHEHICTIO CKa3aTH, IO
MHUCTEITBO Ma€ TEpANeBTHYHI BJIACTUBOCTI, a/pKe IiJ] 9ac TBOPYOTO aKTy
JIIOJIMHA 3BUTHHSETHCS BiJl HETaTUBHUX €MOILIIH, arpecii Ta acoliaJbHUX BYMHKIB.
3HauyHe Micue y (opMyBaHHI NEpEeKOHaHb Ta NOMJISAIB IOHALTBA 3aliMae
MUCTEITBO, aJ)Ke BOHO BaroMo BIUTMBA€E HA CTAHOBJIICHHS I[IHHICHUX OpI€HTAIIIi
B ocobOuctocTi mimmiTka. [IleBUeHKO HAIITOBXye€ HAC Ha PO3yMH, HACKUIbKH
BOXJIMBUM TUTAHHAM € BUXOBAaHHS NATPIOTUYHOTO Pi3HOOIUYHO HAIIOHAIHHO
CB1JIOMOI'0 Ta TapMOHIMHO PO3BUHEHOT 0 BUCOKOOCBIYEHOTO 1H/IUB1Aa, IKUM Oy/ie
3IaTHUN JIO CAMOPO3BUTKY Ta CAMOBIOCKOHAIICHHSI, CIIPOMOKHHM J10 BUSBIICHHS
HAI[IOHAJIBHOI TITHOCTI SK HOCIA KyIbTypH. 3BICH 0a4MMO IO OCHOBOIO
HaIllOHAJIBHO-MIATPIOTUYHOIO BUXOBaHHS cTa€ (OPMYBaHHS B OCOOHUCTOCTI
[IHHICHOTO CTaBJIEHHS [0 HABKOJMIIHLOI MIWNCHOCTI Ta 10 caMol cede #
aKTHUBHOI 3a ()OPMOIO Ta MOPaJILHOT 3a 3MICTOM KHTTEBOT mo3uiii [ 1, ¢.13—14].

['ymMaHI3M € O/HI€I0 3 KIIOYOBMX MOpPAJIbHHUX KaTEropiil, sika BU3HA4Yae
CTaBJCHHS JIIOAMHM JO IHIIUX JIIOJIeH, CYCHUIbCTBa Ta JAepxkaBu. Jlis
BIMCHKOBOCIY>KOOBIISI TyMaHI3M O3Haya€ IOBary 10 JIIOJCBKOI TIAHOCTI,
BIJIMOBITAJIBHICT 32 JKUTTSA IIJJIETNIMX, 3JaTHICTh MNPUHAMATH pPIMICHHS 3
ypaxyBaHHSIM MOPAJIbHUX TIPUHIIUIIIB.

[Toetnyna TBopuicTh llleBueHKa BiI3HAYAETHCS TIAUOOKUM T'yMaHI3MOM,
TO000B’I0 JI0 JIIOJMHU Ta TMparHeHHSM JI0 CIpaBeUIMBOCTI. Y HOro TBOpax
PO3KpUBAIOTBCA TEMHU CBOOOAM, JIFOJACBKOI TIJHOCTI, OOpOTBOM HPOTH
COIIIaJILHOTO Ta HaIlOHAJIbHOro THOOJeHHs. [loe3is wMwuTHS  Ccripusie
(OpMyBaHHIO B KYpPCaHTIB MOYYTTS MATPIOTHU3MY, BIJIMOBIJAIBHOCTI 32 JOIIO
baTbKIBIIMHKA Ta YCBIIOMJIEHHS BJIACHOI pojl y ii 3aXxucTi. BuBYeHHs TBOpIB
[IleBueHka CTUMYIOE€ MOpaldbHI pPO3AYyMH, (POpPMYye 3HAaTHICTH aHANI3yBaTH
CYCHUIBHI SIBUIIIA Ta OL[IHIOBATH iX 3 MO3UIINA TYMaHICTUYHHUX LIIHHOCTEH.
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[TpozoBa cmagmmna [leBueHKka TakoX Mae 3HAYHUN BUXOBHUN TOTEHITial.
Y CBOiX MOBICTAX aBTOpP PO3KPUBAE CKIAQAHI JIOACHKI 1011, MOpajbHi
KOH(ITIKTH, TTp0oOJIeMH COILIAIbHOT HECTIPaBEIJIMBOCTI.

Y tBopuocti Ko003ap mnopyurye mnuTaHHS B3a€EMO3B’A3KY JIYMOK 3
HOYYTTSAMU JIFOAUHU. Pa30M 3 PO3BUTKOM JyMOK 1I€HHOTO 3MICTY OHOBJIIOIOTHCS
i mouytTs. Cepen HaWOUIBIIMX MOPAJIBHUX MEPEKUBAHb IMMOET BHOKPEMIIIOE
MOYyTTA JIOOO0B1 10 BIacCHOro Haponay, 1o barepkiBuiuuu. [louyTTsa mo60Bi nae
HACHAry NMepeXKUTH HEBOJIO, BAXKKI BUIIPOOYBaHHS Ta 30eperTu 0a1bopicTh AyXy
moauuu. [lpupoga JHOACBKUX MOYYTTIB € CYCHUIBHO 3yMOBJIEHOIO, a IXHI
NpOSIBU  CHPSMOBYIOThCSL MO-pi3HOMY. JlfoguHa B pajocTi HaMmaraerhbes
HNOJUTUTUCS HEI 3 I1HIIMM, a Iie Oulblle MOTpedye CTOPOHHBOI MiATPUMKH
JIIOJIMHA, KA IIEPEKUBAE TOpe, po3Iad, CTpaxaanus [2, c. 21].

Oxpim miTepaTypHoi nisuibHOCTI, [IleBueHKO OyB BUAATHUM XYIAOKHUKOM.
Moro o6pa3oTBOpYa CHAjAIIMHA BKIIOYAE YHCICHHI KAPTMHHM, MAJIOHKHM Ta
oopTH, sSKi BiAOOpaKarOTh KUTTS HAPOIY, ICTOPI0 Ta KYyJIbTYpHI Tpaauili
Ykpainu.

MucTenTBo Ma€ MOTYKHHUM TICUXOJIOTIYHUN BIUTMB Ha OCOOHCTICTh. BOHO
JI0TIOMara€  pO3BUBAaTH EMOIIHHY YYTJIMBICTb, JIyXOBHY pIBHOBary Ta
BHYTPILITHIO FapMOHl}O Jns  maibyTHHOTO 0(1)1L[epa e BaXJIHMBO, AaKe
npodeciiiHa JISUIBHICTh BIMCBKOBOTO 4acTO IOB’si3aHa 31  CTPECOBUMU
CUTYAIIISIMU Ta HEOOX1THICTIO IPHIHATTS BiMTOBITAIBHUX PIIICHB.

Otxe, TBopuicTh Tapaca IlleBueHka Mae 3HAYHMII BUXOBHMI MMOTEHLIAN y
dbopmyBaHHI T'yMaHHOCTI MailOyTHIX odirepis. [Toesis, mpo3a Ta oOpazoTBopUe
MHUCTEUTBO MUTIS COPUSIOTH PO3BUTKY MOPAJIbHOI CB1IOMOCTI, MaTPIOTU3MY Ta
JyXOBHOI1 KyJIbTYpH KypcaHTiB. [HTerpaiisi TBopyoi cmamuuHu llleBuenka y
CHUCTEeMY T'yMaHITapHOI MiArOoTOBKU KypcaHTiB BBH3 € BaxiuBUM YHMHHHUKOM
¢dbopMyBaHHS TYMaHICTUYHO OPI€EHTOBAHOI ocoOMCTOCTI oirepa. Takuit miaxin
cIpusie BHUXOBAaHHIO BIMCHKOBOTO JIijiepa, 3JaTHOrO HE JHUIIe €(PEeKTUBHO
BUKOHYBAaTH MpodeciiiHi 000B’A3KH, ane i JIATH BIAMNOBIIHO 10 NPHUHIIMUIIB
ryMaHi3My, T[IOBaru J0 JIOJACHKOI TIJHOCTI Ta BIAMOBIAAIBLHOCTI TEpen
CYCH1JILCTBOM.

JITEPATYPA
1. buoyc A. T. llleBueHKO K 3pa30K IPOMAISHCHKOI MPUHILIMIIOBOCTI 1
MOPaJIbHOT YUCTOTH. URL: https://nauka.udpu.edu.ua/wp-

content/uploads/zvit%202014/seminaru_ta_konferentsii/8.2.pdf.
2. Macmok A. Tsopuicte Tapaca IlleBuenka kpi3b NOpU3MY

marepianictuuaux norfisaniB . Koctioka Ta ncuxoananmituunux C. banes Tta
A. Spemu. URL: http://otr.iod.gov.ua/images/pdf/2017/1/06.pdf.

37


https://nauka.udpu.edu.ua/wp-content/uploads/Zvit%202014/Seminaru_ta_konferentsii/8.2.pdf
https://nauka.udpu.edu.ua/wp-content/uploads/Zvit%202014/Seminaru_ta_konferentsii/8.2.pdf

Oxcana TKAYUK
JIbBIBCHKUU JIep>KaBHUI YHIBEPCUTET
0€e3IEeKU KUTTEMISIIIBHOCTI

BIJI OPCBKOI ®OPTEII IO OKYIIOBAHUX TEPUTOPIN:
JTOCBILJ 3ACJIAHHSI TAPACA HIEBUEHKA I CYUACHI
MPAKTUKHA POCIHCHKOI'O HACHJIbCTBA

2014 poky pocisg okynyBana Kpum Ta po3noyana KpoBOINPOJIUTHY BiiHY Ha
Cxonmi VYkpaiam, mpore came 24 mrororo 2022 poky CTajio MEpeTOMHUM
MOMEHTOM — OCTaTOYHHMM 3PHBAHHIM MaCOK /IS BChOT'O CBITY 1 JIOKa30M TOTO,
10 MHUHYJIE 3aB)KJIM HA3JIOTaHs€e: IMIEPIs 3aUIIAEThCS 3arapOHULIBKOIO MTOIIPH
BC1 TIOKA30B1 M OpexjuBi CripoOM MOCTATH TMepes] 3aX1THUMU JEMOKPATISIMU K
npaBoBa JepikaBa micis po3naay Paasacekoro Coro3y, agxke came iMIepchKe
3epHO TJIMOOKO BKOpiHEHE B camiil CYTHOCTI (DYHKIIIOHYBaHHS pocii SK
opranizmy. IIpore ykpaiHili goBenu i o1, 1 BCbOMY CBITOBI, SIKMI HE 3aJIMIIIaB
HaM HaBITh TIMOTETUYHOTO IIAHCY BUCTOSTH W TOCIHIIIAB «3aMOBJISTH TaKC1»
HalllOMY NPE3UJIEHTOBI, 1110 MU 3[aTHI HE IPOCTO YMHUTH OIIip, a ¥ TpUMaTucH 1
oopotucs. Ham cipotuB TpuBae. 3a CBOEK MPUPOAOI0 30pOHHE MPOTUCTOSHHS
Pociticekiii iMmepii, ske YkpaiHa Beie BIPOJIOBXK CTONITH [5], Mae xapakrep
crpaBeyINBOi O0OpPOTHOM. BOHO y3ro/KYEThCSI 3 KOHIIECMIIEID CIPaBEIJIUBOI
BIfHH, SIKy po3poOuiu cBITHl ABryctuH 1 cBaituii Toma AkBiHChKHH [1; 3],
BIJIIIOBITHO 710 SIKOi 3aCTOCYBaHHSI CHJIM MOX€ OyTH MOpaJbHO BHUIPABIAHUM,
AKIIO BOHO CHOPSIMOBaHE HA 3YMUWHEHHS OUIBIIOIO 374, 30KpeMa HAaCUJIbCTBA
yOuBCTB. Y 1IbOMY KOHTEKCTI HAEThbCs MpO 3aXUCT (yHIaMEHTAIbHUX IPaB —
npaBa Ha >KUTTSA, HALIOHAJIbHY 1JE€HTUYHICTh, HEIOTOPKAHHICTH KOPJOHIB 1
TEPUTOPIATbHY IUTICHICTh JEpKaBU, a TaKOX MPO HEOOXIMHICTh AaKTHBHOL
OPOTUIIT TaKUM SIBUIIAM, SK TeHOIuA, ypOimua ta exkouuna. O3uparoyuch y
MUHYyJE, MU 3HAaWJEMO YHMAaJ0 TIOCTAaTed, sIKi MPOHUKIMBO PO3Mi3HABAJIH
CIPaBXHIO CYTHICTh TaK 3BaHOI 3arajJkOBOi POCIACHKOI OyIm, 1 OZHUM i3
HalsickpaBimux npukiaaiB € Tapac [lleBueHko.

Bin nepmmx moetnyHUX crpod 1 0CoOIMBO B MEPIOJ «TPHOX JIIT» TBOPUICTh
[lleByeHka mocTae SK CBLIOMA IHTEJNEKTyalbHA MPOTHUMIIS IMIIEPCHKOMY
0adeHHIO IMCHOCTI, SIKE I[UIECTIPSIMOBAaHO (hOPMYBAJIM YEPE3 OCBITHI IHCTUTYILI,
JTEpaTypy, Ipecy Ta CyCHUIbHI HApAaTUBU W 3aKPIIUTIOBAIN BJIa/IHI MEXaHI3MHU.
OnHUM 13 BU3HAYAJIBHUX 1IHCTPYMEHTIB ITI€1 TPOTHIII CTaB MOro MOBHUI BHOIp.
[IleByeHKkO HE mUIIE YTBEPIXKYE YKpPAiHCbKy MOBY SIK TMOBHOIIHHHI 3aci0
XYAO0XKHbOT'O MUCIJIEHHS, IPOTUCTABIIAIOUM i POCIHCHKIM, a i BUXOIUTh 32 MEXI
TOMAIIIHBOI OYypIECKHOI TPaAUIIii, 3BEPTAIOUUCH J10 TJIMOIIO0I, KHUKHOI CJIOB’ THO-
yKpaiHChKOi  Jekcwku. ILle BimkpwBae MOXJIUBICTD JJIi  PO3IIMPEHHS
TEMaTUYHOTO0 CHEKTPY KOro TBOPIB 1 Hajae iM BUpa3HOro (purocoPpcrkoro
BUMIpy. Taka cTpaTerisi — MO€IHAHHS HALIOHAJIBHOI MOBH 3 BUCOKHM CTHJIEM
— (aKTHUYHO CIPOCTOBYBaja IMIIEPCHKI YSBICHHS MPO APYTOPSAHICTH abo
BIJICYTHICTh YKpPaiHCbKOI MOBHM SIK KYJIbTYpHOro sBuIlA. BopHouac, sk
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3ayBaxyBaB IBan [[3t00a, llleBueHKO He OyB OJMHAKOM Y I[bOMY MPOIECT —
HOro TBOPUICTH CTaja YACTHUHOKIO IIMPIIOTO pPyXy HAIlOHATFHO-MOBHOTO
YTBEPKEHHA [4].

[Ticns posrpomy Kupuno-MedoniiBcbkoro 6parcrsa y 1847 poui Tapaca
[IleBuenka 3aapemryBaina pociiicbka Biaja. [[pudanHoI0 cTany He Julle miao3pu
0JI0 y4acTi y OpaTcTBi, a mepeayciMm HOro TBOPH, SKI KPUTHKYBaIu
CaMOJIepKaBCTBO, KpimalTBO Ta MOMITUKY Pociiicekoi immepii. Oco0nuBo
o0yproBaju CaTUPUYHI 300pa)KeHHS Iaps ¥ IMIEPChKOi cucTeMH. Y KHM31 «3a
JamTyHkamu immepii» Bipa AreeBa 3a3Hauae, mo llleBuenko 13 capkazmom
300paxkye imriepchkoro IHimoro [2]: ykpaiHChKHM 1 pOCIMCHKUIN CBITH BOPOXKI Ta
HECYMICHI, 1 PO MUPHE CMIBICHYBAaHHS HE WIEThCA.

3a HakazoM Mukomu [ ioro BianpaBwin 10 OpeHOYp3bKOro KOpmycy 13
3a00pOHOI0 THCAaTH Ta MalIOBaTU. 3acllaHHsi CYNpPOBODKYBalla CyBOpa
TUcLUIUTiHA, ¢i3udHa mpans Ta 13oisiis. [Tonpu 3ab6opony IlleBueHKO TaeMHO
MIPOJIOBKYBAaB TBOPHUTH, a i 4aCc HAYKOBOI €KCIEUIlli 10 APabChbKOTO MOPS
(1848-1849) mpariroBaB Xya0KHUKOM, (DIKCYIOUH HMPUPOY Ta MOOYT. 3aciiaHHs
CTaJIo BUMPOOYBaHHM, ajieé BOAHOYAC BIUIMHYJIO Ha MO0 CBITOTIS 1 HOAANIBITY
TBOpYICTh. Bijyryuenns Big 6aTbkiBiiuHHU B [lleBueHka mopomkye TpaBMaTHUHE
BIIUYTTA OOIPBAaHMX YACOBUX 3B’SI3KIB 1 MOKHMHYTOCTI B MIDK4Yacci, a 4y>KHHa
CUMBOII3y€e 3a0yTTsA, BIIMUpAHHS CIIOTAJiB 1 BIMYYKEHHS BIJ 1CTOPHUYHOTO
cnanky: «Tam conie, Tam Micsip sicHime cist / Tam 3 BITpoM Morujia B CTEIy
po3moBiisie / Tam He onMHOKUI OyB Ou 3 Hero i s1» [6].

VY noemi «KaBka3» llleBueHko cTBOpioe o0Opa3 CHpOTHUBY Ha MPOTUBArY
iMnepcbki putopuni [lymkina. Skmo y pociiicekkiil mitepatypi KaBka3z yacto
MIOCTAE SIK MPOCTIp, 110 Tpeba «IITKOPUTH» U «IMBLTI3yBaTU», TO y llleBuenka
BIH CUMBOJII3y€e HecKopeHicTh. LlenTpanbuuii 06pa3 — [Ipomerel, npukoBaHuii
710 CKeJ, SIKOTO MIOJTHS PO3UPAE Opel, M0 YOCOOII0E HACHIBCTBO PocCiiichKkoi
immepii. [Ipomereil He BMUpaeE, KaT «HE BUIT € KHUBYIIOI KPOB1», TOOTO HAPOJl HE
MOXHA OCTaTOYHO 3HUIIUTH, IO (QopMye KIIOYOBY IJI€H0: IMIIEPIsT MOXKE
3aBJlaBaTH CTPaK/IaHb, aJIe HE 3J1aMaTH JIyX cBoboau [6].

Capkactuunuii ToH «KaBka3y» MIJKPECIIOE I1POHIIO HaA IMIEPCHKOIO
«BEJIMYYIO», KA TPUMAEThCA HA CTpaxy, LEH3ypl Ta MNPUMYCOBIA THUIII: «OJ
MOJIJIOBaHMHA /10 (piHA / HA BCIX A3MKaX BCe MOBUMTH» [6]. [IleBueHKO BUCMiIO€E
PUTOPHKY, IO BHUIIPABAOBYE 3arapOaHHS YYXUX 3€Melb, Ta IiAKPECTIOE
IPUPOJIHE MPABO JIIOANHU Ha CBOOOY 1 BIACHICTH (XaTa 1 MIMATOK 3€MJIi).

Axmo «KaBkasz» 30cepekeHril Ha KoMoHiabHIN nepudepii, To «CoH»
BUKpuBae TieHTp immepii. [lerepOypr moctae abcypaHMM, >KOPCTOKUM i
MopaibHO TopokHiM; Iletpo | y moemi kapukaTypHUN — 3 «BUTPIIICHUMU»
ourMMa Ta HEOPUPOJHOI0 TM03010, IO CHUMBOJI3YE HEHACUTHY Kajgo0y
3arapOanHs [6].

OO6uzaBl moemMu 00’€IHYE 1/1€s1 BUKPUTTS IMIIEpii IK CUCTEMHM HACHJIbCTBA 1
obMany: «KaBka3» MoOka3ye KoJIOHIanbHy mnepudepito, «CoH» — MOpanbHO
nerpajgoBaHuil 1eHTp. Bipa AreeBa KOHCTaTye, IO «IICHS OJYANAYIITHO
6e300s13H0r0 po3paxyHky llleBueHka 3 MUHYJIUM €moxa MOJBIHHOI JTOSIBLHOCTI
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Ta TOTOBHICTh OyAyBaTH JEp>KaBy pa3oM 13 MEPEMOXISIMU O€3MOBOPOTHO
BN B MUHYIE» [2].

HapartuBu 1 npakTuku pociiicbKoi IMIEpChKOCTI HE3MIHHI KPi3b CTOJITTS, 1
MO>KHa MPOBECTU OOIOUI Mapaseni 3 HallluM ChOT'OJICHHSIM B YMOBax BIMHMU: SIK
TOJIl, TaK 1 3apa3, «IMEePEeMOXKI[» MUIHHO JA0AIOTh MPO ICTOPUYHY U KYJIBTYPHY
aMHE3110 3aBOMOBAaHMX. 3rajka «pociiickka deaepaiis» BUKIUKAE HU3KY
acomiamiii. Tepakr B OuseHiBLl, 1€ 3aruHyIH YKpaiHChK1 B1HCHKOBOIIOJIOHEHI
«A30BY», a TAKOX YTPUMYBaHHS 3aXUCHUKIB y Taranposi, sike CynpoBOKYyBalln
KaTyBaHHS, NPUHWKEHHS 1 TICUXOJIOTIYHUN THUCK, JEMOHCTPYIOTH CBiJIOME
ITHOpYBaHHST HOPM MDKHApOJHOTO TyMaHITapHOro TpaBa. Mapiymonb cTaB
CUMBOJIOM TOTaJbHOI'O0 3HHUINCHHS: OoMOapayBaHHS JApaMmTeaTpy, oosora
«A30BcTad», pylHYBaHHS MICTa pa3oM i3 BOMBCTBOM MOTO MEUIKAHIIIB. Yap
no autsauiil gikapHi «Oxmatauty», miapuB KaxoBcbkoi ['EC, skuit cipuyrHuB
MacITabHy €KOJIOrYHY KatacTpody Ta ryMaHITapHy KpU3y, a TAKOXK BUSBICHHS
MacoBUX TOXOBaHb B [3toMi micist jeokymairii. PakeTHi ymapu mo >KUTIOBUX
oynunkax y Jainpi Ta Xapkosi, JIbBoBi Ta TepHomomni. OkpeMuM BUMIPOM ITI€T
MOJIITUKU € TIepecliayBaHHs. Y Tepiof OKynauu B Xepcom CUCTEeMAaTUYHO
¢dikcyBanu BUKpaJeHHsA, (YHKIIOHYBAaHHS KaTiBeHb 1 THCK Ha MICIEBE
HaceneHHs. B okymoBanomy Kpumy cuctemMHOro xapakrepy HaOymiu perpecii
MPOTU KPUMCBKOTATApChbKUX aKTHUBICTIB: HE3aKOHHI apeliTd, MOJITUYHO
MOTHBOBaHI BUPOKH, YTPUMYBaHHS B 130JIS11i, TUCK Ha POJAMHU Ta PENIriiHI
rpomanu. | 1ieif cnucok, Ha ’allb, MOXKHA JTy’K€ JOBTO MPOIOBKYBAaTH.

[Toka3zoBUM y IIbOMY KOHTEKCTI € eMi30/1 miciis 3BuibHeHHs banakii y 2022
polLli: YKpaiHChbKl BIWCHKOBI, JE€MOHTYIOUM POCIMCHKMIA MpPOMaraHguCTChKUA
Oou100opa, BUSBUIM Mg HUM 300pakeHHs Tapaca IlleByenka 3 psakamu
«bopirecs — nobopere!» Lleit MOMeHT HaOyBae CUMBOJIIYHOTO 3HAYEHHS: TOTPU
cpoOu BHUTICHEHHA, YKpaiHCbKa KyJNbTypa ¥ 1I€HTHYHICTb HE 3HUKAIOTh, a
30epiraroThCs MiJ MIapoOM HaB’sI3aHUX HApaTUBIB.

Ixue MOBEPHEHHS TICIsA JACOKymallli 3acBiA4ye€ HE JUIIE BiJAHOBJICHHS
TEePUTOPIH, a i BiHOBIEHHS ceHCIB. Le 1 € mpo 3MmicT Toro, 3a 1o Mmu 6opemocs,
HAa 110 HaJIIEMOCS Ta y 110 BIPUMO TOIPH BCE.
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€EBrenia TKAYYK
3akapnaTchbKUidl yTOpChbKUIA YHIBEPCUTET
imeni depenmna Pakori 11

MPOPOUI BI3Ii Y TBOPUOCTI T. HIEBUEHKA

AKTtyanbpHICTh JociikeHHs1 LlleBueHKOBUX BI31il y KOHTEKCTI HAIIOro
ChOr'OJIEHHS MoJjsrae B nepeocmucienHi nocrati T. llleBueHka sk TyXOBHOTO
eTajoHa. BiH BuYMB BIAPI3HATH ICTUHHY JIt0OOB 10 baTekiBUIUHU BiJ
dapuceiicTBa, a CripaBKHIO BOJIt0O — Bia cBaBULIA. [Ipopoui imei [lleBuenka mpo
«CIM’10 BOJIbHY, HOBY» [1, c. 328] — 1€ iean cycniibcTBa, NOOYIOBAHOIO Ha
3acaJiax JIFOOOBI, CIIPAaBEUIMBOCTI Ta MOBArd 10 JIOACHKOI ocobucTocti. Moro
3akiuk «bopiTecs — mobopere!» Mae He JMIIEe MUINTapHUM, a W TIMOOKO
€TUYHUHN MIJITEKCT: 1€ 3aKJIUK J0 IIOJEHHOI 00OpOTHOU 31 3JI0M ycepeauHi cede
Ta B HaBKOJMIIHROMY CBIiTi. JIWile HaIlis 3 YHUCTOIO COBICTIO Ta HE3JIAMHOIO
BIpOIO, 3a TEPEKOHAHHSIM TO€Ta, 3/laTHA YCHAJAKyBaTH OMPISHY 3EeMIIIO.
BmanoByroun nam’ste Benukoro KoGzapsi, mu ycBimomitoemo, mo 47 pokiB
HOro >KUTTSI, 3HaYHA YaCTUHA SIKUX MPOMWIILUIA B HEBOJI, OyJIM >KEPTBOIO 3apajiv
HAIIOro MaifGyTHROro. Moro TBOpYiCTH — Ii¢ HEBMHUPYIIA EHEPTis, IO KHBUTH
VKpaiHCBKY KyJNbTypy Ta JaepkaBHICTh. [Ipopoui Bi3ii Tapaca I'puropouua
IPOAOBXKYIOTh 3/[IMCHIOBATUCS ChOT'OJIHI, HAJMXAI0UHM HAC Ha po30y/I0BY KpaiHH,
npo siky BiH MpisiB. CaMe TOMY BHUBYEHHS HMOro CHAAIIMHMU BiJ MOYaTKOBOI
IIKOJIM JIO 3aKJIaJiiB BUIOI OCBITH € 3alOPYKOIO TOro, 1o ciioBo llleBueHkose
3aJIMIIATUMETHCS )KUBUM BOTHEM, SIKUW OCBITIIIOE HUISIX YKPAaiHChKO1 Hallli KPi3b
BIKH JIO0 OCTaTOYHOI IIEPEMOTH MIPaBIy Ta CBOOOIH.

Tapac IlleBueHKO AJis1 KOXKHOTO CBIJOMOI'O YKpaiHI HE IPOCTO HAPOIHUM
IIOCT, TAJIAHOBUTUH MHUTENb, a W HamioHambHUN I[Ipopok, amocTonm mpapaw,
3aCTYITHUK 3HENIOJICHHUX, MPOBUEIh, BEIUKUH naTpioT Ykpainu. [Ipopounii nap
Ko0G3apsi rpyHTyeThCs Ha MHOro yHIKaJbHIM 37aTHOCTI OayuTH Kpi3b dac,
MEPETBOPIOIOYM O11h MOHEBOJICHOT0 HAPOJY HA CTPATETIYHHUI JOPOTOBKA3 IS
MaitGyTHIX mokomiHe. Foro cioBa choroHi — Ii¢ He NPOCTO PAAKH HA apKyli
namnepy, a >KMBUM MaHI(pecT, IKUH 3BYYUTh aKTyaJIbHO SIK HIKOJIH, OCOOJHBO B
yacu BUIIPOOYBaHb, sIKI MEPEKUBAE Hallla KpaiHa. AJKe Mailke KOXKHA CTOpIHKA
«KoO3aps» — 1e nankuil 3akiuK JOOUTU CBIA Kpai, MpOpoYuil OCyh YCSKOi
HENpaB/aM, 3aCy/KEHHS HACWUJIBLCTBA, PENITIAHOrO JHUIEMIPCTBA W COIATBHOL
HeCIpaBeIJIMBOCTI [3].

[enTpansHotO y MpodermarHomMy (Bia rp. proheteia — mpoporTeo) quckypcei
[Ilepuenka € xareropis mopaii. Jjg moera He iICHYBaJO BUIbHOI Jep)kaBu 0e3
BHCOKOI JIyXOBHOCTi i rpomanss. Moro Bi3ii — e mepemyciM MopanbHHii
3aKOH, Jie¢ cBOOO/Ja € HAaropoJ0l 3a BHYTPIIIHIO TiTHICTH Ta BIPHICTH MpaB/I.
[IleBueHKO BUCTYyNaB SIK CYBOPUHM Ta CIpaBEMJIMBHI CyaAJis, 3acTepirarouu, 1o
HalllOHAJIbHA KaTacTpoda MOYMHAETHCSA 3 TYXOBHOI pyiHU Ta 0al1y>KOCTI €JITH.
VY BimomMux psakax mpo YKpaiHy, sKy «3Jii Jr0/1e TPUCIUIATHY Ta Ky «B OTHI i,
oKpajieHyto, 30ynate» [1, c. 350], 3aknaaeHo IpyHTOBHE MONEPEIKEHHS PO TE,
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10 3a TPaBO OYTH TOCHOJApEeM Ha BIACHIM 3eMIli JOBENEThCS TUIATUTH BHUCOKY
L[IHy, SKIIO HApOJA BTPATUTh CBI MopaibHHIl xpebeT. CpOroaHi, KOIuM MH
3aXMINAEMO CYBEPEHITET Ta TEPUTOPIAJIbHY IUTICHICTh Y 00pPOTHO1 3 arpecopom,
IIEBYEHKIBChKA €THKA CIIPOTHUBY CTAa€ HAMIOK TOJIOBHOIO JyXOBHOIO 30pOEL0.

BaxnuBoro ckmamoBoro mpopounx Biziii Tapaca IlleBuenka € ixHiid
BCEOXOMHUN nyxoBHUM Bumip. [loer OyB mOAMHOK TJIUOOKOI BIpH, IO
B1JIOOpaX€HO B MOro TBOPUYOCTI: ¢j0BO bBor y ioro moesii BKUTO Maibke JBi
tucsyl pasziB [4]. Jns llleBuenka Bipa Oyina He JuIIe peiriiHUM MOYyTTSIM, a i
nepeayciM MOPaTbHOI OCHOBOIO JIIOACHKOTO JKUTTA Ta HAI[lOHAJIBHOTO
BIIpO/KEHHS. Y 6araTh0X TBOpPAx MOET 3BEPTAEThCs 110 bora sik 10 HAMBUIIIOTO
Cyali JIOAChKOI icTopli: «Momithcsi boroi ogHOMy, MOMIThCS TpaBll Ha
3emil...». Came 3 BIpOrO MOB’SI3aHUM 1 HOr0 3HAMEHUTHI 3aKIUK A0 OOpOTHOU:
«bopirecs — nmobopere, Bam bor nomarae! 3a Bac mpaja, 3a Bac cjaBa 1 BOJsA
cBatasd!». Y 1UX psAIKax MOEAHYIOThCS JyXOBHICTh, MOpaJibHA B1ANMOBIIAbHICTh
1 Bipa B ICTOPUYHY CIIPABEINUBICTb.

Tapac IlleBueHKO OCMHCIIIOBAB iICTOPIIO HE JIUIIE SIK MOCTIAOBHICTh MOJIIH,
a SIK JyXOBHUM MpoIiec, Y sIKOMY JIIOJIMHA W Hallig Mi3HaloTh bora uepes3 BIacHy
camopeamizaiito. /(s moera HamioHanbHA CBIAOMICTH Oyra TJIMOIIUM SIBHILEM,
HDXK COLIlaJIbHO-KJIACOBI UM MOJIITUYHI MOAUIM cycrniibcTBa. Came TOMY B HOro
moe3ii 3BYyYUTh YNEBHEHICTh Yy HEMUHYYOMY BIAPODKEHHI  HAPOMY:
«IIPOKUHETHCS BOJSI, KO3aK OxuBe». OHAK Take BiAPOMKEHHS MOXKIIMBE JUIIIC
3a YMOBHM TJIMOOKOI BIpU y IPaBOTY CBOiX MEPEKOHAHb, aJKe, 3a CIIOBaMH T0€Ta,
«B KOT'0 BIpH HEMa, — Ha il HeMay.

VY cBoix mnpopounx Bizisix IlleBueHko HarosjomyBaB 1 Ha Ba)JIMBOCTI
JyXOBHOTO Ta 1HTEJIIEKTYaJbHOTO PO3BUTKY Hapony. [loeT 3akimkaB yKpaiHIIIB
BIJIKpUBATHCS CBITOBI, aji¢ BOJHOYAC HE BTPA4YaTH BJIACHOI KYJbTYPHOI OCHOBH,
10 BUPA3HO 3BYYUTHh Y MOro BIJOMHX CJIOBaX: «YUiTeCh, UMUTANTE, 1 UyKOMY
Hay4yalWTech, ¥ CBOro HE Ilypalitech». Y I[bOMY 3aKJIHKy BTUIEHO 1J€I0
FapMOHIMHOTO TOE€AHAHHSA HAI[IOHAIBHOI 1JEHTUYHOCTI 3 BIAKPUTICTIO [0
CBITOBOi KYJIBTYpPH, IO € BaXXJIUBOK CKJIQJOBOI0 IIIEBYCHKIBCHKOI BI3ii
MalOyTHBOr0 YKpaiHu.

Bpaxarors po3aymu Tapaca llleBueHka npo mMariyHy cujay piaHOro CJloOBa,
SKe 3/1aTHE O’KUBUTH CEpIle, HAraJaTu Npo PIIHUHN JIIM 1 1aTU po3paay HaBiTh y
HaWTsDK4Ul XBUIMHU HeBoi: «Hy 1o 6, 3maBanocs, ciosa... CioBa Ta rojioc —
Outbm Hidoro. A cepue O'eTbCsi-0kHBa, AK ix mouye». Lumm psaxkamu
[IleBueHKO MiJIKPECTIOE MOPAJIbHY 1 JyXOBHY CHIIY CJIOBA, K€ 3/JaTHE BILUTUBATU
Ha JIIOJICBKY AYILY Ta MPOOYIKyBaTH HAIlIOHAJIBHY CB1IOMICTb.

VY3aranpHI0I04H, BapTO 3a3HAUMTH, 110 BUOIp Ha3Bu cekuii «llleBuenko —
1€ MU» € IUIKOM 3aKOHOMIPDHHUM, OCKUIbKM IIIHHOCTI, sIKi mpomaryBaB Tapac
[IleBueHKO, 3aMUIIAIOTHCSA AKTYaJIbHUMU U Yy Cyd4aCHOMY CYCHIJIBCTBI. 30KpeMa,
y nocyiaHHi «I MepTBUM, 1 KUBUM, 1 HEHAPOKEHUM...» aBTOP HAroJoIlye Ha
BAXKJIMBOCT1 OCBITH Ta CaMOIII3HAHHS, IO B1JOOPaKEHO y BIJOMOMY BHCIIOBI:
«S1kOM BY BUMIIUCH TaK, sIK TpeOa, TO il MyIpicTh O Oyia CBOSY.
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Baromum € Takoxx 3HaueHHs llleBueHKa SIK MUCIUTENS Ta IUIAKTA, YHT 171€T
CHpUsitOTh (DOPMYBAHHIO HAIIOHAIBHOI CBIJIOMOCTI, MOPaJIbHUX OPIEHTHUPIB 1
OCBITHIX I[IHHOCTEI.
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Jinia XOPTIOK
HamionanbsHa akageMis CyXOIyTHUX BIMCBHK
iMeHi rerbmana [lerpa Caraiinaudoro

IMEBYEHKO HA MAHMJIAHI

[opiuno 9 Oepe3ns B YkpaiHi BiJ3HAUYAIOTHh JE€Hb HApOIKEHHA Tapaca
['puroposuya IlleBuenka. 3ragyroun Mpo HLOTO, B CEPIIl BIAIYBAEMO MTPArHEHHSI
70 3MiH, ary J0 CBOOOAM Ta CIpaBeIIMBOCTI. TOMy He JUBHO, IO TMij 4Yac
PeBomtomii ['imHocTi came #oro o0Opa3 cTaB MPOBIAHHM Yy il OGOpoTHOi
HECKOPCHHMX, IIOCT CTaB CHMBOJIOM CIPOTHBY Ta «IyXOBHUM T'€ThbMaHOM)
MPOTECTY.

Yci mMu Oyl CBiIKAMU TOTO, SIK BIH CTaB  HEB1JI'€MHOK YacCTHHOIO
Maiinany.

300pakeHHS ToeTa Ta WOro Bipiil OyiaM TOBCIOJW: Ha IIUTaX, KacKax,
OaHepax, miakarax . 3okpema y Camooboponu Maiigany 0yJio UyMMao IIUTIB 3
Ko63apeBumu ciaoBamm «bopitecs — moGopere!» , Ha MeTalleBUX HIUTax SKi
MalIaHIBIll BIJIBOMOBYBaIM B 004X 3 «OEPKYTIBISIMUY» TEXK IMHCAIH BIIOMI
LUTATH 3 TBOPIB MOETAa 1 YMMAJIO TAKUX IIHUTIB CTAJIM BUTBOPOM MUCTEIITBA.
(horo)

14 ciyHs MITUHTYBaJIbHUKW BUBICUTH Ha NpuMilleHH1 KUiBCbKHUX MICBKUX
paau Ta aaMiHicTpauii Benruue3sHuil noprper Kod3aps. barato XTo 13 cyyacHUKIB
CTBEPKYBaJIH, 1110 MICIS I[HOTO B HUX 3 SIBWJIKMCS HOB1 CHJIM JIJIsi OOpOTHOM , a
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JyX MOETa-pEeBOIIOLIIOHEPa BUTAB Ha/l Y KpaiHOO 1 OyB HaJ3BUYAWHO BITUYTHUM
a0COIOTHO I BCiX HAa MaiifaHl Ta mo3a HUM.

IIpocTo Ha Maiinani nocrae abCOMIOTHO yHIKaJbHa CKyJbITypa Tapaca
[IleBuenka 3pobOsieHa 31 CcTOBOypa JBOXCOTpiuHOro jepesa. CTBopuB ii
ckynbnrop Bomomumup 3aenps. 3apa3 BoHa 3HaxoauThcsi B I[Hdopmartiiino-
BHUCTAaBKOBOMY IIeHTpi My3eto Maligany , 3MylIylo4d KOXKHOT'O BiJIBITyBada
3aMUCIUTHCH HAJ IIIHOIO CBOOOM Ta HAaJ IOBI'HM ILIUISIXOM JI0 i1 3100yTTSI.

AHpiit  €pMOJIEHKO, XYJIOKHHUK-1JTIOCTpaTOp , B OJHOMY 3 IHTEpPB’IO
CKa3aB: ««Y MEHe € qyKe MUIITapHa JyMKa: Xxouy 300pazutu llleBuenka, Jlecro
VYkpainky, @panka 31 30po€ro - BOHU BiJICTOIOIOTH Y KpaiHy 31 30pO€I0 B pyKax».
Kypnanictka 3anutana B Hporo: «Jlecs 31 30poeto? JKinka, 1110 OUIbIIY YaCTUHY
KUTTS Oyna xBopa?» | Ha 1le mUTaHHS MUTELb BIANOBIB: «/lymaro, sikOM BoHa
KWJIa B HAIIOMY dYaci - BOHa O mepiior B3sja 30poro. S He 3aKiIMKalw 0
HAaCWJIbCTBA 1 YOroCch Takoro. Aije, ik Oauurte, A0CI B OOOpOHI HAIIOi HaIli
cTosii moetu, MepTBi noetH - [lleBuenko, ®panko, Cumonenko, Ctyc,». A 1ie
BIH 3rajye : «Y mepili JHI IPOTUCTOSHHSA Ha ['pylieBChKOro y MeHe B rojioBi
KpyTWIHCS AB1 IUTaTh: «I Bpaskoro 371010 KPOB’10 BOJIO OKpormiTe» Ta «bopitecs
- mobopere!». | moTiM Tak ckianocs - Tex Mictuka! - mo came cioa «bopitecs
- mobopere» LUTYBAB y KOPOTKOMETpakill, 3HATIA Ha Maiinani, 1 Cepriid
Hirosn. 4 3apa3 mamtoro Hirosina. ¥V Hac 3’sBunucs repoi!

[Ipo akryanbHicTh IlleBu4eHKOBOro ciOBa CBIIYUTH T€ IO CaMe HOro
TBOPHU CTalM HaiOUIbLI 3anuTyBaHuMHU y biOmioreni maiinany B ciudl 2014
poky. Y neskux npumipHukax «KoOzaps» € mramn 1€l 010710TeKu , 1 BOHU
CTaJlu €KCIIOHATOM B MY3esX , AyMaro JjIsi TOro o0 OyB JAOKa3 TUX >KaXJIMBHUX
TIOT1HA.

Maiinan - yHIKaJgbHUW BUIAJOK B ICTOpIi , KOJM IMOET CTaB CHUMBOJIOM
00poTHOM 3a HE3AIECKHICTh ,CUMBOJIOM JIEpKaBU. 3aBASKU cloBY . Hemapma B
HBOTO € PsJIOK: «I Ha CTOPOXK1 KOJIO HUX MOCTABIIIO CIIOBOY.

Jopeunumu TyT OyAyTh CJOBa BIAOMOIO YKPaiHCBKOI'O KOMIIO3UTOpPA
Banentnna CunbBecTpoBa : «.....5l paguB Om SIHyKOoBHUYYy ¥ yCIM IHIINM
npountaTt Bipml Tapaca IlleBuenka «I MepTBUM, 1 KUBHUM, 1 HEHAPOXKJIECHHUM
3eMJIsikaM Moim» 1 0ibineliceky «HaripHy mpomoBiaby. A JNHIe XPEeCTHTUCS -
OyIb-IKUH JTypeHb MOXKE, a MPOYUTATH 111 pedl - TYT MOTPIOEH HE JIHIIE
IHTCJIEKT ¥ OCBIYCHICTD, aJIc ¥ Oa)KaHHS, BOJIS. »

Haranis BopoxOut, BimoMui 1 TOMyJISIpHUA YKpaiHCBKUM JpamMaTypr,
migep Teuii «YKpaiHChka HOBa JApama» B IHTEpB’I0 cKazajna : «Sk Ou
HEOYIKYBaHO II€ 3ByYalo, TOJIOBHUN MOJAPYHOK YKpaiHLSAM JO IOBUICIO
[Ilepuenka - e Maiinan. IlleBuenko Maiinan nepenuyBaB. Bee sxutTst 6opoBcs
3a CBOIO CBOOOY, 3a3HaBaB CTpakJaHb uepe3 nii Biaau. S BBaxkaro, Malinan —
a0COIOTHO IIeBUYEHKIBChKa icTopis. ChOrogHi HE MOXKHAa TOBOPUTU TIPO
[Ileuenka 1 He roBopuTu npo Mailinan. I[lpoiigitbess mo Malinany — 1e
HalOUIbII IIUTOBAHUI MOET, IKUI1 HAaHOUIbILIE BIATIOBIAAE NYXY Yacy, KUBUM, HE
3aKOCTEHIJTUN Tepoit!»

44



Orxe , mocrath Tapaca llleBuenka Ta Mailigan moOB’si3aHi HE TUIbKHU
ICTOpI€0 ,a TEpIl 3a BCE IIHHOCTAMHU .Maiinan J0BIB ,IIO 171€i, Kl aBTOp
BHCJIOBUB y CBOIX TBOpaxX, HAMHCAHUX IOHAJ MIBTOpa CTOJITTS TOMY, >KHBI 1
3/1aTHI HaauXxaTh Ha OOpoThOy 3a mpaBay Ta cBoOoAy. BoHu i HaguxaroTh y
Cy4acHii BU3BOJIbHIN OOpPOTHOI 3 arpecopom, 110 BTOPIcs Ha Halir 3emri!

I na 3aBepumienHsi, nepedpazoByioun IlleBuenka, ckaxy: «bopimocs!
[To6opemo! 3 Hamu [lleBuenko. bor i 3CY!»

IOnis YEYIVIBHUIIbKA
JIbBIBCHKUM JI€p>KaBHUI YHIBEPCUTET
0e3MeKH KUTTEAISUIBHOCTI

MK HEH3YPOIO TA CBOBOJ10OHO:
ICTOPIA 1 SBHAUYEHHS )KEHEBCBKOI'O BUJIAHHA
«KOB3APS»

bopimecs — nobopeme,
Bam boe nomazac!

3a sac npasoa, 3a sac crasa
1 6ons ceamas!

Tapac [lleBuenko

{1 cnoBa Oynu HamucaHi 0araTo pokiB TOMY, aj€ ChOTOAHI BOHU 3BY4YaTh
TakK, HIOW 3BEpHEHI caMme JI0 Hac. Y HHX — Bipa, HE3JIAMHICTh 1 BIIEBHEHICTh y
TOMY, IO TpaBaa o6oB’si3k0BO mepeMoke. Lle He mpocto moesis. Lle romoc
Hapony. lle cuma, sika migTpUMyBalia YKpaiHIIB TOAl 1 MIATpUMYE 3apas. Y
IIbOMY KOHTEKCTI OCOOJMBOrO0 3HaueHHs HalOyBae ictopis JKeHEeBChKOro
BusanHs «KoO3aps» — KHHIU, sika HapoAWJIacs JajeKko BIJ PiIHOI 3eMJli, aje
crana il cepuem.

1878 poky B JKeHeBi, Mmo3za MexaMu IMIEPCHKOI LIEH3YpH, 3yCHLISMU
YKpalHChKUX 1HTEIEKTyaliB, 30KkpemMa Muxaiina Jl[paromanoBa, Oylo BUAAHO
«Kob3ap» — He mpocto 30IpKy TO€3iid, a aKT COPOTHUBY, aKT BIPH, AaKT
HaIllOHAJILHOT'O CaMOCTBEpIXKeHHs [3; 4].

Ines Bumanns MiHiaTropHOTro 310panHs TBopiB Tapaca llleBuenka BuHUKIIA
BHACJIZIOK CYBOPUX OOMEXEHb Ha YKPaiHChKY MOBY, SIKI 3alIpOBaJinjia Iapchka
BlIaza. 3O0Kpema, WIIIOCS TpO BigoMHuM BanyeBChbKUU IUPKYISp, SKHMA
3a00pOHSB IMyOJIIKYBaTH TBOPHU Ta MEPIOJUYHI BUIAHHS YKPAiHCHKOI MOBOIO, a
TaKOX CTAaBUTH TeaTpajibHI BUCTaBU. L1 oOMexxeHHs Oyino 3MilHEHO EmMChkuM
ykazom 1876 poky, sxum nap Onekcanap Il HakazaB He IONyCKaTH BBE3EHHS
OyJlb-IKUX KHHUT 49U OpoIIyp YKpaiHCBKOIO MOBOIO 3-3a KOPJOHY 0€3 J03BOJIY
Biaau [1].

[ToBHa 3a00poHa HA BUKOPUCTAHHS YKPaiHChKOi MOBH, sIKy 10 1905 poky
HaBIThb OQIUINHO HE BHU3HABAJU OKPEMOIO CIIOB SHCHKOK MOBOI, CEPHO3HO
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rasibMyBania 1i po3BuTok. Ilompu 1€ ykpaiHCbKi BY€HI ¥ TI'pOMaJChKi iyl
YUHWIM OMmip 1 poOUiM BCE MOXJUBE, 100 3a0€3MeunuTd APYK CYCHIBHO-
MOJIITUYHOI, XYyA0KHBOI Ta HAayKOBOI JiiTepaTypu ykpaincekow [1; 2]. Came
3aBISKU 3YCWUISIM JpyKapHi «['pomaga» CTajio MOXJIMBHUM MiArOTYBaTH W
Bunatu KeneBcokuii «Kob63ap» Tapaca IlleBuenka. [lo 11i€i BaxJIMBOi CIipaBu
JTONYYWIIMCS M Taki BU3HauHI Jia4i, sk Pexip BoBk — BioMul aHTPOMOJIOT,
apxeosor 1 (GOJBKIOPUCT, a Takok AHTOH Jlaxompkuii (TICEBIOHIM
«Ky3pma») — BUAATHUN ApyKap Ta aKTUBHUI YYACHHUK >KUTTS YKPaiHCHKOI
MOJIITUYHOT eMirpariii.

[Tpu migrorosmi 36ipuuka ®enip BoBk BimiOpaB 20 HaNOUIBII TOCTPUX
AHTUMOHAPXIYHUX 1 aHTUKPINMOCHULBKUX TBOpPIB llleBueHka, ki panime Oyau
3a0opoHeHi 1en3yporo. OauH 13 BipmniB 1€l 100ipku — «Miit 60xe MUIHi,
3HOBY JIMX0» — 3’SIBUBCS Y IPYKOBAaHOMY BUTJISIII BIiepiie. Pemnra yBiifiia 10
KHUTU B TIOBHOMY BUIJIsIAI juine micis peomonii 1905 poky. Jlesiki TBopu
panimie npykyBanucs B Pocii, mpoTte Oyiu 3Ha4HO CIIOTBOPEH]1 IIEH3YPOIO.

Bunukia nmpoGiema q1ocTaBieHHs WX KHIKOK A0 Pocii, oMMHal0uM MUTHI
kopaonu. Illo6 o6ifiTh MuTHHKIB 1 momirito, Muxaino J[paromaHoB BuIaB
BapiaHT KuiIeHbKoBoro «KoG3aps» penpuHTHUM criocooom. Tam Oynu korii 20
panie HajgpykoBaHux TBopiB llleBuenka. MinimanbHuil po3mip «Kob3aps» —
55 x 85 MM — TOYHO BIAMOBiAaB (OpMaTy MAKyHKIB IUTAPKOBOrO Tamepy.
KoxHa kHMKeuKa 3aropraiacsi B 0OropTKy mnarepy i BKJIajajacsi cepell 1HIIUX
MAKYHKIB TaK MalCTEpHO, 11O ii HE MOKHA OyJlO BIAPI3HUTHU BiJ CHPaBXKHbOIO
TOBapy HaBITh MICJIS MEPEBIPKM MOCHIOK. 3aBASKU IIbOMY BCS TMApTis KHUT
YCHIIIHO OOIMIIIa MUTHUA KOHTPOJb 1 mpuOyna B YKpaiHy caMe 10 POKOBUH
Bi 1HS HapojpkeHHs [apaca I[lleBueHka, CTaBIIM HEOIIHEHHUM BHECKOM Y
30epeKeHHS KyJIbTYPHOI CHaAIUHU.

JlparomaHOB TparHyB JOHECTH JO YKpaiHIiB o00pa3 CHpaBXHBOTO
[IleBuenka [2; 3] — He MNPUKPAILICHOrO IIEH3YpPOIO, HE BHUKPUBJIECHOIO, a
CIIPaBKHLOI'O, TOCTPOTO Ta HECIOKiiiHOro OyHTaps. Moro micis monsrana He
JUIIEe B OpraHi3allii BUJIAaHHS, a ¥ y BU3HAYCHHI HOTO iIEHHOTO CIpPSIMYyBaHHS.
Bin akTuBHO BIUIMBAaB Ha BiJIOIp TBOPIB, 30CEPEIKYIOUMCh HA THUX, SKi
HaWrIMOuie BHUCBITIIOBAIM AHTHUKPIOCHUIBKI, AaHTUMOHAPXIYHI Ta BU3BOJIbHI
HacTpoi. Y pe3ynbrari *keHeBcbkuil «KoO3ap» mocraBaB He MpoCTO sIK 30ipKa
noesii, a sk MaHiect 60poTbOU [3]. YHIKATBHICTIO IILOTO BUJAHHS OyJIH HOro
KOMIIaKTHUM pO3Mip Ta BOJHOYAC TIMOOKA 17eiiHa HACUYEHICTh. MiHiaTIOpHUHT
dopMar poOUB MOro 3pyyHUM Jig [OTAEMHOIO TPAHCIOPTYBAaHHS Ta
PO3MOBCIO/KEHHS, a KOXKHA CTOpiHKAa CIOBHIOBAJacs MOTYXHUM 3MmicToMm. lle
Oyna KHHWra, CTBOpEHAa HE JJIi MHUPHOIO YWUTaHHS, a A TpOoOYIKEHHS
CBIJIOMOCTI, JIJIsl CTUMYJIIOBaHHS! BHYTPIILIHBOI'O MTPOTECTY.

['omoBHa imest BWAAHHS TMOJsTalia B YTBEPIKCHHI IYMKH TMPO TE€, MO
YKpaiHCBKUI HapoJl Ma€ MpaBO HA BIACHUU roJIOC, HA BJIACHY ICTOPIKO 1 Ha
BjlacHe MailoyTHe. «Ko03ap» y LbOMY KOHTEKCTI OyB CHUMBOJIOM JYXOBHOI
CBOOO/M, 3aKJIMKOM J0 OOpoThOM 3a mpaBay W TigHICTh. BiH He mumie
BiJoOpakaB pealbHICTh, a ¥ ¢GopmyBaB ii, Haguxarouu mojaed Ha aii. Tyt
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xoueTbes goaatu psajaku moesii [lleBuenka «3amoBiT» [4], KU 3aKIUKae 10
BHYTPIIIHBOI'O 3BUIBHEHHS, 10 OOPOTHOH, TUM CaMUM Harajyrouu, 1o cBodoaa
HIKOJIM HE JTA€ThCSI JIETKO — ii BUOOPIOIOTH Ti, XTO HE OOITHCS AISATHU:

Bcmasaiime, katioanu nopsime

1 8padicoro 31010 Kpos 1o 8ot okponime!

3nauenHsa JKeHeBcbkoro BujgaHHs «Ko03aps» HEMOXIHMBO MEPEOLIbIIUTH.
Bono cnyrye omHuM 13 TepmMx MPUKIAIIB OPraHi30BaHOTO KYJbTYPHOTO
cpotuBy [1; 2], me clIOBO cTae MOTY:XHOIO 30poero. lle BumaHHS He JuIe
30eperno ictuHHy crnaamuuy IlleBueHka, aine U mepepano il MarOyTHIM
NOKOJIIHHSIM, 3aKJIaBIIX ()yHAAMEHT HaI[lOHAJIBbHOI CBIJOMOCTI.

Croroani, komu YKpaiHa 3HOBY 3a HAJ3BHUYAiHO BHUCOKY IIIHY BHOOpPIOE
CBOIO CBOOOJAY, CBOIO HE3QJIEKHICTh, CBOE CJIOBO, 3HaueHHS JKEeHEBCHKOro
BuganHs «KoO3aps» HaOyBae HOBOro, 0cCO0JMBOro BHUMIpYy — OOJICHOTO,
MPOHU3JIMBOTO, ajieé BOAHOYAC SICKPaBOro Ta HaTXHEHHOro. Lle BuganHs Haranye
HaM, 1110 60poThOa 3a YKpaiHChKE CJIOBO, 3a 30€peXKeHHs CBO€1 1IEHTUYHOCTI Ta
npaBa OyTH COOOI0 TPUBAE CTOMITTAMU. | KOJKHE MOKOJIHHS YKPATHI[IB 3MYIICHE
MPOXOJUTH €W HENEeTKUH IIISX 3HOBY.

Kenercokuit «Kob3ap» cTaB CUMBOJIOM TOTrO, 10 HABITh Y BUTHAHHI, ]l
3a00poHaMHM, B YyMOBax CTpaxy ¥ TeMpsBU HAPOIKYEThCA NpaBaa, SKY
HEMOXXJIMBO 3HUIIMTH. | chorojHi, cepea BiiiHM, BTpaT 1 OO0, YKpaiHIll He
auiie OOpPOHSITH CBOKO 3e€MJIIO 31 30pO€I0 B pyKax, ajie ¥l 3aXMINAIOTh CJIOBO:
PO3MOBJISIIOTH  YKPAiHCHKOIO, TMHINYTh, CIIBaIOTh, 30€piraloTh IMaM sTh. AJKE
caMe CJIOBO CTa€ TUM (PYHJITAMEHTOM, Ha SKOMY OyIY€ThCS Hallisl, JKEPEIOM
CWJIM BUCTOSATH, HE 3/1aBaTHCh 1 HE BTpayaTu cede.

VYV mi cknagHi yacw, KOJM PYHHYIOTbCS JIIOACHKI JKUTTA 1 PYHHYIOTHCS
MICTa, CTa€ OYEBUAHHM, IO KYJIbTypa HIKOIM HE € ApyropsiaHoro. Bona —
ocHoBa. Te, 3aais yoro Benerses 0opotroa. I «Kob3apy», HanpyKkoBaHUI KOTUCH
y nanekiii JKeHeBi, CbOroJ{H1 BUXOJIUTh 32 MEXK1 MPOCTOI KHUTH. BiH € 1yXOBHUM
[IUTOM, IO MIATPUMYE, 00’ €HY€ i Harajaye: MU BXKe BUCTOSIIM OJTHOTO pa3y —
BHUCTOIMO 1 TETIEP.

CmoBo Tapaca llleBueHka 3apa3 3By4YUTb HAJI3BHYAWHO AKTYaJIbHO — SIK
rojIoC TUX, XTO BXKE HE MOXKE TOBOPHUTH, 1 SIK HAJIS JJISl THX, XTO MPOJIOBKYE
00poTHOY [4].

Hacamkinenps xouerscst mpouutyBatu cioba T. IlleBuenka:

I na onoeneniu 3emni

Bpaea ne 6yoe, cynocmama,
A 6yoe cumn, i 6yoe mamu,

1 6yoymuw niooe na 3emii.

Xo4a cbOroJiH1 sl OHOBJIEHA 3€MJI LIE 3PUTraeThcs BiJl OO0, HOCUTh HA

co01 He3aroiHl paHu BifiHY, Y HAIIUX CEPLSAX BOHA BXKE IOCTAE TAKOIO, KOO MU
il MpieMO OauuTH — BUIBHOI, BIIPOIKEHOIO, KUBOK. Y THX, XTO TPUMAE
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000pOHY, y THX, XTO Y€Kae, 1 B TUX, KOro He Baaiocs 3iamaTu. HaBiTh cepen
BTpaT HAPOJKYETHCS HE3/10JaHHA BIpa: TEMpPsiBa HE TPUBAE BIYHO, 1 32 KOKHOIO
HIYYIO HEOIMIHHO HACTA€ CBITAHOK.

[{st 3emJi1 HEOAMIHHO BOCKPECHE — HE TUIbKHU 3 PYiH MICT, ajie 1 3 JII00OBI,
nmam’sITi Ta He3J1aMHOI MY»HOCT1 THX, XTO CTOITh 3a HEi JJ0 OCTaHHBOTO.

JITEPATYPA
1. Tpunak $1. M. Tomonatu MuHyne: riaobanbHa ictopis Ykpainu. Kui
ITopran, 2021. 432 c.
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Baaguciaas OPYEHKO
HarmionanpHa akaaemMisi CyXOMyTHHX BIHCBK
iMeHi retbMana Ilerpa Caraitnaunoro

T. . IIEBYUEHKO TA MOI'O CJYXKBA
B POCINCBHKIA IMIIEPATOPCBKI APMII

Tapac [lleBueHKO — B1IOMHUH NOET Ta XYJIOKHHUK YKpaiHH, TOTO IMEPIONY,
KOJIM YKpaiHIll HEe MaJIi CBO€i JEp)KaBU Ta He3aJekHOCTI. Ajie Toal BiH OyB
roJIOCOM HAI[IOHAJIBHOI CBIJIOMOCT1 SIKHM BIJKPUTO KPUTHUKYBAB IMIEPCHKY
JUUCHICTD 1 HE 1aBaB 3a0yTH YKPATHISM, XTO BOHH.

[lapcbka Bimaga 3Hajma mnpo 1me 1 pobOuia yce 100 mnpudopkaru
«HeOe3MeYHOro MOJITUYHOTO 3JI04uHIE». CaMe TOMy BOHA BiAIpaBHia Horo 1o
Bilicbka. Y Ti 4dacu 1e OyB 3aci0 MOKapaHHS TUX, XTO HE XOTIB MHUPUTHUCA 3
IMITEPCHKO-IITOBIHICTUYHOI AIMCHICTIO 1apebkoi Pocii. Cinyxkba y BiChKY Oyna
BAXKOIO, a JUIA JIIOACH BU3HAYEHUX BIAJIOI0 «IIOJITHYHUMH 3JI0YUHILIMUY,
y3arajii MaKCUMaJIbHO HECTEPITHOIO.

BpaxoByrouu, mo 1 Tema 3 KUTTS YyKpaiHcbkoro KoOG3aps piako
miaidMaeThCsl JOCHiTHUKaMu, To came Tipo ciyx0y T.I.1lleBuenka y mapcrkomy
BICBKY 1 PO3MOBIM y IIbOMY BUCTYTII.

VY ksitHi 1847 p. T. lllepuenka Oyno 3aapemroBano. [lig gac oOmyky B
HBOTO 3HakuUIK noemy “CoH” Ta 1HIII BIpI, Y IKUX BIIBEPTO BUCMIIOBAIOCS Ta
KPUTHKYBAJIOCS CaMOJAEPKABCTBO Ta Iapchka cCiM’s. J[i3HaBIIUCH Tpo 1€
Mukoma 1 manucap: “Ilim HaacyBopimuid Hamsig 13 3a00pPOHOI0 THCATH ¢
pucyBatu’”. [2]

Tomi Bnaga mnpuiinana pimends Bigicaarm T.Illepuenka m0 apwmii.
Imneparopcbka apmisi Oyiaa He JMIIE 1HCTPYMEHTOM 3axXMCTy JIepKaBu, a 1
3aco00M mokapaHHs He3rogHux. Croau BIANPABISIM J10EpaliB, MOJITUYHUX
OTO3HIIIOHEPIB JIJIsi TOTO, 00 BUXOBATH 3 HUX «BIPHUX CHHIB iMIiepii». Take x
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3aBAaHHs MOCTaBUiIa coOi Biaja, Bianpasisioun T.I1leBueHka g0 BilichbKa, SIKUA
3a HIIKUX OOCTAaBHH HIKOJIM O TyIH HE NOTpanus.|1]

BilicbkoBa cnyx06a Oyina HaJa3BHYAHO BaXKow — 20-piuHHIl TepMiH,
NOCTIMHI BIMHM Ta €KCHEAMIl, BaXKKi YMOBHU MPOXUBAHHSA, TUIECHI MOKAPaHHS.
Yacro ii mopiBHIOBaIM 3 Karopror. barato XTo HE J0KWBaB /10 3aBEPIICHHS
ciyx0u. [2] MoxMBO Lapchka Biaja Haaisylacs, 110 Taka K A0S yeKaTume U
Ha OyHTIBHOTI'O TIO€TA.

VY uepHi 1847 poky llleBueHka 3apaxoBaHO PSIOBUM B TPETIO pOTY i No
191 5-ro Oaranbilony mnepmoi Opuragum 23-i mixotHoi auBi3li B OpcbKy
doprerrio. Jlpy3i IlleBuenka 3a Bech mepiof] CIy>KOM MEPiIOTUIHO 3BEPTAIUCS 10
BUIIIOTO KOMaHyBaHHS 3 MPOXaHHSM TOJETIINTH HOTO JOJI0, OHAK 1€ 9acTo
MaJjio 3BOpOTHiH edeKT.[3]

[Ilo6 martu ysiBIEHHS, IO TaKe IApChKe BIHCHKO, Tpebda TeperissHyTH ii
CTPYKTYpy. bynu mpuBiieiioBaHi 4acTUHHM, 1€ TIEPEBA)KHO T'BApPAINCHKI TMOJKU,
SK1 pO3TaIoByBaMCs y MicTax. Tyt ciyxkuna emita apmii. [1]

Haitripmiumu O6ynu yacTUHM, K1 PO3MINIYBAJINUCh Y JAJICKUX IIHOWHKAX,
aki Benu OOMOB1 Aii JuIe B yac BIMHM, TOMY OCHOBHE iX 3aHATTA — (QPYHT 1
mymTpa. CaMe B IMX YaCTHHAX MPOLBITAIM YC1 BaJld apMINCHKOTO KHUTTSI.

[TomTHYHUX 3aciaHIIB HAMPABISUIM HAa CIYKOY Yy <JIHIMHI OaraJbiOHW.
Bonu 3a0esmeuyBanu Oe3neKky KOPIOHIB. Y BHUMAQAKY BIMHM II YacTHUHHU
BUTPUMYBaIM Nepiinid ygap Bopora. Lli 6aranpiionu Oynu 00’eHaHi y OKpemi
KOPITyCH.

Bignpasnsnu y 3acnaHHs, sSK NpaBuiio, y Tpu Kopmycu: KaBka3bkuid,
CuOipcekuii Ta OpenOyp3bkuii. Ha KaBka3 mepeBakHO MOTPAIUISATH JIIOOU 3
BIMCHKOBOIO OCBITOIO Ta OOMOBHUM JOCBiJIoM, 00 TyT TpuBaiu OoMoBi mii. Y
CuOipchkuii Kopnyc — JIMIIE 3a AYKe BaKKl 3JI04MHHU, 00 YMOBH CIIyxOu Oynu
HaWBa)XYMMHM, a BIMCHKOBI IiAPO3IUIH 3HAXOMUIUCS OIS KaTOP)KHHUX OCTPOTIB.
OpenOyp3bkuii kopiyc OyB HpomMiKHUM BapiaHToM. Came CroAau BIANPaBHIA
[IleByeHka.

OKpiM 3axXUCTy KOPAOHIB, KOPITYC (PAKTUYHO BUKOHYBAB KOJIOHI3aTOPCHKY
Ta (yHKIII0 OOpOTHOM 3 KOYIBHMKAMH, COJJIATH Kopmycy Opanu y4acTb y
OXOPOH1 TOPriBEeJIbHUX HUIAXIB. [1]

Hepiako conpat BUKOPUCTOBYBAJIM B SIKOCTI pOOOUYOi CHIM Yy HAYKOBUX
eKCIeUIIAX Ta MOIIyKaX KOPUCHUX KOMajiuH. Y MOMIOHMX 3axojax MpuiimaB
yuactb [lleBuenko. I1i7 yac HUX BiH HE TUIbKU OYB 3BHYAHUM POOITHUKOM, ajie
1 XynoKHUKOM-KapTorpadom.[3]

3a yac cimyx6u T. llleBueHKO 3MIT MOOAYUTH HEMAJIO MPHUKIATIB TSKKOTO
CTaHOBHIIA conjariB. BiH qo0pe BUBYUB MOOYT, KUTTS COJNJIATCHKOI Ka3apMHU.
“Conparsl — 3ayBaxye llleBuenko, — camoe OegHOE, caMOe KaJKOE COCIOBUE B
HallleM MPaBOCIABHOM OTE€YECTBE. Y HEro OTHATO BCE, YEM TOJIbKO >KU3Hb
KpacHa: CEMENCTBO, POJIMHA, CBOOO/IA, OHUM CJIOBOM, Bce. EMy mpocTUTensHO
OKYHYTb, HHOIIa, CBOIO CUPYIO, OTMHOKYIO JYIIy B OAIITO()A CUBYXH ™~

Kuttst conmariB 6yno BaxkkuM 1 cipum. O 5-i ronuni mig 6apadanHuii O1if
nojgasanack komanaa “Iligiiom”, mo Burasnsuia coigar Ha Mmywmtpy. Ilicns
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KUIBKOX TOIMH O€3MepepBHUX BINCHKOBUX TSXKKHUX 3aHsITh, 3TITHO 3
posnopsiakom, 0yB 00ia. [Ticis 06iay 3HOBY “Hayka” — mymiTpa i Beueps. O 9-i
rOANHI Beyopa orojomryBaBcs “Bim6iii”, 1 commaru, BTOMJICHI, HaIliBIPHUTOMHI
BIJl CMEpPAIOYOIr0 UMY Ta JEHIEBOro TIOTIOHY, BiAmouuBaiu. B kazapmi ramip,
naiika, CMOpiJ, a Ie W coigaram JoKyJain ¢i3udHi 001 — rojloBU, odei 1 3y0iB
(6bpak cBixkoi cTpaBH, BiTamiHiB). [1leBueHky 0cOOIMBO OpaKyBajo HOPMAILHOTO
CHUJIKYBaHHS 3 OMHOAYMIISIMU Ta €JIEMEHTAPHOTO KOM(OPTY.

Tak sax IlleBueHKO BBaKaBCS «IMOMITUYHUM 3JIO0YMHIIEM» 3a HUM OyB
MIPUCTABJIEHUI CyBOpUI HAINISI, CYyTh SIKOTO, HE JaBaTU MOMY IMUCATH BIPILIB Ta
MamoBaTu KapTtuH. [Ilo0 3poOuTH KWATTS 1oeTa Ie CKIQIHIIINM, esKi
KOMaHJIUPU MYIITPYBATIU HOTO 3 0COOIUBOIO 3aB3STICTIO.[2]

Haiikpammm 3acoboM po3panu, Oyo CHUIKYBaHHS 3 «OparaMu MO TyXy».
Humu Oynu 1 3BU4aiiHl coniatu 3eMIIIKY 3 YKpaiHu, 1 TOJIbChKI 3aCJIaHIll, 10 SIK
1 IlleBuenko Oynu 3aciaHi 3a ydacThb y OOpOThOl MPOTH Iapary, a TaKoX
odinepr, MmO JOsIIbHO craBuiaucs, a0 IlleBueHka, moBakaroum #oro 3a
npodeciiiHi Ta IHTeNeKTya bH1 310HOCTI.

Takoro Oyna ciyxb6a Tapaca IlleBueHka i1 HEBIJOMO CKUIBKM O BOHA
POAOBXKIIACS, KON He cMepTh imriepaTropa Muxkonu 1. 19 mrororo 1855 poky
Oyno orosomieHo maHipect HoBoro uaps, Oinekcanapa II, 1mono 3BiIbLHEHHS
TOJTIT3aCITAHIIIB.

BruinBoBi 3HaliomMi moeta KJIOMOTAJIM 3a HHOTO 1 BPEIITI 3MOMIIA JOCATTU
Toro, mo «psnoBoro Tapaca llleBueHka 3BUIbHUIN B1J ciry:k0n». Lle BigOynocs
y ceprHi 1857 poky.

[Ticns 3BUIBHEHHS 31 Ciy»kOM BiH moOyBaB y Oararbox Mictax Pocii Ta
HaBITh Ha KOPOTKHI Yac 3MIT MOBEPHYTHUCS 0 YKpaiHu. Aje uepes 3a00poHy Ha
nocTiiiHe HpO}KI/IBaHHSI Ha OaTBHKIBIIMHI BiH TakK 1 HE 3Mir ocenuTucs Tam. Yepes
mpoOsieMu 31 370pOB’SIM , SIKE€ MiAIpBaB Mia 9ac cioyxOu BiH momep y 1861
pori.[3]

Hageneni Buiie ¢gaktu Moka3yrTh peajibHy KapTUHY CIYKOH Yy IIApChKOMY
Bilicbky y 4dacu llleBueHKa, Ta MarOTh HaM XOY SKECh YSBJIECHHS MPO KUTTS Ta
noOyT MPOCTOrO coJijara, 110 BUMYIICHHH OyB BUTpadaTH JCCATHIITTS CBOTO
KUTTS HA IPUMYCOBE CITY)KIHHS HE CBOTH JIepkKaBi.
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HamionanbHa akajgeMis CyxOlmyTHUX BIHCBHK
iMeHi rerbmana I[lerpa CaraiigayHoro

TAPAC IIEBUEHKO TA AHI'JIOMOBHU CBIT:
IHEPEKJIA/IN TA T'VIOBAJIBHA ITAM’ATbH

Tapac I'puroposuu llleBuenko (1814—1861) mocigae yHikajlbHE MiCLE HE
JUIIe B YKPATHCHKIN, a ¥ y CBITOBIH JIiTepaTypl SK MOET, M0 3yMiB OPraHigyHO
MOENHATA  TJIMOOKO  HALIOHAIbHY  IJEHTHUYHICTH 13  YHIBEpPCAIbHUMHU
T'YMaHICTHYHAMH 17]ealaMi CBOOOJH, CIPABEIJIMBOCTI Ta JIFOJICHKOI TiTHOCTI.
Horo TBOpUiCTb CTaNIa OJHUM i3 HaifACKPABIIINX MPUKIAJIIB TOTO, SK JiTepaTypa
KOJIOHIaNbHOI Tepudepii Moxe 3100yTH KaHOHIYHHM CTaTyCc y JAOMIHAaHTHUX
MOBHUX 1 KyJbTypHUX mnpocTopax. OcoOnuBe 3HAUEHHA Ma€ peleris
[IleBuenka B anrmomoBHoMy cBiti — y CIIA, Kanazni, Benukiii bpuranii ta
IHITUX KpaiHax, Jie aHrJIiiChbKa MOBa € TJI00aIbHUM mocepeaHukom. Llei mporiec
oxomoe moHan 160 pokiB mepekiaganbKkoi, HAayKOBOi, TI'POMAJIChKOi Ta
KOMeMOpaTuBHOI misutbHOCTI. Sk 3a3HaumB JIxon @. KenHenmi y cBoemy
BIJOMOMY BHCJIOBJIIOBaHHI, «MH BIIAHOBYEMO HOrO 3a BEIUKHA BKIAJ Y
KyJIbTYypy HE TUIbKM YKpaiHHM, $IKy BIH JAyXe€ JIIOOMB 1 Tak MPOMOBHUCTO
OIMCYBaB, a # KyIbTypy cBiTy. Moro TBOpUiCTb € G1arOpOIHOI YACTHHOKO
Hamoi icropuyHoi crmagmmHny. Came aHTJIOMOBHHM MPOCTIp CTaB OJHHUM 13
HAMaKTUBHIIINX MAaWJaHYMKIB TMOIIMPEHHS IMIEBYCHKIBCHKOTO CIIOBA 3aBISIKU
MacoBii yKpaiHCBKIM emirparlii, HaroJerjauBii poOOTI mMepeknagavyiB Ta
1HIIIaTUBaM J11aCTIOPH.

[Tepmni cipo6u npencrasutu LlleBueHka aHTIIOMOBHIM ayIUTOPii HaJIeXKaTh
AHppieBi 'oHYapeHKy — YKpaiHCbKOMY €MITpaHTy, MOJITJIOTY i MPOCBITSHUHY.
1 Bepecus 1868 poky B razeri «Alaska Herald» Bin omy0iikyBaB ypUBKH TBOPIB
[IleBueHnka ykpaiHCHKOIO MOBOIO 3 BJIaCHUMHU KoMeHTapsimu. Lle OyB mepiuii
KpPOK KYJbTYpPHOrO TpaHc(pepy. 3HaUHHI BHECOK 3pOOMB OpUTAHCHKUM CIIaBICT
Binmesm Piwapny Mopdin 3 Oxcdhopacekoro yHiBepcutery. 1876 poky BiH
onmyOJIIKyBaB Mepury IPYHTOBHY cTaTTio mpo IlleBueHka aHIIMCHKOIO Ta
cpoOyBaB nepeknacTu «3amnoBit». [lepeknan OyB CyMIiHHUM, alie TPO3aTIHNM
Mopdin po3yMiB aHTUKPINOCHUIILKUN Madoc IoeTa, MPOTe HE BIIOBJIIOBAB
MOETUYHOI INTMOWHY, HAI[IOHAJILHOTO JyXy Ta MEJIOAIMHOCTI OpUTIHATY.

Ympomox XX—XXI cromite Hanm nepeknagamu llleBdyenka mparfroBaio
noHaa 80 ocib, maibke BCl HOro moesii BIATBOPEHO aHIIINCBKOIO, a OKpeMi
TBOPH MAalOTh MO KilbKa iHTeprpeTariii. «CagoK BUITHEBHIA KOJIO XaTH» Ma€
OIMHAAIATh BapiaHTiB, <«3amoBiT» — aBaaAnaTh. Cepen HaWBHIATHIMIMX
nocrareil — Erens Jlinian Boiinny, apropka pomany «lensby. ITicas aBaausaTu
pokiB HamojerimBoi mpami BoHa B 1911 pomi omyOmikyBana 156 psnkis,
30KpeMa HaWKpallll Ha TOH 4Yac Bepcii «3amoBiTy», «30p1 MOE€i BEUIPHBOI» Ta
«MeH1 ogHaKoBO». BoitHn4 30eperia MenoAliiHICTh, TOBTOPH, BHYTPILLIHI PUMH,
PUTOPHUYHI 3BepTaHHS Ta O0€3MEXHY IIUPICTh opuriHainy. Y 1960—-1969 pokax
Oputancrka moetreca Bipa Piu mepexmana 51 TBip, BKIIOYHO 3 J€B’sIThMa
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noemMaMu. Ii mepekiagy BBAXalOTh HANMOETHUYHINIMMU Ta HAHONIKUMMHU N0
IyXy OpUTIHAIIB 3aBJSKH BMIHHIO [I€pEAaBaTH HE JIMIIE 3MICT, @ i eMOLIMHY Ta
putMiuHy TkaHuHy. Okpeme Micue nocinae J>xon Bip (IBan Bus’topcekuit) —
CUH KaHAJChKUX EMITpaHTIB-TPYIiBHUKIB 13 cena LlensiBa. Bin mnepeknas 29
TBOpiB (4180 psiakiB), 6arato 3 SIKMX — BIEpIIE AHMIIHCHKOI. 11oro «3amoBiTy»
1 «KaBka3z» 30epiraioTb CKJIQJHy TOMIGOHIIO TMOYYTTIB, MYXHIM TOH 1
AHTUIMIIEPIATICTUYHY TOCTPOTY.

MacoBa emirpamis ykpainmiB o Kanagu ta CIHIA crama BupimaabHUM
YUHHUKOM TomnpeHHs [lleBuenkoBoi cnaammuan. Bona posnoyanacsa 7 BepecHs
1891 poky, xonmu Bacunp €nensk ta IBan [Tunumis 13 cena Hebunosa npuGynu
no Kanagu ¥ BUpIIMIM 3aMIIUTUCS HA3aBXAW. 3arajioM Onu3bKo 237 THUCSY
yKpaiHChbKUX censiH ocenunucs B HoBomy Caiti. Llg Tparenis ykpaiHCBKOro
HapoJy TNAapaJloKCaibHO CIpUsija 3pOCTaHHIO AHIJIOMOBHOI III€BYCHKIAHU.
[Tocenenui npuHecan 3 co00K MOBY, MICHI, TPaaMllii, [0 NPUBEPHYIIU yBary
MmiceBux kuremB. Y Kanami ta CIIA 3’sBuivcs nepekiiaan, HayKOB1 Ipairi,
naM’ITHUKHU, CKYJIbNTYpHI caau. Micto Bita B ManiT001 croyaTky Ha3uBaJloCs
leByenko, y BiHHINE31 € CKyIbOTypH TepoiB IIEBYCHKIBCHKUX TBOPIB, Yy
nepeamicti Helo-Mopka icuye Bymnuis IlleBuenka, y BamuHrroni croiTs onuH i3
HaWBIAOMIIIMX MaM ATHUKIB MoeToBi. ['mobanbHa Memopiamizanis [lleBuenka
Bpakae wmacmrabamu: moHan 1100 mam’STHHUKIB IO BChOMY CBITY — II€
HaWOLIbIIA KUTBKICTh MOHYMEHTIB, BCTAHOBJIGHMX OJ(HIM ocoOi. HaliBumuii B
Vkpaini — y Kosemi (7 MerpiB), HailBUIlle pO3TAIIOBAHUNW — HaA IIKY
[Ilepuenka B KabGapmuno-bankapii (4200 merpiB Haj piBHem Mops). Iloza
VYKpaiHowo nmaM’STHUKHU 3BEJICHO 3a IHILIATHBU Alacliopyd B Oararbox KpaiHax,
10 POOUTH X BOXKJIIMBUMH OCEPEAKAMU MIKKYJIBTYPHOTO JIaJIOTYy.

Tapac 1lleBueHKO B aHIJIOMOBHOMY CBITI — II€ ICTOpis Tpiymdy
JTEpaTypu HaJ MOBHHUMH, TOTITUYHHUMHU Ta KyJbTYPHHUMH KOpaoHaMmu. Bin
nepmux myomikamiid A. ['onuapenka no moBHux cydacHux «Ko63apiB» iHoro
CJIOBO CTaJ0 HEB1J €MHOI0 YAaCTHUHOIO TJIOOAIBHOI KYJIbTYPHOI CHAAIIMHU. K
ckazaB IBan ®panko: «BiH OyB CHHOM MYXHWKa — 1 CTaB BOJIOZApPEM Y I1apCTBi
nyxy. BiH OyB KpimakoM — 1 CTaB BEJIETHEM Y LAPCTBI JIIOJCHKOT KYJIbTYpH.
[IIeBueHKIBChKUM F'eHIM MPOJIOBKYE HAJIUXATH, 00’ €IHYBaTH Ta HaraJayBaTH Mpo
BIUYHY IIHHICT, CBOOOIM ¥ Jroachkoi TigHOCTi. Tapac llleBuenko € He mnuie
HaIllOHAJTPHUM CHUMBOJIOM YKpaiHU, a ¥ YHIBEpCAIbHUM TPEICTAaBHUKOM
JIOJICBKUX 171ealiB CBOOOAM Ta CHPABEIJIUBOCTI, YU TBOPYICTh 3HAXOIWTH
BIJIFYK B aHIJIOMOBHOMY CBITI. [Ipotsirom monan 160 pokiB #oro TBopu Oynu
MePEeKIIaACHI aHTIIHCHKOI0 MOBOIO, IO JO3BOJIHIIO TOMIUPUTH IIEBUYCHKIBCHKY
CHaJIIMHY y PI3HMX KyTOukKax cBiTYy. MacoBa emirpaiiis ykpainmiB no Kanamu
ta CIIA 3HauHO copusia TOMYJsApU3alii HOro TBOPYOCTI Ta KYJIbTYPHOI
CHAAIIUHA B aHTJIOMOBHUX KpaiHax. ChOrojHI HOro CloBa CTald YaCTUHOIO
100adbHOI KYJNBTYPHOI CHaauiuHu, fe mnam’ siTHUKkU [lleBueHKoBI Ta HayKoBi
mpaii Mpo HbBOTO € BAXKIUBUMHU €IEMEHTaMU MIKKYJIbTYPHOTO Jiajory.
Busznanns IlleBuenka 3a Mexxamu YKpaiHu MIATBEP/KYE MOr0 BENUKWN BIUTUB
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Ha CBITOBY JIITEPATypy Ta KYJbTYPY, 3IMIIAIOYN HE3TJAAUMUN CIIIT y Ceplsx
0ararb0OX MMOKOJIIHb.
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BEYOND THE "KOBZAR": DEVELOPING CULTURAL
INTELLIGENCE AS A CATALYST FOR ACADEMIC AND
PROFESSIONAL SUCCESS

The seminar theme, "Taras Shevchenko and Modernity," invites us to look
past the velvet hat and the mustache. It is aimed to discuss why his poetry is still
sampled in modern tracks, how his art inspires today's illustrators, and why his
call to "Fight and they shall overcome" is arguably the most powerful
motivational slogan of the 21st century.

- As academic seekers are being prepared to transition from
university life to the vast, diverse world of professional operations, they are
likely focusing on r grades, major, and dorm essentials. But there is one
"invisible" toolkit that will determine their success more than any textbook:
intercultural skills (Deardorff, Arasaratnam-Smith, 2024).

In a modern university setting, they aren't just joining a campus; they are
joining a global community. Here is why developing intercultural competence
now is their greatest competitive advantage:
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- Academic Excellence through Diversity: Research shows that
students who engage with diverse perspectives develop stronger critical thinking
and problem-solving skills. When they learn to navigate different viewpoints,
they don't just learn about a subject — they learn to think more deeply and
creatively (Deardorff, Arasaratnam-Smith, 2024).

- Warding Off Culture Shock: The jump to university is a major life
change. Intercultural skills— like empathy, adaptability, and patience — act as a
buffer against culture shock. Students who prepare by building "Cultural
Intelligence™ (CQ) adjust faster, feel less isolated, and maintain better mental
well-being in their new environment (Li, Wang, 2022).

- Building a Global Network: The university peers will be their future
colleagues and collaborators. Intercultural skills are the "gateway to dialogue”.
They allow they to build authentic relationships across cultural barriers, turning
classmates from around the world into a lifelong professional network
(Cruickshank, & Hall, 2023).

- Career Readiness from Day One: Employers today aren't just
looking for degrees; they are looking for "global citizens”. The ability to
communicate effectively with people from different backgrounds is one of the
most sought-after qualities in the modern job market (Li, Wang, 2022).

The Takeaway

Preparing in university isn't just about what they know; it’s about how they
interact with what they don’t know. By fostering curiosity and respect for
different cultures today, they are ensuring that their university years are not just
a step in their education, but a leap in personal and professional growth.
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TARAS SHEVCHENKO IS AN AMBASSADOR
OF UKRAINIAN LITERATURE
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Taras Shevchenko is one of the classics of world literature. His humanism,
brilliant folk images make him understandable and close to people of different
nations, although he is a poet of Ukraine. The image of Shevchenko's poetic
genius cannot be overestimated. "The striking music of his Ukrainian poetry," as
Voynich wrote, reached the highest level of lyric poetry that a person could
create. That is why hundreds of attempts to translate Shevchenko have been
made into almost all the major languages of the world. The English language,
which is now spoken and understood on all continents, has presented
Shevchenko to the world reading community the most. Gradually, Shevchenko's
work is included as an aesthetic value in English-language literature. He has
long been known in circles of Ukrainian immigrants as a poet-patriot, a symbol
of the painfully beloved, but forever lost Fatherland, in academic circles - as an
object of scientific research. [1].

Taras Shevchenko is the founder of modern Ukrainian literature and
identity, whose work went far beyond the national context, becoming a symbol
of the struggle for freedom and human dignity. As an academician and master of
engraving, he combined European artistic trends with Ukrainian motifs, being a
recognized master of etching. His legacy is a bridge between Ukrainian culture
and the world humanistic space.

One of the proofs of the genius of the true singer of the Ukrainian nation,
the fighter against tsarism and serfdom in the name of harmony and freedom of
the native land, T. G. Shevchenko, is that his work after a comprehensive
analysis of countless research works still leaves many surprises, as the scientists
themselves note, because it is a bottomless treasury of ideas. The figure of the
poet himself, his inner world, remains foggy, first of all, because there is a
tangible boundary between Shevchenko's individuality and the reader, who has
mastered traditional formulas, such as: "Shevchenko is us, this is the whole
people”, "his greatness is also our greatness”, etc. Therefore, "for the viewer,
who is so accustomed to rhetoric and props, to iconography and virtuality, the
appearance of a naked Shevchenko should be like a cold shower". This fact must
be taken into account in further attempts at interpretation. However, our goal, of
course, is not to explore the work of T. G. Shevchenko from a new angle, this is
the business of literary scholars. The purpose of this study is the analysis of
translations. We compared the translation of the same work by different authors,
showed the specificity of the translation of T. G. Shevchenko's works, due to the
difference in the structure of languages and cultures, the peculiarities of the
translator's perception of the original and translated languages. Shevchenko's
language is a real phenomenon for Ukrainian culture, because unlike the
language of the poet's predecessors (G. Kvitka-Osnovyanenko, I. Kotlyarevsky)
it is "oriented to the entire Ukrainian-speaking territorial and historical expanse"
and expands the boundaries of lyrics and satire. This language is a synthesis of
folk and folklore traditions, samples of already existing literary languages of
both Slavic and non-Slavic origin, biblical motifs, chronicles, - in general, all the
literature on which Shevchenko - a scientist - worked. And about this synthesis
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I. Franko will say later: “This little book opened up a new world of poetry,
bursting forth like a spring of pure, cold water, illuminated by an unknown
clarity, simplicity and poetic grace of expression.” At the beginning of the 19th
century, during the period of the romantic awakening of the peoples of Europe,
Ukraine gave world culture the incomparable poet-thinker Taras Shevchenko,
whose work, with the power of his fiery, artistic and truthful word, covered all
the spectrums of people’s life from everyday life to the sphere of politics,
crossed the borders of his homeland, and contributed new ideas and artistic
means to the universal treasury of world culture. The poetic work of T.
Shevchenko is a deep well of pure, highly artistic words, permeated with
freedom-loving motives and ardent love for his people, which enriched the
spiritual world of other peoples [2]. T. G. Shevchenko's work is included in
American, Canadian and English literature in parallel. To date, more than 80
translators have worked on bringing Shevchenko's words to the English-
speaking reader. Almost all of Shevchenko's poems are reproduced in English.
Many of them have several interpretations. In particular, "The Cherry Orchard
Around the House" has eleven, and "The Testament" has twenty. Obviously, it is
very difficult to demand a high level of adequacy from a translator who has
reproduced two or three of the poet's poems. After all, the poet's entire work is a
certain integrity, a certain figurative world, a certain allegory that must be felt
and understood. Each translation is, obviously, a reincarnation. And it is easier
to reincarnate when the worldviews of the author and the translator are close.
Then you can both reincarnate and remain yourself, and this is very important
for a creative personality.

The greatest difficulty in translating Shevchenko's poetry lies in the
linguistic picture of the world encoded in it at the level of realities (bandura,
kitayka, chumak, vyshyvanka, kobzar, troy musik), national symbols (kalina,
periwinkle), historical allusions (Khortytsia, Velikiy Lug, Koliivshchyna,
Baturyn, Subotiv), verbal images that are often the best guides to the poet's land
("not moving his heart"; "and he looked at the sea, like Judas"; "'so that sorrow
would not, like that Muscovite, break into a lonely soul") and the rich
associative field of certain words (homonity, longing, sorrow).

E. Voynich characterizes T. Shevchenko as a lyricist of world significance,
draws attention to the complexity of translating the “alluring, powerful music”
(“the haunting music”) of the Ukrainian language into English, emphasizing that
it is impossible to hide T. Shevchenko’s “immortal lyrics” from Europe. In the
preface to the collection, E. Voynich writes: “When a person leaves immortal
poetry, hidden somewhere far from Western Europe in the Slavic language... it
would be completely unfair if it remained untranslated, waiting for a perfect
reproduction, which may not happen.” In order to convey the spirit of T.
Shevchenko’s poetry to the English-speaking reader, E. VVoynich develops the
principles of artistic translation, which include reproducing the richness of the
original content, the originality of style, the beauty of artistic features, the
musicality of the original work, and its rhythmic structure. E. Voynich skillfully
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uses the wealth of artistic techniques of Shevchenko's poetry, preserves their
sound, melodiousness, approaching the style of the originals. E. Voynich's
translations are distinguished by the power of poetic expression, sound natural
and give a reliable idea of the original.

The collection of translations of T. G. Shevchenko contains a preface and
an essay on the life and work of T. G. Shevchenko written by E. Voynich. In the
essay, the English writer notes the powerful music of Shevchenko's works,
considers him as a world lyricist, as a freedom fighter, draws attention to the
living conditions of the Ukrainian poet, and cites excerpts from his letters and
the story "The Artist", although it should be noted that in VVoynich's works there
Is some confusion in the dating of the works and the statement about the
complete decline of Shevchenko's talent after exile seems contradictory. In the
biographical essay, E. Voynich introduced the English reader to the ideas of the
poet-fighter, emphasizing his humanism. The attention of the writer-translator
was attracted by the poems that were included in the cycles "Three Years", "In
the Casemate”, "The Slave Muse". To convey the spirit of T. Shevchenko's
poetry to the English-speaking reader, E. VVoynich develops the principles of
artistic translation, which involve reproducing the richness of the original
content, the originality of style, the beauty of artistic features, the musicality of
the original work and its rhythmic structure. E. Voynich skillfully uses the
wealth of artistic techniques of Shevchenko's poetry, preserves their sound,
melodiousness, approaching the style of the original.

After the publication of "Kobzar" (1840), favorable reviews of T.
Shevchenko's work appeared in different countries of the world. Articles,
reports, and separate publications were published about the unsurpassed power
of the poet's artistic word and the global significance of his work. About thirty
translators of the poetic word into English are known. A number of Kobzar's
works ("Causal”, "Katerina", "The Thirteenth Has Passed", "Fate", etc.) exist in
four English-language interpretations, or even in five ("Gamaliya"”, "Tarasova
Night", "It's the Same for Me, Whether | Will...", etc.). "My Thoughts, My
Thoughts...", "Caucasus”, "Both Dead and Alive..." have been translated into
English six times; there are twenty English translations of "Testament"; since
1964 we have had an English translation of "Kobzar", which contains all of
Taras Shevchenko's poetic works written in Ukrainian [4].

To translate one of the best examples of socio-political lyrics — “The
Testament” by T. Shevchenko, V. Rich worked for twenty years until she found
the appropriate words in English that would convey the entire range of
emotional tones of the original. The translator was imbued with the poet’s
worldview, his spirit and thoughts and created her version of the translation in a
form as close as possible to the original text, recreating the content, style,
preserving the rhythm, rhythm and melody, the rhyming system, the magical
beauty of alliteration, assonance and the sonority of poetry. Vira Rich could
have worked on the translation of Shevchenko’s “The Testament” for twenty
years until all the words were in the right order. She was not in a hurry, but felt
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the “great time” in which every great work lives. Therefore, she did not strive to
translate something “cultic”, because she knew that our time is devalued. And
for her, Shevchenko was not a prophet, not the Father of the Nation, but a young
wizard who chose the path of an outsider, knowing that in the future his
outsiderism would create a nation. Vera Rich is attentive to every word of the
poet, she carefully selects English equivalents for each Ukrainian idiom [3].

Such emotions are especially acute in a state of spiritual crisis - captivity.
To us, modern Ukrainians, the poet's feelings are very close just now, when the
enemies have come to our land. T. Shevchenko's moods are superimposed on
the experiences of the entire Ukrainian people in modern history. Reading the
poet's poems, the fate of our enslaved compatriots, who are now far from home,
becomes even closer. One wants to believe that Shevchenko's strength of spirit
Is transmitted to them, that faith in a free Ukraine will pave the way for their
return. T. Shevchenko's strong inner convictions and his work have become an
invincible symbol of the national spirit and the struggle for freedom
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FORMATION OF A SOLDIER’S IDENTITY THROUGH
THE WORDS OF THE KOBZAR: A MOTIVATIONAL
PERSPECTIVE

In the face of an existential threat, a nation’s cultural heritage ceases to be
an object of museum contemplation and transforms into an effective defense
mechanism. In this context, the figure of Taras Shevchenko serves not only as a
literary canon but as a “spiritual genetic code” that directly shapes the identity of
the modern warrior. His words become a motivational core that transforms the
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duty to defend the territory into a sacred mission to defend truth and national
existence [8, p. 414].

Shevchenko’s concept of freedom and truth is interpreted today through the
lens of combat experience. For the young generation of defenders, “The
Testament” or “The Caucasus” are not texts of the past, but a relevant strategy
of resistance. The Kobzar’s work provides the warrior with an answer to the
fundamental question “what are we fighting for?”, affirming faith in the victory
of light over imperial darkness (“Fight—and you will prevail!”). The occupiers’
destruction of Shevchenko’s sites and cultural monuments is an act of
aggression against the very essence of Ukrainian identity, an attempt to erase the
memory that makes us unbreakable.

Since 2022, the protection of cultural heritage has become an integral part
of Ukraine’s military doctrine. The destruction of sites such as the Hryhorii
Skovoroda Museum or the Tarnovsky House demonstrates the enemy’s intent to
eliminate the nation’s intellectual continuity. The classification of these actions
as war crimes under international law, in accordance with the 1954 Hague
Convention, is merely the legal form of a far deeper tragedy—an attempt at
cultural genocide.

UNESCO and the Ministry of Culture and Information Policy’s statistics
on destroyed sites (over 1,100) reflect only material losses. However, the
“Shevchenko spirit” demonstrates unique adaptability: it is reborn in new
military forms—from quotes on bulletproof vests to the digitization of heritage
in the “Virtual Archives of Resilience.” Shevchenko’s art, integrated into
modern military life, transforms every destroyed museum into a symbol of
inevitable retribution and rebirth.

Thus, the identity of the modern warrior is based on the synergy of armed
defense and deep rootedness in Shevchenko’s meanings. The Kobzar’s words
today are not a metaphor, but a real motivational force that provides a
psychological advantage over the enemy and guarantees the indestructibility of
national identity in the crucible of war.
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SOCIAL INJUSTICE IN 19TH-CENTURY UKRAINE THROUGH
THE PRISM OF TARAS SHEVCHENKO’S ARTISTIC VISION:
AN ANALYSIS OF THE PAINTING “KATERYNA”

The artistic legacy of Taras Shevchenko is inextricably linked to his literary
genius, with the 1842 canvas “Kateryna” serving as a quintessential visual
representation of a national tragedy. In this work, Shevchenko transcends mere
illustration of his poem, instead constructing a powerful visual indictment of the
imperial cynicism and social inequities that undermined the moral framework of
Ukrainian society.

The painting’s symbolic depth is conveyed through a sophisticated
compositional structure and a dramatic use of chiaroscuro. Kateryna, the central
figure bathed in radiant sunlight, acts as a personification of the Ukrainian soul’s
purity, tragically caught at a crossroads of innocence and betrayal. Her
posture—a bowed head and bare feet—symbolizes her total vulnerability to
societal judgment and the harshness of her circumstances. This luminous
portrayal stands in stark opposition to the shadowy figure of the officer on
horseback. The dust rising behind him serves as a poignant metaphor for the
hollow nature of imperial promises and the degradation left in the wake of
colonial presence.

Landscape elements further intensify the scene’s tragic resonance. The
ancient oak tree in the background represents the enduring strength of ancestral
traditions, now tragically contrasted with Kateryna’s ruined life. Even the dog
chasing the rider takes on an ironic meaning, reflecting a sense of misplaced
loyalty that is painful to witness. Every aspect of the environment is utilized by
Shevchenko to highlight the protagonist’s profound isolation from a judgmental
community.

The work’s sociopolitical significance lies in its raw depiction of systemic
inequality. The Muscovite officer is not merely a personal betrayer but a symbol
of the empire’s broader institutional violence against a colonized nation.
Consequently, Kateryna emerges as an allegorical figure for Ukraine—majestic
and beautiful, yet deceived and abandoned. Ultimately, the painting challenges
the observer not to offer simple pity, but to acknowledge the profound national
struggle and the imperative to uphold one’s dignity. “Kateryna” remains a
testament to Shevchenko’s mastery as an academic artist and his unwavering
commitment to his country, offering a timeless critique of social oppression and
dishonor.
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TARAS SHEVCHENKO BEYOND UKRAINE:
THE ROLE OF THE TORONTO MUSEUM IN PRESERVING
UKRAINIAN CULTURAL IDENTITY

The paper explores the role of the Taras Shevchenko Museum in Toronto
as a key institution for preserving Ukrainian cultural identity in the diaspora. It
examines its cultural, educational, and symbolic functions, particularly in the
context of globalization and contemporary geopolitical challenges. The study
demonstrates how diaspora museums contribute to maintaining national memory
and strengthening intercultural dialogue.

Taras Shevchenko remains one of the central figures in Ukrainian cultural
and national history. His literary heritage, particularly Kobzar, has played a
crucial role in shaping Ukrainian identity and political consciousness [1].

In the conditions of globalization and migration, preserving cultural
identity becomes a significant challenge. The Ukrainian diaspora, formed
through several historical waves, has actively contributed to maintaining
national traditions, language, and historical memory outside Ukraine [2]. Within
this context, cultural institutions such as museums serve as important
instruments for sustaining identity.

The Taras Shevchenko Museum in Toronto: History and Mission

The Taras Shevchenko Museum was established in the early 1970s by
representatives of the Ukrainian-Canadian community. It is a unique institution
dedicated to preserving and promoting Ukrainian cultural heritage abroad [3].

The museum operates as a non-profit cultural organization. Its mission
includes preserving Shevchenko’s legacy, promoting Ukrainian culture, and
documenting the experience of Ukrainian immigrants in Canada [4]. The
Institution also aims to integrate Ukrainian cultural heritage into the broader
Canadian multicultural environment.

Museum as a Center of Cultural Memory. The museum functions as a
repository of Ukrainian cultural memory. Its collections include artifacts related
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to Ukrainian immigration, traditional folk art, and works of contemporary
Ukrainian artists [3].

These materials create a coherent narrative linking historical experience
with modern identity. By preserving documents and cultural objects, the
museum contributes to the continuity of national memory within the diaspora
[4].

Museums in diaspora communities often perform not only archival but also
symbolic functions, representing collective identity and reinforcing cultural
belonging.

The museum plays an important educational role by organizing exhibitions,
lectures, and cultural events. It collaborates with educational institutions and
engages both Ukrainian and international audiences [5].

Through these activities, the museum promotes knowledge about Ukrainian
culture and history while fostering intercultural dialogue. It also contributes to
informal education by presenting Shevchenko as a symbol of freedom, dignity,
and national resilience.

In the context of contemporary geopolitical challenges, particularly
Russia’s aggression against Ukraine, the role of diaspora cultural institutions has
increased significantly.

The museum actively supports Ukraine and contributes to the preservation
of Ukrainian cultural identity abroad. By promoting Shevchenko’s ideas, it
strengthens cultural resistance and counters attempts at cultural marginalization
[4].

Thus, the museum acts not only as a cultural but also as a socio-political
institution, contributing to international awareness of Ukraine.

The Taras Shevchenko Museum in Toronto is an important example of how
diaspora institutions preserve national identity in a globalized world. It performs
cultural, educational, and symbolic functions, acting as a bridge between
Ukraine and the international community.

The museum demonstrates that the legacy of Taras Shevchenko remains
relevant beyond national borders and continues to shape Ukrainian identity
worldwide.
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TARAS SHEVCHENKO IS MORE THAN A POET
TO WORLD LITERATURE

In the history of every nation, among its great creators, there are people
who glorify the name of this nation. For Ukrainians, such a person is Taras
Grigorovich Shevchenko, not just a poet, he is a brilliant artist whom fate has
endowed with many talents. The name of Shevchenko is known not only to
Ukrainians. His works have been translated into many languages of the world,
and in neighboring countries, Taras Shevchenko's poems are studied in schools
in world literature lessons. Songs written on his works have long become folk -
and isn't this the greatest evidence of recognition of his talent? However, as it
seems to me personally, the main reason for Taras Shevchenko's greatness is
that in his works he clearly showed and made it clear to all his readers that the
Ukrainian nation really exists and will always continue to exist [1].

The place of T. Shevchenko (1814-1861) in Ukrainian society and culture
Is special. During the Bolshevik era, he was the official symbol of Soviet
Ukraine. Today, he is the official symbol of the new, independent Ukraine. Then
he was depicted in granite as the figure of an angry, gloomy old descendant of
the Haidamaks, who calls for the axe. Today, a new canonical image of a
sufferer, prophet, saint is being created. Academician M. Zhulynsky emphasizes
that "this image is also one-sided and has a tendency to freeze." In recent years,
cynics-ghouls have appeared who, with Janissary malice, are trying to discredit
the genius. Therefore, the knowledge of the figure of Shevchenko, his creative
heritage, and his place in Ukrainian and world culture is a constant and
necessary process.

Creativity of T. G. Shevchenko is a significant achievement of the
Ukrainian people in the field of spiritual culture, and the life story of the poet is
part of the history of his homeland. In our time, his works, translated into dozens
of languages, have become an integral part of the national culture of many
peoples of the world. The works of the Kobzar were highly appreciated by
world-famous scientists, in particular the outstanding Danish critic G. Brandes,
the Swedish Slavist A. Jensen, the French sociologist E. Reclus, the Czech
public figure, critic Z. Nejedly, the Bulgarian philosopher and critic T. Pavlov,
etc. Shevchenko is one of the greatest world poets, he took a worthy place next
to such geniuses as Byron, Pushkin, Mickiewicz, Heine, Hugo, Beranger.
Therefore, it is not surprising that the works of the Kobzar have been translated
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into all Slavic languages, as well as Georgian, Armenian, Kazakh, Uzbek,
German, and English. French, Danish, Modern Greek, Spanish, Hindi, Japanese,
Vietnamese, Korean, Romanian, Italian, Hungarian, Malay, Bengali. *"Who has
not heard of Shevchenko? Two million Englishmen understand Byron, a million
Germans understand Goethe, and half a million Poles understand Slovacki.
Fifteen million listen to Shevchenko, understand him, and sing with him! That is
why he is great, and why he is higher than all poets.” - said Pavlyn Sventsitsky.
Familiarization with Shevchenko's creative heritage abroad began during his
lifetime and later gained great momentum there. The first reviews of his works
appeared in Polish and Czech criticism as early as the 1840s, but a broad and
purposeful interest in poetry was formed in the late 1850s and 1860s, as
evidenced by the significant number of articles devoted to him. However, our
goal, of course, is not to explore the work of T. G. Shevchenko from a new
angle, this is the business of literary scholars. The purpose of this study is the
analysis of translations. We compared the translation of the same work by
different authors, showed the specificity of the translation of T. G. Shevchenko's
works, due to the difference in the structure of languages and cultures, the
peculiarities of the translator's perception of the original and translated
languages. Shevchenko's language is a real phenomenon for Ukrainian culture,
because unlike the language of the poet's predecessors (G. Kvitka-
Osnovyanenko, I. Kotlyarevsky) it is "oriented to the entire Ukrainian-speaking
territorial and historical expanse™ and expands the boundaries of lyrics and
satire. This language is a synthesis of folk and folklore traditions, samples of
already existing literary languages of both Slavic and non-Slavic origin, biblical
motifs, chronicles, - in general, all the literature on which Shevchenko - a
scientist - worked. And about this synthesis I. Franko will say later: “This little
book opened up a new world of poetry, bursting forth like a spring of pure, cold
water, illuminated by an unknown clarity, simplicity and poetic grace of
expression.” At the beginning of the 19th century, during the period of the
romantic awakening of the peoples of Europe, Ukraine gave world culture the
incomparable poet-thinker Taras Shevchenko, whose work, with the power of
his fiery, artistic and truthful word, covered all the spectrums of people’s life
from everyday life to the sphere of politics, crossed the borders of his homeland,
and contributed new ideas and artistic means to the universal treasury of world
culture. The poetic work of T. Shevchenko is a deep well of pure, highly artistic
words, permeated with freedom-loving motives and ardent love for his people,
which enriched the spiritual world of other peoples [2]. Starting from 1863,
Shevchenko's poems were translated into Bulgarian. When it comes to the first
Western European researchers and translators of Shevchenko, the name of the
Austrian poet J. Georg Obrist is first mentioned. In 1870, the Chernivtsi printing
house published the book "T. G. Shevchenko, Ukrainian poet. A life sketch with
an appendix of his poems in a free translation by J. G. Obrist." It should be
noted that Obrist was the first to compare Shevchenko's work with the poetry of
Gottfried August Biirger: "Shevchenko's muse ... is similar to the muse of our
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famous Biirger, just as the latter's poetry cannot be properly evaluated without
knowing the nature of the German folk song, ... in the same way, Shevchenkao's
poetry cannot be penetrated without knowing the folk song.” In 1860, the poet's
autobiography was published in German under the title "Letter of T. G.
Shevchenko to the Editor of "Narodnoe Chtenia". In France, the first articles
about Shevchenko appeared in the press as early as 1847, and later translations
of works appeared that inspired artists and captivated French readers. Emile
Durand wrote in an article from 1876: "The poet, who died 15 years ago and
whom we now want to "reveal to the reader", is a folk poet in the broadest sense
of the word. All Ukrainian peasants know by heart most of his poems and sing
them along with songs heard from their parents or from the lips of folk singers-
kobzars". This article was translated into English and published in America and
England, it was she who gave impetus to the study of the work of our compatriot
in these countries [1]. German literature played a major role in the path taken by
Shevchenko's poetry to many European nations. In the late 1870s, the German
poet and translator Viktor Umlyauf von Frankwell began translating
Shevchenko: in 1883, he published the poem “Caucasus” with an introductory
article in the “Magazin fiir die Literatur des In- und Auslandes” edition.
“Shevchenko,” writes Umlyauf, “is the most prominent Ukrainian poet. His
fiery love for the people... is exceeded only by his burning hatred of
tyranny...”. In the 1970s and 1980s, German translations by L. Habermann, V.
U. von Frankwell, and V. Fischer appeared. The idea arose to publish a
collection of Shevchenko's poems in German and by Ukrainian poets and
translators. The Kobzar's works are translated by Ksenofont Klymovych, Petro
Skobelsky, Olga Kobylyanska, as well as Ivan Franko, who owns about 30
translations of Shevchenko's works. In the history of German Shevchenko's
works of the 20th century, three books played a significant role, marking a
further step in the development of the Ukrainian poet's work in German-
speaking countries: a collection of Shevchenko's poems translated by Julia
Virginia “Ausgewdhlte Gedichte von Taras Schewtschenko” (“Selected Poems
of Taras Schewtschenko”), a collection of articles, research and translations
published by the editorial board of the magazine “Ukrainische Rundschau”,
”Taras Schewtschenko — der grof3te Dichter der Ukraine” (“Taras Shevchenko —
the greatest poet of Ukraine”) and a monograph by the Swedish Slavist Alfred
Ensen “Taras Schewtschenko - einukrainisches Dichterleben. Literarische
Studie” (“Taras Shevchenko — the life of a Ukrainian poet”). Virginia's
collection of translations paved new paths for Shevchenko in German-speaking
countries. Virginia, more deeply than previous translators, felt the socio-political
sound of Shevchenko's work, its universal motives. This collection was a
notable phenomenon in the history of Shevchenko's translation both in terms of
the selection of poetry, diversity, and artistic reproduction, and most
importantly, in terms of the quality of the translations. Yulia Virginia translated
thirty poems and poems by Shevchenko. Also among the translations of
Shevchenko's works that deserve attention today, it is worth noting the articles
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and translations of Anna-Charlotta Vutska, a novelist writer. She develops the
principles of artistic translation of Kobzar's poetry, which primarily involve
semantic accuracy. Vutska achieves a fairly high level of translation skill. Her
translations are poetically expressive, sound natural, easy, direct, and give a
reliable idea of the original [3].

The first edition of “Kobzar” in English was published in 1964 in Canada
by V. Kirkconnell and K. Andrusyshyn. In 2009, a collection of translations
"KOBZAR (Seg¢meler)" - "Kobzar. "Selected" was published in Ankara. For the
first time, poems and poems of the outstanding Ukrainian poet Taras G.
Shevchenko were translated into Turkish by Fedora Ivanivna Arnaut, Candidate
of Philological Sciences, Associate Professor of the Department of Turkology of
the Institute of Philology of the Taras Shevchenko National University of Kyiv.
The publication, along with the most prominent poems, included the poems
"Caucasus" and "Katerina". "Discovering the world of Shevchenko, | wanted to
introduce Ukraine, because the life of this poet is a reflection of the life of the
Ukrainian people,” Fedora lvanivna Arnaut noted. The fame of the singer of
Ukraine quickly spread across Europe and flew overseas. Professor of Peking
University Tan De Lin said that Shevchenko's poems are widely known in
China, that the works of our poet have been translated there since the 1920s. The
first translator was the famous writer and public figure Mao Dun. The current
"Kobzar" in Chinese contains over 80 works. In 2009, to the 195th anniversary
of Taras Shevchenko's birth, the Tokyo publishing house Gundzosha published
the first Japanese translation of the poem "Maria". It was translated by Ms.
Etsuko Fujii, who in 1993 was the first to translate Shevchenko's poems directly
from Ukrainian. "Taras Shevchenko's poems have enriched my life. | think that
a true folk poet is the pride and heritage not only of the people to which he
belongs, but also of all people on Earth [4]. | want to thank Taras Shevchenko
and all the Ukrainian people.” - Etsuko Fujii noted. "The faithful and brilliant
son of the Ukrainian people is immortal, he belongs to all peoples, regardless of
what language they speak and in what part of the globe they live, because he
sang and fought for such high, noble, truly human ideals that are immortal and
that express the best thoughts, dreams and aspirations of all peoples." — words of
Gafur Gulyam, People's Poet of Uzbekistan. Shevchenko is the top of the
Ukrainian family tree. Being a national, national writer, Shevchenko is at the
same time an international poet. As the Dnieper carries its waves into one world
ocean, so Shevchenko's work flows into the ocean of the human spirit, and his
"Testament" has become the anthem of Ukrainian literary studies From time
immemorial, literary translation has been a movement of ideas and artistic
values from people to people. In our time, its role has grown immeasurably. The
great Shevchenko spiritually unites the peoples of the entire planet, and with the
rhythm of his "Testament™" he, as the Russian Soviet poet Nikolai Braun put it,
"connected the past with the future." Only the highest heights of the undying
human spirit are capable of this. T. Shevchenko's Testament is a kind of anthem
of the liberation struggle of the Ukrainian people, and had and has a great
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influence on Ukrainian culture. The work was written in December in 1845,
when Shevchenko was ill in Pereyaslav with a doctor he knew, A.
Kozachkovsky. Literary critic G. Nudko wrote that although the impetus for
writing the poem was the author's serious illness, "the reasons that gave rise to
the work lay in the socio-political reality that the poet observed and studied in
the 30s and 40s...". In the poem "The Testament" one can feel the power of the
people, faith in their immortality, and confidence in their inevitable victory. T.
Shevchenko not only expresses a dream about the future, but also seeks to
imagine it for himself, calls for revolutionary struggle. The masterpiece of
Shevchenko's political lyrics - "The Testament™ - often begins the acquaintance
of the peoples of the world with the work of the Kobzar. The most outstanding
masters of the word transform it using the means of their native language.
Thanks to their work, we have about 500 translations of the song of the
Ukrainian genius into 147 languages of the world. Some of Their "Testament"
has been translated 5-10, 15 or more times [3].

Without the name of Taras Shevchenko, it is impossible to imagine
Ukrainian literature, national culture, and our country in general. The creativity
of the great Kobzar is immortal. The poet's life can be considered a real artistic
feat, because he devoted all his strength to saving the Ukrainian people and
Ukrainian culture. It was Shevchenko who opened the way to a happy future for
his compatriots. The genius of the Ukrainian people, the outstanding poet Taras
Shevchenko made an invaluable contribution to the world's spiritual and literary
treasury. He was the first Ukrainian poet to reach such a level. His perfect
creativity still sows seeds of goodness and light, burns with an unquenchable
flame of penetrating wisdom and uncompromising justice. Shevchenko is our
superhero! He glorified our mother Ukraine with his beautiful and fair poems.
For this, we must honor him and even after many centuries pronounce his name
with respect and love!
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Hetman Petro Sahaidachnyi National Army Academy
TARAS SHEVCHENKO IN THE MINDS OF MODERN YOUTH

“Fight — and you will overcome,

God helps you!

Truth is on your side, glory is on your side,
And holy freedom!”

Taras Shevchenko

These words of the great Kobzar are very relevant today. The Ukrainian
people, together with the Armed Forces of Ukraine, are defending their state
independence and their sovereign right to choose a European path for the
country’s development.

On March 9-10, Ukraine traditionally celebrates Shevchenko Days.

Honoring this giant of national spirit and turning to his works and their
popularization are the foundation of our statehood. Shevchenko’s creative
heritage is like an academy of our nation, where everything is concentrated:
language, history, customs and traditions, morality, ethics and aesthetics,
national philosophy, the foundations of Ukrainian studies and state-building, the
highest spirituality, as well as our past, present, and future. It was Shevchenko
who preserved and returned to the people their voice — the Ukrainian language.

Taras Shevchenko is always modern; he is the center of our cultural and
historical world, inseparably connected with Ukraine by the will of history.

As a result of the war unleashed by Russia and the constant bombardment
of Ukrainian cities and villages, as well as the destruction caused by it, the role
of the Ukrainian Prophet has become even stronger. His words awaken and
shape the national consciousness of Ukrainians, inspire their patriotic spirit, and
unite them in the struggle for life and independence.

Taras Shevchenko was not a politician, but the consciousness and
worldview of the nation were formed on his ideas. He was not a military
commander, yet his word inspired thousands of Ukrainians to take up arms.
They look at the current situation of Ukraine and the Ukrainian people through
Shevchenko’s ideas, understanding and accepting responsibility for everything
that is happening in our country.

“...Examine everything... and then ask yourselves:
Who are we?

Whose sons are we? Of which parents?

By whom and why are we enslaved?

Study, my brothers,

Think and read,

Learn from others,

But do not abandon your own.”
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Through the centuries we hear the call of the “apostle of truth and freedom,
the unconquered fighter for the liberty of Ukraine” to future generations:

“Love your Ukraine.

Love her... in the cruel times,
In the last hard minute

Pray to God for her.”

And only then “on the renewed earth there will be no enemy, no oppressor,
but there will be a son, and there will be a mother, and there will be people on
the earth.” Because only “in our own home there is our own truth, strength, and
freedom.” And in the heart of every person will live that great love for Ukraine
and its people which Taras Shevchenko carried throughout his life.

Shevchenko is a great and eternal phenomenon — inexhaustible and
endless. He lives among us, giving courage and confidence. He grows and
develops in time and history, and we still have a long way to go to fully
understand him. We are on an eternal path toward Shevchenko...
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THE AMBIGUOUS TARAS: TARAS SHEVCHENKO AND HIS
CULTURAL SIGNIFICANCE

Taras Shevchenko occupies a unique position in Ukrainian and Eastern
European literary history. While he was integrated into russian society, his
literary trajectory diverged sharply from contemporaries such as Nikolai Gogol.
Whereas Gogol sought recognition as a pan-imperial author, Shevchenko
consciously positioned himself as a national author. This distinction is especially
evident in his early, pre-Petersburg poetry. From 1857 onward, his works
display increasing complexity and ambiguity, nuances often overlooked by
readers who romanticize him primarily as the author of Kobzar, focusing on
1840 or the collection Three Summers.

Although Shevchenko spent seventeen years in St. Petersburg, he never
idealized the city; he consistently expressed a profound attachment to Kyiv. In
St. Petersburg, he was immersed in a vibrant Ukrainian diaspora, which
provided a cultural and social network shaping his intellectual development. He
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participated in artistic circles and engaged with contemporary cultural debates,
situating himself at the center of the city’s artistic life.

A persistent myth suggests that Shevchenko wrote primarily for peasants.
In reality, most Ukrainian peasants were illiterate during his lifetime, and
knowledge of his work among rural populations only began to spread at the end
of the nineteenth century. His primary audience consisted of educated
Ukrainians, mostly of noble descent, who maintained cultural memory of their
homeland. From the 1830s onward, Ukrainian culture gained popularity in St.
Petersburg, often regarded as a form of “near exoticism” within the city’s
cosmopolitan environment.

The first edition of Kobzar, published in 1840 with a print run of 1,000
copies, sold out within two weeks, demonstrating immediate cultural impact [1].
Shevchenko’s favorite poet was Mikhail Lermontov. During his studies at the
Academy of Arts, he earned three silver medals of the second degree and aspired
to the gold medal of the first degree, which would have enabled study in Italy at
state expense. Contrary to popular imagination, Shevchenko’s ambitions were
not confined to nostalgia for Ukraine; they reflected broader artistic and social
aspirations.

By the age of twenty-six, Shevchenko had achieved prominence among the
Ukrainian émigré community. He interacted with Masonic circles, although he
could not formally join due to his serf background. These interactions influenced
his worldview, while visits to estates across Ukraine broadened his cultural
perspective. A particularly formative text for him was History of the Rus’, a
politically charged historical-literary work widely regarded as historically
accurate at the time.

Shevchenko lived during the Romantic era, when interest in folk culture
surged and cultural figures became central to the formation of national identity.
While Pantaleimon Kulish was a notable figure in this cultural renaissance,
Shevchenko emerged as the primary focus of the Ukrainian cultural cult.

Today, more monuments honor Shevchenko than any other Ukrainian
figure. However, his recognition remains largely within the post-soviet space.
The proliferation of monuments reflects the centrality of his cult in shaping
Ukrainian identity rather than global fame. Ukrainian emigrants treated
Shevchenko as sacred, establishing churches, schools, and monuments in his
honor. Personal devotion was widespread; for example, portraits of Shevchenko
were kept among household icons, symbolizing shared cultural and spiritual
heritage. Even in villages along the Ukraine-Belarus border, the presence of
Shevchenko’s image functioned as a marker of Ukrainian identity.

The cult of Shevchenko began during his lifetime and strengthened after his
death and reburial. At that time, 90% of ethnic Ukrainians were peasants, so
visual representations depicted him simply: in a hat and sheepskin coat, making
him accessible and understandable. This simplicity also aligned with Soviet
ideological narratives, which later characterized him as a “poet-revolutionary-
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democrat,” effectively simplifying his complex persona to fit an ideological
archetype.

In reality, Shevchenko was an urban intellectual. Apart from his serf
background, he grew up in Vilnius and spent seventeen years in St. Petersburg—
a Europeanized, culturally sophisticated center. He was part of the artistic elite
and the social soul of his circle. Were he alive today, he would likely be a
prominent, occasionally controversial blogger and successful artist, actively
engaged in contemporary cultural discourse.

Taras Shevchenko remains a figure of ambivalence: simultaneously a
national icon, a symbol of cultural memory, and a cosmopolitan intellectual.
Understanding his life and work in their historical, social, and cultural contexts
allows for a nuanced appreciation of his enduring influence on UkKrainian
identity and literature, as well as on the perception of Ukrainian culture beyond
its borders.

Serhii IHNATENKO,
Hetman Petro Sahaidachnyi National Army Academy

PRINCIPLES OF ROCK MUSIC ARRANGEMENT (BASED ON
THE EXAMPLE OF THE BAND QUEEN) IN A MUSICAL
INTERPRETATION OF TARAS SHEVCHENKO’S POETRY

Taras Shevchenko’s art is a literary phenomenon in the Ukrainian cultural
sphere and a spiritual force of national independence. His poetry forms the
ideological foundation of the struggle for freedom, dignity, and independence.
In the context of contemporary russian aggression, interpreting Shevchenko’s
words as a moral and psychological factor in societal resilience is particularly
relevant.

One way to make sense of a poetic legacy is to interpret it through the lens
of contemporary musical culture, particularly the model of rock dramaturgy. A
prime example of a musical form that can convey inner conflict, protest, and
catharsis i1s the song «Bohemian Rhapsody» by Queen, written by Freddie
Mercury.

This work is distinguished by its rejection of the standard verse-chorus
structure. Instead, it is constructed according to the principle of a multi-part
dramatic composition, akin to a rock oratorio. Its internal logic relies on
gradually building psychological tension through contrasts in tempo, tonality,
and texture. Structurally, the composition consists of five thematic sections:
Structurally, the composition consists of five thematic sections:

- A cappella introduction: intimacy, concentration, and existential
tension.

— Ballad section: personal conflict and inner struggle.

72



- Opera fragment: fragmentation, chaos, and the climax of the
confrontation.

- Hard rock culmination: an explosion of protest and energetic
release.

- Final Quieting: realization, acceptance, and inner stabilization.

In this context, music actively conveys the idea of resistance. The rock
section symbolizes open confrontation, and the shift in stylistic registers
represents the protagonist’s inner transformation from doubt to resolve.

A similar dramatic arc can be seen in the poem «My Testament», which
has served as a spiritual manifesto for the Ukrainian people's struggle for
centuries. The text has the distinct structure of a rallying message:

- A personal confession: When I die, bury me...

- A visualization of the national landscape: May the fields be wide...

- An appeal for unity and decisiveness: Rise up, break your chains...

- A strategic vision of unity: And include me in the great family...

The cumulative fragment deserves special attention because its intonation
and rhythm serve as a verbal expression of resistance. Musically, it corresponds
to a rock culmination, similar to the fourth movement of «Bohemian
Rhapsody». The fast tempo, heightened dynamics, and use of drums and electric
guitars reinforce the imperative nature of the text and transform it into an
acoustic symbol of struggle.

It is important to emphasize that music serves to provide moral and
psychological support to military personnel and civilians in wartime.
Collectively performing pieces with a distinct rallying character fosters a sense
of unity, strengthens the feeling of belonging to a common cause, and reinforces
national identity. This is precisely why a potential rock arrangement of «My
Testament» can be viewed as both an artistic experiment and a form of cultural
mobilization.

Using the musical polystylistics model enhances the text's internal
dynamics. The slow, minor-key opening symbolizes historical memory and
sacrifice, while the gradual build-up of texture represents the awakening of
national consciousness. The rock climax signifies the active phase of resistance,
and the concluding harmonization embodies strategic belief in victory and
historical justice.

Thus, the musical dramaturgy of «Bohemian Rhapsody» demonstrates a
universal mechanism for the artistic expression of conflict and its solution.
Given its internal structure and mobilizing potential, Shevchenko’s poetry
organically correlates with the principles of rock drama. A contemporary
musical interpretation can serve as an effectively tool for popularizing national
classics and foster spiritual resilience in the context of armed conflict.

Thus, the rock arrangement of «My Testament» represents a fusion of
historical memory and contemporary cultural codes of resistance. This fusion
helps affirm the values of freedom, dignity, and statehood.
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THE ROLE OF TARAS SHEVCHENKO IN THE DEVELOPMENT
OF UKRAINIAN MUSICAL CULTURE

Taras Shevchenko came from the Ukrainian people themselves. He deeply
felt the suffering and pain of the people, empathized with them, and sought to
help them in their struggle for liberation. The poet’s entire body of work is
closely linked to the life and fate of his people.

Shevchenko was a master of Ukrainian folk songs—both their lyrics and
their music. He knew a vast number of folk songs, could perform them with
great sensitivity, transcribed them, and sang them himself. In these songs, the
poet saw a reflection of the people’s life and their struggle against landlord
oppression and autocratic rule. The people often sang songs with Shevchenko’s
lyrics, without even suspecting that the great poet was their author.

Even during Shevchenko’s lifetime, musical compositions began to be
created for some works from his collection “The Testament”. The poet himself
played a significant role in spreading these songs among the people, as many of
them became part of the folk tradition along with the words and melodies he had
written.

It is worth noting that Shevchenko was not only a brilliant poet and talented
artist but also well-versed in music. In his article “Shevchenko and Ukrainian
Musical Culture,” composer Kozytskyi P. emphasized that thanks to his
familiarity with the finest examples of European art across various genres,
Shevchenko attained a high level of expertise in the field of music.

The poet’s influence on Ukrainian songwriting was immense. His
significance for the development of musical art was felt both before the October
Revolution and in the years that followed.

It is particularly worth noting the role of Shevchenko’s works in spreading
the Ukrainian national idea in Galicia. Since the edition of “The Testament” in
the Dnipro region and the St. Petersburg editions of 1860 and 1867 were rare
and difficult to obtain for Galician Ukrainians, the book ‘“Poems by Taras
Shevchenko” was published in Lviv, followed by a four-volume edition by the
Shevchenko Scientific Society.

The poet’s works made a tremendous impression on Galician Ukrainians.
Despite the absence of musical or choral organizations at the time, after
Shevchenko’s death, members of the Lviv “Community” decided to hold the
first public commemoration of the poet’s anniversary in 1868.

During the musical portion of that evening, they performed Bezuhlov’s
“March on the Death of T. Shevchenko” and the famous “The Testament”. The
music for “Testament” was written by Lysenko M. at the request of Barvinskyi
O.while he was studying at the Leipzig Conservatory. Thus, Barvinskyi became
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the initiator of the musical adaptation of the Kobzar’s works, as this was
Lysenko’s first composition set to Shevchenko’s words [1].

At the same time, composer Verbytskyi M. also composed music for “The
Testament”. Both compositions made a strong impression on the audience.

The first Shevchenko evenings in Lviv were of great significance for the
further development of musical life and contributed to the creation of singing
and musical societies.

The number of musical works set to Shevchenko’s texts is truly impressive
and represents a unique phenomenon in musical culture.

Mykola Lysenko holds a special place among composers—nhe is one of the
most outstanding interpreters of Shevchenko’s work, having composed a
significant number of musical pieces based on his poems.

In Western Ukraine, the work of composer Lyudkevich S. plays an
important role, particularly his large-scale work “The Caucasus”.

“The Testament” alone has many musical interpretations. In addition to
compositions by Lysenko and Verbytskyi, there are versions by Revutskyi L.,
Barvinsky V., Liatoshynskyi B. (who used a melody by the little-known Poltava
teacher Hladkyi H.), as well as Liudkevych S., who created the largest-scale
composition based on this text. In fact, almost every Ukrainian composer has, in
one way or another, drawn upon Shevchenko’s work. Well-known composers,
including Chaikovskyi P., Rakhmaninof S., Musorhskyi M., and the Georgian
composer Arakishvili D., have also set his poetry to music [1].

A memorable event took place in 1941 during a trip to Thilisi for a festival
of Georgian Soviet musical art. During one of the concerts, Shevchenko’s “The
Testament” was performed to music by Arakishvili D. This served as a vivid
example of friendship between nations and a testament to the respect for the
Ukrainian poet in Georgia.

Shevchenko’s works have inspired not only songs but also major musical
compositions. Among them are Arkas’s opera ‘“Kateryna,” Mykhailo
Verykivsky’s operas “The Hired Hand” and “The Centurion,” Zhukovsky’s
“Marina,” Kostenko’s ‘“Nazar Stodolia,” and Rybachenko, Meitus, and Tits’
“Haidamaku” There are also instrumental works, including the symphonic poem
“Lileia” by Maiboroda, the ballet “Lileia” by Dankevych, his symphonic poem
“Shevchenko,” a string quartet by Kostenko, a piano suite by Liatoshynskyi, and
others. In total, the number of musical compositions based on Shevchenko’s
words reaches about 800.

Shevchenko’s work became significant not only for artists and scholars but
also for the entire Ukrainian people and the peoples of the Soviet Union. His
prophetic words from “The Testament” — “Bury me and rise up, break your
chains...” — resonate with particular relevance today. Every year, the Ukrainian
people honor their great poet with respect.
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Arsen MALETSKYI
Hetman Petro Sahaidachnyi National Army Academy

“THE FIRE OF THE STEADFAST DOES NOT BURN”:
TARAS SHEVCHENKO AND THE FORMATION OF THE
UKRAINIAN STATE

Taras Shevchenko has been interpreted in multiple ways: as the Kobzar, as
the Father, as the Prophet, and as the Poet of Love. While his meaning varies
individually, collectively he transcends space, time, and geopolitical boundaries.
In the contemporary context, his voice remains essential for consolidating a
modern, European Ukrainian state—one forged through struggle and adversity.

In the nineteenth century, Shevchenko’s poetry functioned as a decisive
instrument of nation-building. It shaped Ukrainian identity, stimulating self-
awareness and laying the cultural foundations for national consciousness. A
comparable phenomenon occurred during the winter of 2013-2014, when the
Maidan became a catalyst for recognizing ourselves as members of a political
European nation. During this period, Shevchenko’s literary and ethical legacy
provided both inspiration and a moral compass [1].

This unity manifested not only in the national dimension but also in an
existential dimension, reflecting the imperative to resist Evil. Contemporary
artists frequently depict the Maidan as an apocalyptic event, simultaneously
framing it as a historical juncture in which the national spirit was elevated. The
Maidan demonstrated that, in critical moments of societal transformation,
Shevchenko’s enduring influence remains vital.

The Soviet era, by contrast, witnessed a systematic reduction of
Shevchenko’s oeuvre to ideological prescriptions. Literary scholars of the period
sought to confine the interpretive scope of his works, stripping them of their
moral and existential dimensions. Today, informed by the historic experiences
of 2013-2014, we recognize Shevchenko as a contemporary thinker whose
works carry timeless significance.

Acknowledging the transhistorical nature of his writings, we understand
that Shevchenko’s poetry cannot be constrained. His oeuvre addresses
fundamental questions of morality, ethics, and the struggle against oppression
and injustice. Its universality is evident in the global resonance of his texts: the
ethical conflicts between Good and Evil articulated in his work are
comprehensible across cultures, from the United States and Great Britain to
Canada, Australia, India, and Japan.

Shevchenko’s enduring appeal does not derive from simplicity of
expression but from the profound universality of his vision: at its core, his work
affirms the necessity of living in truth, of safeguarding the Word, and of
preserving human dignity across generations. His poetry underscores the
interdependence of human life—ensuring the continuity of family, community,
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and society. Within these lines, one can discern the principles of a civilized,
dignified life that have sustained the resilience of the Ukrainian nation.

Furthermore, Shevchenko’s writings exerted tangible political influence,
challenging imperial authority and contributing to the geopolitical
reconfiguration of the nineteenth-century world. Despite opportunities to pursue
a prestigious literary career in St. Petersburg and integrate into the empire’s
cultural elite, Shevchenko consciously rejected imperial patronage, choosing
instead to remain committed to the ethical and cultural imperatives of Ukrainian
nationhood—a path later mirrored by figures such as Maria Zankovetska.

In sum, Shevchenko embodies both a historical and a transhistorical figure:
a poet, prophet, and moral compass whose work continues to inform Ukraine’s
ongoing project of nationhood and civic identity.

Popular culture brings Shevchenko into a space of meanings and concepts
that everyone can understand: an IT specialist working in Silicon Valley, a
Japanese engineer, a British politician... It is important for us to learn to speak
to the world in a single, coherent language of meanings and concepts.

Taras Shevchenko’s poems—a world of love and peace, responsibility,
warnings, and punishment for crimes against humanity and the nation... U.S.
Presidents Dwight D. Eisenhower and Lyndon B. Johnson quoted Shevchenko
because, like George Washington or John F. Kennedy, he helped shape the
Ukrainian Constitution—and “Kobzar” became the very Constitution of
Ukrainian statehood.

Today, in an age of rapid information flows, pragmatism, and
globalization, it is important to convince the world that Shevchenko—Ilike
Dante, Shakespeare, Goethe, and Mickiewicz—is among those who create the
meaning that all the inhabitants of the planet need. Shevchenko is a poet of
international understanding, yet one of uncompromising rejection of falsehood
and cruelty.

Taras Shevchenko transcends time. Today, we need him to complete the
process of building a modern, European Ukrainian state that has been forged in
the fire. Shevchenko is that fire, yet it does not burn those who are steadfast—
that is, you and me.

Popular culture situates Taras Shevchenko within a universal space of
meanings and concepts that resonate across diverse audiences: an IT specialist in
Silicon Valley, a Japanese engineer, a British politician. It is crucial for Ukraine
to communicate with the world in a coherent and comprehensible language of
ideas and values.

Shevchenko’s poetry presents a world shaped by love, peace,
responsibility, moral warnings, and the imperative to hold accountable those
who commit crimes against humanity and the nation. Historical figures such as
U.S. Presidents Dwight D. Eisenhower and Lyndon B. Johnson cited
Shevchenko, recognizing, as with George Washington or John F. Kennedy, his
influence in shaping constitutional principles. Indeed, the Kobzar itself became a
foundational text of Ukrainian statehood.
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In today’s era of rapid information flows, pragmatism, and globalization, it
Is increasingly important to demonstrate to the world that Shevchenko, like
Dante, Shakespeare, Goethe, and Mickiewicz, belongs to the cohort of literary
figures whose works shape the universal meaning essential to humanity.
Shevchenko is a poet of international understanding, yet one who
uncompromisingly rejects falsehood and cruelty.

Taras Shevchenko transcends time. In the present moment, his guidance is
indispensable for completing the formation of a modern European Ukrainian
state forged through fire. Shevchenko embodies that fire, yet it does not
consume those who are steadfast—those who, like us, remain committed to
truth, dignity, and the enduring values of human and national life.

Matvii PETRENKO
Naval Institute of National University
“Odesa Maritime Academy”

TARAS SHEVCHENKO IN ART

Taras Shevchenko is widely known as the national poet of Ukraine, but he
was also a talented and influential artist. His contribution to visual art is an
important part of Ukrainian cultural heritage. Taras Shevchenko combined
literature and visual creativity, expressing ideas of freedom, national identity,
and social justice. His artworks, like his poetry, reflected the struggles of
Ukrainian people and the beauty of their land and traditions.

Taras Shevchenko’s artistic talent appeared early in his life. As a young
man he showed a strong interest in drawing and painting, which eventually
helped him gain recognition among artists and intellectuals. In 1838 he was
freed from serfdom thanks to the support of several well-known cultural figures.
After gaining his freedom, Taras Shevchenko became a student at the Imperial
Academy of Arts, where he studied painting and graphic arts. His teachers
quickly noticed his exceptional ability and dedication.

Taras Shevchenko created more than a thousand artworks during his
lifetime, including paintings, sketches, and engravings. Many of his works
belong to the genre of realism. He often depicted scenes from everyday life,
portraits of people, and landscapes. Through his art he tried to show the real
conditions of life, especially the hardships faced by peasants and ordinary
people.

One of the most famous series of his works is “Picturesque Ukraine. In
these artworks Taras Shevchenko portrayed historical places, landscapes, and
traditional life in Ukraine. The series was intended to show the richness of
Ukrainian culture and history. His drawings and engravings demonstrate great
attention to detail and emotional depth.
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Taras Shevchenko also created many portraits. His portrait works reveal his
skill in capturing human character and emotion. At the same time, he often used
art to express political and social criticism. Some of his works criticized the
injustice of the social system of the russian Empire and showed sympathy for
oppressed people.

Later in his life Taras Shevchenko was punished for his political views and
participation in a secret intellectual society known as the Brotherhood of Saints
Cyril and Methodius. Because of this, he was arrested and sent into exile.
During this period he was officially forbidden to write or paint, but he continued
to create artworks secretly. Even in difficult conditions he did not abandon his
artistic mission.

Today Taras Shevchenko’s artistic heritage is preserved in museums and
galleries. His works can be seen in many cultural institutions, including the
National Museum of Taras Shevchenko. His art remains an important part of
Ukrainian culture and continues to inspire artists, historians, and scholars.

In conclusion, Taras Shevchenko was not only a great poet but also an
outstanding artist. His visual art reflects his deep love for Ukraine, his concern
for social justice, and his commitment to cultural identity. Through both poetry
and painting, Taras Shevchenko left a lasting legacy that continues to influence
Ukrainian art and culture today.

Viktoriia RESHETNIK
Hetman Petro Sahaidachnyi National Army Academy

SERFDOM IN 19TH-CENTURY UKRAINE:
THE STORY OF TARAS SHEVCHENKO

Serfdom in 19th-century Ukraine was one of the harshest forms of social
enslavement, shaping the lives of millions of people. Peasants were completely
dependent on landowners and had no personal freedom whatsoever: they could
not choose where to live, what kind of work to do, or even decide their own fate.
In effect, a person lost their dignity and became the property of their master,
which attests to the profound humiliation of the human person. The essence of
this system is most vividly illustrated by the fate of the outstanding Ukrainian
poet and artist Taras Shevchenko. He was born into a serf family, so from
childhood he was doomed to a difficult and disenfranchised life. Having lost his
parents at an early age, Shevchenko was forced to fend for himself and work,
like most peasant children of that time. His childhood became a typical example
of how serfdom shaped a person’s fate: constant labor, poverty, and an almost
complete lack of opportunities for education or the development of one’s
abilities. Even if a child had talent, it was nearly impossible to realize it due to
social constraints.
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This lack of rights was particularly evident in his relationship with his
landlord, Pavlo Engelhardt. It was he who decided how Shevchenko would live,
where he would work, and what he would do. The landlord could change his
duties, move him from place to place, or use his labor at his own discretion.
Even his talent for drawing, which had been evident since childhood, did not
give Shevchenko the right to self-expression without his master’s permission.
This confirms once again that under serfdom, a person had no rights and was
regarded as a thing, not as a person.

At the same time, Shevchenko’s story includes a remarkable turning
point—his emancipation from serfdom in 1838. Thanks to the support of
intellectuals who recognized his talent, funds were raised to buy him out of
serfdom. This opened up new opportunities for him: he was able to pursue his
education, develop his talents, and become a renowned artist. However, it is
important to understand that such a fate was rare, since for most peasants,
freedom remained unattainable throughout their lives—that is, it was the
exception, not the norm. The experience of serfdom deeply influenced the
formation of Taras Shevchenko’s worldview. In his work, he repeatedly
addressed the theme of the suffering of the common people, exposed social
injustice, and called for the struggle for freedom. His works became not only a
literary legacy but also a powerful social voice that reflected people’s
aspirations for dignity and freedom. It was his personal experience that made his
work sincere, emotional, and compelling. Serfdom also had a negative impact on
the development of society as a whole. It hindered economic development,
limited access to education, and stifled the formation of national consciousness.
Under such conditions, even gifted people could not fully realize their potential,
leading to a general cultural and social decline.

Thus, Taras Shevchenko’s life story is a striking example of how serfdom
shaped a person’s destiny—from complete powerlessness to a yearning for
freedom. His story proves that even under the most difficult circumstances, a
person can preserve their dignity and their aspiration for a better life. That is
precisely why Shevchenko became a symbol of the struggle against serfdom and
the embodiment of the quest for freedom and justice.
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UKRAINE IN TARAS SHEVCHENKO'S WORKS

Taras Shevchenko (1814-1861), Ukraine's national poet, painter, and
thinker, stands as a towering figure in the cultural revival of his homeland. Born
a serf in the village of Moryntsi. Taras Shevchenko experienced firsthand the
brutal realities of russian imperial oppression, serfdom, and cultural suppression.
His poetry, prose, and art immortalize Ukraine — not merely as a geographic
entity, but as a living soul burdened by suffering yet resilient in spirit. Through
his works, Shevchenko transforms Ukrainian folklore, history, and everyday life
into symbols of national identity, making him the “bard of Ukraine” whose
influence persists in modern Ukrainian consciousness.

Taras Shevchenko's Ukraine was a fractured land under the russian Empire,
where Ukrainian language and customs were marginalized. Serfdom chained
peasants to the land, while tsarist policies russified elites. Exiled to Siberia in
1847 for his revolutionary ideas, Taras Shevchenko channeled this pain into his
art. His debut collection, Kobzar (1840), marked a turning point, elevating
vernacular Ukrainian from folk tales to literary language. Ukraine emerges here
as a martyred mother figure “maty-Ukraina” weeping for her enslaved children,
a motif echoing biblical lamentations fused with Cossack legends.

Taras Shevchenko's poetry vividly paints Ukraine's steppes, rivers, and
villages as extensions of the people's soul. In “The Hairstyle” (Topolia, 1840),
the swaying poplar tree mirrors a young woman's sorrow, symbolizing Ukraine's
beauty scarred by invasion: “The steppe is wide, the grave is deep”. Dnipro
River, a recurring emblem, represents both nurturing lifeblood and tragic
witness to history's atrocities, as in ‘The Great Vault” (Velikaia lokhynia, 1845),
where it “moans” under Cossack defeats. These natural images evoke a romantic
patriotism, drawing from Romanticism but grounding it in authentic Ukrainian
ethnography, contrasting with the sterile imperialism of Russian literature.

Central to Shevchenko's portrayal is the serf's plight, critiquing tsarism as a
new feudal yoke. “Katerina” (1840) tells of a seduced village girl abandoned to
beggary, her fate indicting noble hypocrisy and russian dominance. Historical
poems like “Ivan Pidkova” (1840) revive Cossack heroes as archetypes of
liberty, urging Ukrainians to reclaim their heroic past from Mongol-Tatar and
Muscovite subjugation. Yet, despair yields to prophecy: in “The Dream” (Son,
1844), Taras Shevchenko envisions Peter's ghost haunting St. Petersburg,
foretelling empire's downfall and Ukraine's dawn. Women embody national
endurance — strong, tragic figures like the biblical Hagar in ‘Find Yourself a
Field” (Iakshcho vzhe doliu sudytysia).

Beyond poetry, Shevchenko's paintings, such as The Mockery of Christ or
village scenes, visually affirm Ukrainian dignity amid poverty. His influence
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sparked the Ukrainian Renaissance, inspiring figures like Lesia Ukrainka and
the 1917 independence struggle. Today, amid russia's 2022 invasion,
Taras Shevchenko's words — “Fight, and do not yield!” from “Testament”
(Zapovit, 1845) — rally Ukrainians, underscoring his role in forging national
resilience.

Shevchenko did not merely describe Ukraine; he resurrected it through
language and image, weaving personal anguish into collective myth. His works
affirm Ukraine as an eternal, indivisible entity — suffering yet unbreakable. As
he wrote in Kobzar: “We will rise again, renewed in our suffering”. Studying
Taras Shevchenko reveals not just literary genius, but the unbreakable thread of
Ukrainian identity.
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